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The Connoisseur 


How much Good Music do YOU Hear? 


F all the great orchestral work annually performed, how much do you hear >? In 
all probability only an infinitesimal amount. Even that which you are enabled 
to listen to may not consist of the compositions you most care for. And 

when you do hear the music you take the greatest interest in, you are necessarily 
debarred from the pleasure of performing it yourself and of directing its rendition. 


Do you realize that orchestral music can be brought into your home, that you 
can choose your favourite compositions, that you can conduct, as it were, your 
own orchestra >? that with or without musical knowledge you can play the greatest 
of all music whenever you care to? The /®olian Orchestrelle is the one 
instrument which makes it possible. To fully grasp the potentialities of this 
marvellous instrument, this home orchestra, you should visit /®olian Hall. 


FULLER PARTICULARS ARE GIVEN IN CATALOGUE 1. 


~The ° Orchestrelle Company 


———— /Folian Hall ——— 


135-6-7, NEW BOND STREET, LONDON, W. 


ie 


TeLecraPHic Appress: ' NOVEDAD,’’ LONDON, 
TELEPHONE: No. 1546, HOLBORN. 


HIS LIST is compiled for the purpose of bringing readers of 


articles for sale or wanted. The charge is 2d. for each wor 


/ kind,now for sale or wanted 


EDITORIAL AND ADVERTISEMENT OFFICES: - 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


JAS:ALLAN DUNCAN 


“THE CONNOISSEUR” into direct communication with the owners of valuable 
d, which must be prepaid and sent in by the 8th of every month. Special 


terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” REGISTER, No. —,, 95, Temple Chambers, 
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 
right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 


No responsibility is taken by us with regard to any sales effected. 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, Ee 


All advertisemenis to be sent to the Advertisement Manager, 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


Spinnet. — Broadwood ‘‘ Square,” dated 1805. Inlaid 
mahogany brass beaded case. Perfect condition. Low 
price. Viewed by appointment. [No. R2,152 


Portrait.—Beautiful enamel; first Duke of Buckingham. 
£20. [No. R2,153 


Armour.—A fine Gothic suit, heavy; also plain suit and 
demi suit, cheap. [No. R2,154 


Crown Derby Dinner Service.—Beautiful old, 110 pieces. 
Grecian Japan pattern (Duesbury). Over one hundred 
years old. Offers ? [No. R2,155 


Plans.—The plans fora very beautiful and picturesque Country 
Mansion, by an eminent Architect, for sale (not being 
required) at bargain price. [No. R2,156 

For Sale.—An Ancient Coffer, a handsome and rare 
specimen of a sixteenth century iron-bound strong-box ; 
has a secret keyhole apart from the false escutcheon of 
hammered ironwork, while a false top of damascened 
steel conceals its curiously constructed lock. The history 
of this fine curio appeared in a descriptive article with 
two illustrations in ‘‘ Ze Aing’’ of March 14th, 1903. 

[No. R2,157 

Wanted.—A collection of Tobacco or Snuff Graters or Scrapers, 
and any documents, engravings, vignettes, etc., referring 
to the above ; or description of tobacco or snuff graters 
in the possession of collectors will be gratefully received. 

[No. R2,158 

Old Grand Piano.—By Broadwood, for sale. Full particulars. 

[No. R2,159 


Elizabethan Curtains.—For sale, genuine old set of four 
on linen in crewel, perfect condition. Price on application. 
[No. R2,160 


FIRE. 


VALUATIONS FOR INSURANCE, 
HAMPTON & SONS claim to have brought the necessity of these 


valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
tires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 

the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whos: experience in this respect 
is unique. 

Their chief Assessor will see Clients at any time by appointment 
and give valuable information as to the revision of policies. : 

Copies of a pamphlet, ‘‘The Proper Policy,” by W. Koland Peck, 
F.S.1., President of the Estate Agents’ Institute and Past President - of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
1g02, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 


2 and 3, CocKspur Street, LONDON, S.W. 
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For Sale.—Fifteen pieces of Pink Lustre. Engravings by 
Miller and Willmore, after Turner. [No. K2,161 


For Sale.—Lady Hamilton, Bacchante, after Romney, by 
Hirst. At published price, £6 6s., or near offer. 
[No. R2,162 


Snuff-Box.—Seventeenth century, German, carved ivory top 
represents Rape of Galathea, sides engraved brass, 
hunting scenes. Price £3 15s. [No. R2,163 


Engravings.—Two, of Lorrain’s Works, published eighteenth 
century. Also Astronomical Maps, 1831. [No. R2,164 


Sheraton Sideboard.—Beautiul, 7 feet long. Price £35. 
[No. R2,165 


Old Engravings.—Two, by W. Ward, after G. Morland: 
The Last Litter, The Hard Bargain, date 1800. For 
sale. [No. R2,166 


Genuine Old Sheffield.—Pair Candlesticks, Snuffers and 
Tray; Decanter Stands. Must sell. [No. R2,167 


For Sale.—Swansea, Nantgarw Porcelain, impressed mark- 
[No. R2,168 


Genuine Old Spode.—Luncheon and Dessert Service, Rose 
decoration, 39 pieces, unique design. (No. R2,169 


Portrait of James II.—By Godfrey Kneller. For sale. 
[No. R2,170 


Continued on Page 8. 


WANTED.— Genuine old English Carvings—Grinling 
Gibbons and Georgian styles. Write Box Y., Advt. 


Dept., ‘‘ CONNOISSEUR,” 95, Temple Chambers, E.C. 


Fisher’s 
Correspondence 
Bag. 


New, compact, 
convenient. 


WRITE FOR 
SPECIAL 
CATALOGUE 
OF 
WRITING CASES. 


5s. to £5 0 0 


This Case, 12 
in. size, free 
WW on receipt of 


Ve 42/- 
S. Fisher Ltd., 188, Strand. 


Il, 
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FOODA LILS, mancoester 


ENDEAVOUR TO IMBUE THEIR NEW PRo- 


ARTISTIC 
JOINERY. 


ARTISTIC ay 
FURNISHING. aalgetagees =. Anristic. VALUE 


CATALOCUES. DESICNS AND ESTIMATES. FREE ON APPLICATION 


THE MISSES 


Turkey Sriis H. 1. WOOLLAN 


— 


(Under Royal Patronage) 


owe their reputation to 


CARDINAL & | -. 


interesting 


Also a 
Plymouth 
Grotto Group, 


pieces of Crescent 
Antique marked 
ee Furniture, in- Worcester 
cluding Queen Dessert 
Anne Tallboy Service, 
Chest, very Marked 
Swansea 


fine Queen 


Anne Bureau 


Reproductions of the beautiful designs J %» 


Plate, Crown 
Derby Break- 


Sheraton fast Service, 

5 you . Revolving Old Lace, 

and colourings of Carpets sold by this | coz ra. ae 
Firm 100 years ago ... > > 

Telephone 


Telegrams: 


“* Decorator.” 5467 Gerrard, 


108 to 110, High Holborn, 


Sheraton Writing Table 


LONDON wee ' Show Rooms—First mae 
eswaprstea | 28, Brook St., Grosvenor Square, W. 


III 


Write for Illustrated Catalogue. 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XV. May, 1906. No. LVII. 


r PAGE 
_ATHE MARQUESS OF BRISTOL’S COLLECTION AT ICKWORTH. Part Il. By LEoNARD 

WitLoucHBy. (With fifteen illustrations) — - - : = = : : 4 - a 3 

SILHOUETTES. By Mrs. F. Nevitt Jackson. (With ten illustrations) : = - ee geist 


THE DECORATIVE VALUE OF OLD CHINA. By Otive Mitne Rag. © (With one illustration) — 18 
THE DIRECTOIRE AND THE FIRST EMPIRE. By Gaston Gramont._ (With five 


illustrations) - - - - - - - : : - - - = - 24 
THE ART OF DECORATION AS APPLIED TO ARCHITECTURE AND FURNITURE. 
EARLY RENAISSANCE IN FRANCE AND ENGLAND, FRANCOIS I.—HENRY VIII. 

By A. Roumy. (With eight illustrations) = - - - - - - - - 30 

THE NORWICH SCHOOL OF PAINTING. By W. F. Dicxes. Reviewed. (With six Illustrations) 34 


[Continued on Page 6. 


Lambert, 
- Goldsmiths, Jewellers, 


and ‘Silversmiths 
To His Majesty the King, 


10, 11, & 12, COVENTRY STREET, 
PICCADILLY, W.: 


FA unique collection of Diamond Work, Enamels. 

and Works of Art. Every description of Decorative, 

Table, and Ecclesiastical Gilt and Silver Plate. 
ANTIQUE AND MODERN. 


: HEFF : ,_ 1808 Temp. 1782 
SELECT: OLD SHEFFIELD PLATE Gea tin is oe Pai Con 


WATHERSTON @& SON, 


No. 6, VIGO STREET, W. LEADING FROM REGENT 


STREET TO BOND STREET. 


Subscribers to “‘ The Connoisseur ”’ are advised to visit 
the Gallery, or to communicate with the above-named 
Firm should they be in search of INEXPENSIVE 


HAND BEATEN SILVER WARE 
from approved antique examples. 


JEWELLERY OF 
PERFECTLY UNIQUE DESIGN 


THE GOLD JEWELLED PRIZE VASE 
MADE BY MESSRS. WATHERSTON FOR 5 
THE GREAT EXHIBITION, 1851, which cannot be seen elsewhere. 


May, 1906—No. lvii. 
IV. 


IMPORTANT NOTICE. 


An Index to the first I2 Volumes of “The Connoisseur” 
(September, I90I, to August, 1905), which has been in preparation 
for some months past, is now practically completed, and is 
expected to be ready about the end of May. As _ previously 
announced, this Index is thoroughly exhaustive, constituting a 
complete list of everything contained in the Magazine. 


As all subjects have been carefully classified under their 
respective headings, the use of this Index should prove of much 
value to Librarians, Curators of Museums, Collectors, etc. 

A limited number of copies only will be printed, and Applications 
and Subscriptions should be sent at once to 


INDEX DEPARTMENT, “THE CONNOISSEUR,” 
95, TEMPLE CHAMBERS, LONDON, E.C. 


The price to Subscribers will be 10/-; after publication 
the price will be increased to 20/-. 


ROUMY (~° 301, Oxford St. 
C ° LONDON - W. 


INTERIOR 
DECORATION 


FURNITURE: 
Old & Modern 


CARPETS AND 
CURTAINS 


ANTIQUES 


— VISITORS 

WILL NOT BE 
IMPORTUNED 
TO PURCHASE 


Telegrams: 
** Roumys, London.” 


Telephone: 
4185 Gerrard. 


Jacobean Chair Fine Old 


Old 
Fine Old Specimen Queen Anne Cabinet Charles II. Chair 
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CONTENT S—continued from page 4. 


PAGE 
STAMP NOTES. (With twenty-six illustrations) — - - 6 TE ne ie pce ee = 35 
NOTES. (With sixteen illustrations) - . - - - - - - - - = = 4g 
IN THE SALE-ROOM. - - - - - - . - - : . - - = 152 
HERALDIC CORRESPONDENCE - - - - - - - . - - : - 61 
CORRESPONDENCE : - . . - - , - . : : - : = - 662 
SPECIAL SUPPLEMENT: THE STOCK EXCHANGE ART SOCIETY. By A MEMBER 
or THE House. (With six illustrations) — - - - . ; : 2 : 7 = ng 
“CONNOISSEUR” COMPETITION. 2ND AND 3RD PRIZES - - . - - - ATT 
PLATES: 
THE -BILLITTED SOLDIER'S DEPARTURE. Iingraved by GRAHAM, AFTER GEORGE 
MoORLAND-) - - = . - : = - = 2 - - - Frontispiece 
THE SOLDIER’S RETURN. Engraved by GRAHAM, AFTER GEORGE MORLAND - - - =| 20 
PLAYING SHUTTLECOCK. By W. Hamitton, R.A. - - - : - - - = eno 
CONNOISSEUR COMPETITION. 1st Prize, Ciass A.. By E. ENocH ANDERSON, R.B.A., WHITBY 63 
x cA ie: » 3B. By Miss Mary WoopwarD, CHELSEA - 65 
THE LAST GLOW: MONT BLANC. By Hucu Mostyn PrircHarD - + - - - 67 
STUDY FROM LIFE. By E. W. Hopper - - . - - - : - - . - 69 


In addition to their well-known 
collection of rich Jewels, Messrs. 


TIFFANY & CO. 


have at their London establishment 


221 & 221* Regent St, 


a stock of unique and inexpensive 
articles specially adapted for 
wedding and anniversary presents 


NEW YORK PARIS 
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< **Development a 
The Charm of ™ pleasure instead of a 


Photography 


is that you can develop your pictures, as well as load and 
unload your camera, in daylight. 


YOU SIMPLY PUT THE 
FILM IN THE TANK, 


where it develops itself. No dark room is required at any stage 
of the operations, and you can learn all that is necessary in half 
an hour. Write for the new booklet telling all about Kodak 
Photography. Of all dealers and 


KODAK, Ltd., 57-61, ClerKenwell Road, London, E.C. 


Branches—96, Bold St., Liverpool, 72-74, Buchanan St., Glasgow; 59, Brompton Rd., S.VWV.; 60, Cheapside, E.C.; 
115, Oxford St., W.; 171-173, Regent St., W.; and 40, Strand, London, W C. 


Fine MAHOGANY CHIPPENDALE CARD TABLE, with exceptionally MAGNIFICENT SEVENTEENTH CENTURY WALNU1 Cuair, supported 
beautiful Ribbon and Rose Motif Carving round the edge.. The on four Cabriole Legs with Paw Feet. A unique feature is the 
four Legs are connected by Gadroon and elaborately carved. elaborate carving on the rails. 


The above Specimens are unique, and specially 
worthy the attention of Collectors of Rare Antiques. 


HAMPTON @G@ SONS’ GALLERIES FOR ANTIQUES 
Pall Mall East, Trafalgar Square, London, S.W. 


Vil 


The 


J. C. VICKERY 


(Ve 


Connolsseur 


179, ISI, 183, REGENT ST., 


LONDON, W. 


Manufacturer of 


To tt 33) tt 


Gold and Silver Ware, 


H.M. THE KING. 


Fashionable Jewellery 


H.M. THE QUEEN. 


H.M. THE KING OF POR~- 


Fitted Dressing Bags, 


TUGAL. 


T.R.H. THE PRINCE & 
PRINCESS OF WALES. 


Toilet G Writing Table 


Sets in Sterling Silver, 


Tortoiseshell, &c. 


= 


lit 


Cn 


Ss z 
OEE MM ANA UULLAN NANI 


TM 


i 


A 


No. L 1181, 


Handsome Sterling Silver-Gilt Toilet Set, beautifully engraved by hand, and with raised reed and ribbon borders. 
CHARMING WEDDING OR BIRTHDAY GIFT. 
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Cross-barred Iron Chest.—200 years in family; secret 


lock extends under entire lid. Siz2 25x13 13 ins. 
(No, R2,171 
Two Punch’s Leather-bound Diaries. —Leach’s Coloured 
Plates: 1846, Future Hyde Park; 1850, Social Sketch. 
[No. R2,172 
Oil Paintings.—Old Man’s Head, by Dennel; also a Sir 
Peter Lely. What offers ? [No. R2,173 
Exceptionally fine E.P, Epergne, Mirror Plateau, four Palm 
Branches and Candle Holders, five beautifully cut Glass 
Dishes. Photo. Cheap, £13. [No. R2,174 
For Sale.—Original Etchings by Durer and other early masters. 
Italian Proof Engravings, Drawings by late Solomon and 
Ruskin, Original Sportings, Alken, Sartorius, &c. 
Collection of Arundels. [R2,175 
EE ——— eee 
Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DUNCAN, Glenholme, Penarth. 


FURNISHING.—A rare chance. A beautiful collection of old and 
modern furniture, rare paintings, engravings, antique china and brass. 
Grand piano (Collard), Persian and other carpets, miniatures, silver, 
plate, cutlery, beds, bedding, linen, glass, china and complete equip- 
ment for house or flat, to be sold, a bargain, by owner giving up house- 
keeping. Can be inspected by appointment. Address ‘“‘ ART,” Box 
553, Smiths’ Avertising Agency, 100, Fleet St., London, E.C. 
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JACOBEAN G&G CHIPPENDALE FURNITURE. 
A selected collection of genuine pieces are on view at 
GREGORY & CO.’S GALLERIES, 
19, Old Cavendish Street, W. 


THE NEW DUDLEY GALLERY, 169, Piccadilly, W., 

is now available for Exhibitions of Works of Art, 

Arts and Crafts, etc. It is on the ground floor, top- 

lighted, and in, perhaps, the best position in Europe. 

Artists and Secretaries of Societies should write for 
vacant dates and terms to 

The Secretary, New Dudley Gallery, 169, Piccadilly, W. 


Craims Parp EXcEED £2,300,000. 


London, Edinburgh and Glasgow 


ASSURANCE CO., LTD. ESTABLISHED 1881. 
Premium Income, 1904: $496,629. 
See New Accident Prospectus, with increased benefits. 


Insurance Buildings, Farringdon St., London, E.C. 


Applications for Agencies invited. Tuos. Neitt, General Manager. 


ANTIQU ES. An immease assortment of Sheffield Plate, Old Furni- 
ture, Antique Jewels, Old Prints, China and Glass, Curios, etc., at 
moderate prices. 


Specialities this Month.—A remarkably fine Old Dutch Hall Clock, 
beautifully inlaid, to be sold at a bargain; also a Mahogany Bureau Book- 
case, in fine condition, §8, 


ADAMS & Co., 97, Wigmore St. (,%erer,of 


Duke Street/* 
A few minutes from the Wallace Collection. 


VILL 


vv re 
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A Carved and Gilt Chippendale Mirror. Height, 7 ft. 6 ins.; width, 5 ft. 9 ins. 
A Mahogany Serpentine Front Adams Side-Table. 7 ft. 6 ins. long, 2 ft. 11 ins. high. 


The above examples of fine old English Furniture to be seen, with a large collection of other Furniture, at 


LITCHFIELD’S > GALLERIES 


Sa BRU TON SI REET, BOND STREET, LONDON, W. —— 


IX. 


The Connoisseur 


BRACHER & SYDENHAM, 


Diamond Merchants, Jewellers, &c., 


Minster Street, 


His Majesty 


By Special Appointment to KING EDWARD VII. 


A fine selection of Antiques of every description now 
on view, comprising Old Silver, Old Sheffield Plate, 
Grandfather and Old French Clocks. 


Fi. Id Sh t Book iS tair aa Genuine Louis XVI. Clock, in tortoise- 
ine o heraton Bookcase and Secretaire. : ‘ 
inlai i id. hell and ormolu on handsome bracket 
Beautifully inlaid with sliding drawers under- ESTABLISHED 1790. — ms On. BE" Mohs Trhatde, Ce 
neath. 7' 10" high, 4 1’ wide, 2’ deep. 


STONER @ EVANS’ 


FINE ART GALLERY, 
3, KING ST., ST. JAMES’ SQUARE, 


===: LONDON, 8.W. === 
SPECIALITY: 
OLD ENGLISH CHINA AND POTTERY. 


TELEPHONE 6658, GERRARD. 


VISITORS TO CANTERBURY SHOULD 
NOT FEAIL, TO: VISE THE Histor 


QUEEN ELIZABETH’S GUEST CHAMBER 


TO VIEW ITS BEAUTIFUL RENAISSANCE CEILING AND 
THE COLLECTION OF WORKS OF ART, BELONGING TO 


G.& F. STONE AT THE SIGN OF THE OLD 
Chelsea Statuette of Queen Isabella of Spain. _ - 9 


... PILGRIM BOTTEL,.. . 
PePcisclan Crowe Meola vente ye cae HIGH STREET, CANTERBURY; 


anchor, Height, 94 inches. 


AAAAAAAAACAARAARAARAAAAAAAAAAAAAAAA AAAS) 


BARTHOLOMEW ®& FLETCHER. 


217, 218, Tottenham Court Road, LONDON. 


A fine old oak 

Cromwellian Settee 

with cane seat and bach. 
Mm mM 

A large selection of 

Antique Furniture 

at most moderate prices. 


OWA AA AAARAAAAARARARARARAARAAARARAKR ACCT NG | 
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The Largest Stock of Genuine Antiques in London 


: 


“RESTORATIONS & 
DECORATIONS ” 


STHATE 


: 


CURIOS | DA™ASKS 


CHINA EMBROIDERIES 
SHEFFIELD PLATE | |  APPLIQUES 
NEEDLEWORK | VELVETS 
LACQUER | PERSIAN RUGS 
BRONZES | ORIENTAL CARPETS 


Kc, Bx. As ERCEYTIONA ssmigce Buxes Sc., Se. 


GILL & REIGATE 


— 73 to 85, OXFORD STREET, LONDON, W. = 


J. W. NEEDHAM, 


The Northern Antique Furniture Depot, 


60, Victoria St. 


A FEW PIECES FROM THE LARGE STOCK OF GUARANTEED EXAMPLES. 


Pair of Very Fine Chairs, 
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— 5,000 FEET SUPER. of 
Genuine Old Oak Panelling — 


IN VARIOUS PATTERNS, 3/= TO 3/6 PER SQUARE FOOT 


DESIGNS WILL BE SUBMITTED FREE SHOWING SCHEMES AND 
— ARRANGEMENT FOR FITTING 


TO EXISTING APARTMENTS — 


cathedral), Manchester. 


Pair of Fine 
Carved Queen 
Anne Chairs. 


Grand Bow- 
Fronted Inlaid 
Mahogany Chest 
of Drawers. 


A Very Fine 
Large Gate Leg 
Table, with Fine 
Twisted Legs and 
Rails. 


A Very Fine 
Antique Carved 
Oak Chest. 


Rare Small Oak 
Table, with Fine 
Twisted Legs, 


Large Antique 
Convex Mirror, 
Charming 
Example. 


Some Fine 
Pewter with 
Crest. 


Rare Examples. 


TWO SPECIMENS PHOTOGRAPHED FROM STOCK 


——DRUCE & CO.>=— 


Complete * House * Furnishers 


58-59, 68-69, Baker Street, London, W. 


W. F. Greenwood & Sons, Ltd, 


23 & 24, ae 
STONEGATE, ‘Seige 
YORK. 


TO 


Antique Furniture, 
China, Silver, and 
Works of Art. 


# 


Established 1829. 
A 


Branch— 
10, Royal Parade, 
Harrogate. 


yO 


A pair of XVIIth Century 
Carved Wood Columns. 


Price £40 Os. Od. 
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GRAHAM - &- BANKS 


Decorators 


To all who appreciate good taste in Furnishing 


i aa : 3S 


Antique Furniture. 
Chimneypieces. 
Plaster Ceilings. 
Wall Panellings. 


their length and breadth, are beautiful Old and New Furniture. Old Tapestries, Velvets, and 
Embroideries, as well as Modern Reproductions of Ancient Fabrics in Wall Papers, Linens, Chintzes, etc. 
~All these exhibiting taste and skill in selection and invention, free from bad taste and shoddy work 
The principals of this Firm are at all times to the forefront to give their individual attention to 
every case of Decoration or Furnishing, and such directly personal supervision on the part of the 
principals is, in an artistic trade of this kind, absolutely essential for successful results, and is entirely 


i). omit seeing these tempting Galleries and Specimen Rooms, where, scattered throughout 


impossible in the great stores and mammoth establishments 


Write for Catalogue or Patterns of Furnishing Fabrics and Wall Papers 
Estimates given for Alterations and Decorations 


445, Oxford Street, London, W. 


Please Note that our Number is 445, as there is another firm with a similar name. 
XIII 
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EAL & SON’S 


Reproductions of 


OLD-FASHIONED 
FABRICS 


in Printed Linens, 
Chintzes & Cottons for 
Curtains @& Loose Covers 


TO GO WITH 
OLD FURNITURE 


Write for No. 103 Illustrated Booklet, 
“OLD-FASHIONED FABRICS.” 


196, etc. TOTTENHAM 
COURT: ROAD,: W. 


BENJAMIN’S New Galleries, | Ye Olde King Charles House, 


Old St. George’s Hall, 
76, MORTIMER STREET, LONDON, W. NEW STREET, WORCESTER 


SPECIALITY— = 


OLD ENGLISH WOODWORK. 


OLD OAK PANELLING. 


MANTEL PIECES 9 “DARTEP 
AND FIRE GRATES FITTED. 


Several Fine Old Oak and Mahogany Doors. 
A very fine old Oak Panelled Room. 


A few especially fine pieces of Carving. ———— 


spat a 


An Elizabethan Design taken from a Chair Covering at Pinxton. 


ht | 

: = 55 : : : : ee : : 
r z ; Chippendale Mahogany Dining Table with claw and ball fe at, £10. ueen Anne 
Bistorical Old Oak Jacobean Staircase, round or side Table, £6 10s. Set of three blue ground TaYSaE? WORE se Old blue: 
ee emporarily fitted. ine piece of work. oat hive Cabiage Leaf Worcester Jug (crescent mark), £3 10s. Fine old Stafford-1 
: —_—_ shire Puzzle Jug, £5. Dresden China Centre-piece, £10'10s. Two fine Chippendale. 
Old Adams Chimneypieces, from 95s.; Fine old carved wood Grandfather Arm Chairs, with claw and ball feet and cayred ness 215 enche A find 
Georgian Chimneypieces, from £12 108s.; afew others from £8 15S. Bes ey leg das ENA ee £10. ee seta inlaid Sheraton Sideboard, £16 16s. 

OAK FLOORING. INTERIOR DECOR Sets of six Chippendale Chairs, from £12. 
aOR DECORATIONS, Quantity of old Oak Panelling; two Chimneypieces and Overmantels. 


—_—_—_—_—_—_————— 
A. E. WOODWARD, Manager, 


WE HOLD ONE OF THE BEST SELECTED STOCKS OF GENUINE 
ANTIQUES IN THE MIDLANDS. INSPECTION INVITED. q 
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(he Modern Home. 


Furniture faithfully copied from the finest antique examples, 
and soundly constructed, gives distinction to the home. 
In conjunction with refined schemes gf decoration, and 
well-balanced colour. ensembles, it possesses the charm 9f 
comfort as well as the delight 9 beauty. Warings’ 
reproductions gf antique models, made at theim own Fac- 
tories, are conspicuous for quality and moderate price; 
and Warings’ decorative treatments unite correctness 9f 
style with the most captivating artistic results J J 


SES EES ECGS EEE EES EES EES EEE ERE CES ERMEEH 


SEEK 


SEES EES ERS ERS 


WARINGS 


DESIGNERS AND MANUFACTURERS 


Galleries of Decoration: Oxford Street (nr. Oxford Circus) 
Paris Liverpool Manchester Lancaster 


< 
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SSS pap SSe LS SSL SaaS I SSS ESSE Saas 


EES ESS ESS ESSE ESE ERE EEE CEE CECE SEES ESE ES EK CECE EGG 


The Connoisseur 


Ww. H. PECKITT, 


DEALER IN 


UNDER ROYAL PATRONAGE, 


HENRY WELLS, 


Y 15 & 19, High St., Shrewsbury. 


GENUINE AND RARE OLD CHINA, 
SILVER, # PRINTS, # FURNITURE, 
s WORKS OF ART. 


Telephone : 


3204 
Gerrard. 


-- 
Price List 
free on 
. ; : application. 


Y} 


Pr 
cu Mi SINGLE 


— oe 


 — Senor STAMPS 
ae 
COLLECTIONS 
if PURCHASED. 


A Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. /nspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


This illustration represents an old Dresden Dessert 
Service, Flying Fox decoration, date about 1730. 
49 pieces. a tA 8 ENQUIRIES INVITED. 


Ladies spinning and weaving ; from a manuscript of the fifteenth eentury 


Reproductions of Ancient Velvets, Brocades and Tapestries. 


The best Thoughts of some of the greatest Artists the world has ever known are 
veing exact copies of examples in the 


Sheraton Lyre-baek Chair, 


OATWAY, == 


é € , Brus rlin, Milan, a adri The 
collection embraces all styles awk the I4th to 18th centuries po anian, finentine 
; sh, F li ae ‘ 


and Architects requiring curtains 


Antiquaric ci 
rtainly see these stulls, Full size patterns (by rail) on application 


niture should ¢ 
Mr. Fredk. Goodall, R.A., writes : “Tt has been a real tr 
3 : ’, , : y AIUE t a reat to look “y 2. 
stuffs. In design and colour they are truly magnificent It w ae ; hone a 


that materials of this kind were obtainable to-day 


For further particulars write to 
The MANO 
F.W. PHILLIPS, saNcRort, nitcnin. 
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79, Park St., Grosvenor Sq., W. 
ite ie 


Every Specimen Guaranteed Genuine, 
gd and of the period it represents. Jd 
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THE ABOVE, AS PLACED ON VIEW IN OUR SHOWROOM, FOR SALE 


Grates, etc., 


imney Pieces, 


fine selection of Marble Ch 
of the Adams, Georgian, and other periods. 


Manufacturers of FIREPLACES 


MARK FEETHAM 6G Co., 


Also on View a 


of all periods. 


Pee Ge mo tek), BOND STREET, LONDON, W. 
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A\ {ebb 


Invite inspection of an interesting collection 
OF 


REAL OLD SHEFFIELD PLATE 


London Show Rooms: 


220, Regent St., W.; 158-162, Oxford St., W.; The productions of the Worcester 


ESOS NASA MEN TOC Royal Porcelain Works may be 


Nappirfyrothers oben ot a 


Dealers. 


VISITORS TO THE HIGHLANDS WYLIE « LOCHHEAD, ltd., 


Should inspect one of the largest collections of Antique Furniture, 
Old Silver, Old Engravings, Old China, Glassware, etc. Collected 
in the Highlands, throughout the Country, and Abroad. 


Artistic House Furnishers, 


al Decorators and Designers, 
By Spectal Appotutment 4 3 
“to H.M. The King. Dealers in Antiques. 


A Fine Old Hepplewhite Side Table in Mahogany, a Pair of Rare A\ntique 
Knife Boxes in Zebra Wood, and a Georgian Silver Tea Urn. For Sale at 


y The Old Fine Antique Oak Cabinet from the Collection of Marquis of Anglesey. 
. () 5 8 5 Curiosity Designs and Estimates free of cost. 


Shop, Illustrated Catalogues and Price Lists Post Free 


(Near ther Ralway: Station) INVERNESS. 45, Buchanan Street, Glasgow. 
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Worcester China. 
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EXHIBITION SALE 


OLD EMBROIDERIES’: OLD ENGLISH EMBROIDERED 
PICTURES & SAMPLERS: OLD ITALIAN BROCADES 
Devi okore VELVETS ~ OLD LACES - OED. PASTE 
OLD EURNITURE © GURIOS : 


IMSHES) TAKCAROIRID 
SHOWS A 
SMALL PORTION 
OF AN 


Llizabethan 
Bed 
‘Tbanging. 


A MAGNIFICENT 
PIECE OF 

WORK & COLOUR 
ON OLD BOLTON 
SHEETING 
DESIGN IN 

REDS, GREENS 
ORANGE & BLUE. 


ANOS; SHH Ae 
CONTAINS 
DERE 
ILANGINGS 

IN THE 
FOLLOWING SIZES : 
Gp vants, oe, iets 

O) File Oo He 
OFT. X 8 FT. 


AAS 


DEBENHAM & KREEBODY 


WIGMORE STREET, LONDON, W. 
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JENNER’S, EDINBURGH, 


Artistic House Furnishers. 


Established 1837 Established 1837 
9 Bs 

Jenner’s EE 

; Jenner’s 
Furniture 
Galleries selection of 
contain many Modern and 
beautiful Antique Rugs 
reproductions of 2 eee 
Sheraton, P 
Hepplewhite, is the most 
Adams, extensive and 
Chippendale, complete in 
and the Scotland. 


French Period. 


Careful attention is given to all correspondence, and when desired a representative 
is sent who is competent to offer suggestions and submit estimates. 


CHARLES JENNER & Co., Princes St., EDINBURGH. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone: 4424 GERRARD. 


GLENDINING & Co. £?» 


Argyll St., Regent St., London, W.. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, | 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


WRIGHT & HUNTER, 
_ — Appointed Makers to His Majesty THE KING. 
Belfast, GREEN’S PEE 


Spm 


stand Pre-eminent. 


HAVE ALWAYS 
ON SALE 


Write for 
Illustrated 


Genuine Examples 


°F Price List 


ANTIQUE LETT lee NES 2p 
FURNITURE 


Thos. Green & Son, Ltd., Smithfield Ironworks, Leeds; 


This genuine old English Carved Oak G CHINA. and New Surrey Works, Southwark Street, London, 8.E. 
Cabinet, price £12 12 0. 
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BY ROYAL WARRANT TO 


bD.M. Che King. b.IM. The Queen. 
B.M. The Late Queen Victoria. 


bD.R.b. The Prince of Wales. 
D.R.b. The Princess of Wales. 


HENRY GRAVES & Co., Ltd. 


Picture Dealers, Fine Art Publishers, Etc., Etc., 


=. LONDON : BIRMINGHAM : PARIS : 
6, PALL MALL | 44°-CHERRY ;STREET 18, RUE CAUMARTIN 


LADY SHEFFIELD. 
ETCHING by ABEL JAMAS, after THOMAS GAINSBOROUGH, R.A. 


Artist Proofs on Vellum, limited to 250 only, at 8 Guineas; 


printed on India Paper, | Guinea. 
XXI. 
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THE BRITISH HEARTH. 


WELL FIRE 


(BOWES’ PATENT) 


The ideal fireplace. A heap of glowing fuel all day long, keeping the 

house at an equable temperature throughout. The fire is on the hearth in 

the good old style, but underneath is a scientifically constructed solid fire- 

brick chamber, so arranged as to evenly distribute pure warm air all over 
the room. 


SAVES HALF THE FUEL. 
No Dirt. No Fumes. No Labour. 
The Well Fire can be adjusted to any fireplace, and may be seen 
BURNING AT THE SHOWROOMS. 


Particulars together with Ilinstrations sent free on application, 


(Well Fire Depot. WHOLESALE AND EXPORT: DARLINGTON, 
DUBLIN: MAGUIRE & GATCHELL, LTD. (A gezts), ro, Dawson Street, 
CANADA: Sole Agents—Messis. W. & E. THORNYON-SMITH, King 
Street West, Toronto. 


has the largest stock 
in the South of 
England of 
Jacobean, Jd 
Queen Anne, 
Chippendale 
G Sheraton 


Furniture. Jd 


Quantity of Oak Panelling, as 
/Ilustration, in stock; also Sun 
Dials & Worcester Dinner Service. 


WANTED Old Glass Pictures. 


TO Old Needlework Pictures. 


PURCHASE: Old Silver, and 


Old Jewellery. 


High Prices Given. Distance no Object 


THOMAS EDWARDS, 


3, Crown Place, HARROGATE. 
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THE WELL FIRE Co., Ltd., DOVER STREET, PICCADILLY, W. 


LIVERPOOL: 34, Paradise Street. JLEEDS: 7, South Parade. MANCHESTER: 
16, John Dalton St. EDINBURGH: 8, George Street. GLASGOW: 157, Hope St. 


ere 


ACON c; 
S\Kwarpe ting 
SULOUS 190, 


Suconcninh 
RADE MAR® 


The Perfection of Opaque Porcelain 
- FOR ..-. 


DINNER, TEA, AND TOILET 
SERVICES: = 


SOLD EVERYWHERE, 
by all China Dealers, Stores, etc. 


Write for Illustrated Sheet and name of nearest Agent to 


BOOTHS, Ltd., Tunstall, Staffordshire. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(EsvTABLISHED 1880), 


AVE a Large Collection of 
OLb ENGLIsH & FORRBIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak. 
Curiosities and Antiquities 
of all kinds. 3 J 
rie New Oxford Street (Near Mudie’s Library and 


the British Museum), 


— 


The “STRATHEARN” (hand-printed), from 3/6 per piece. 


CHAS. KNOWLES & @o. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THE LarGest. SHOWROOMS IN LONDON. 


AX. 
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Where iron flows like water. 


PLAIN HN Se =I 4 MODERN 
“AND Meee UN re) (NM Hit AND 


ORNATE. — i 9°. | | Sa == ANTIQUE. 


CARRON Company manufacture Fireplaces in designs Modein and Antique, Plain and Ornate, to harmonise with any scheme 
of Room Decoration. Many of these Grates are creations of eminent artists employed at Carron over a century ago. 


_ Illustration shows No. 2 Suite, the interior hob grate of which is of XVIIIth Century design. _The fender, fire-irons, and rests are in 
keeping, and, like the grate, are finished in armour bright, while the tiles harmonise with the whole, making a very imposing fireplace. 


Obtainable through all Ironmongers and Hardware Dealers, and on view at the Company's various Showrooms. 
Write for No. 21 Fireplace Suite Catalogue. 


(Incorporated by Royal Charter, 1773.) 


WORKS—CARRON, Stirlingshire. 


SHOWROOMS AND AGENCIES; LONDON (City)—15, Upper Thames Street, E.C.; (West End)—23, Princes Street, 
Cavefidish Square, W.; LIVERPOOL—30, Red Cross Street; MANCHESTER—24, Brazennose Street; BRISTOL—10, Victoria 
Street; BIRMINGHAM—Guildhall Buildings, Stephenson Street; DUBLIN—44, Grafton Street; SOUTHAMPTON—Town Quay 
(The French Prison); NEWCASTLE-ON-TYNE—13, Prudhoe Street 
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to pay us a visit. 


We have a selection of Furniture o 


f the Sheraton and Hepplewhite periods, comprising :— 


Tee. in search of useful pieces of OLD ENGLISH FURNITURE should not fail 


Useful and Commodious Wardrobes, Chests of Drawers, and other interesting pieces, at 


quite moderate and commercial prices. 


SPIERS & POND’S STORES, 


Free deliveries to any Railway Station in the United Kingdom. 


QUEEN VICTORIA STREET, E.C. 


Decorators and Upholsterers. 


“Old Curiosity 


ENTON’S Si0.” 


33, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 


War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities. 

CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


€. PP. Criantaphylilos, 


Greek, Roman, 


and Egyptian Antiquities, 


44, Rue Cambon, Paris. 


Wee te purchase for Cash, PRINTS, POTTERY, MEDALS, 
OKS, etc... relating to Son eo HARTLEPOOLS, DAR: 
PINCTON: yaaa O’” or wok 
Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG & ‘SON, Antique panes STOCKTON-ON-TEES. 
NEILSON, Holyrood Square, EDINBURGH. 


On hand at present—Set of (12 and 1) shield back Chairs. Also 2 4 
oor Chippendale Bookcases, all in original condition. Always on 
hand—A |\arge assortment of Genuine Antiques of all descriptions. 


GENUINE ANTIQUE FURNITURE, 332° SY Boule Cork an 
Ormolu Clock, choice Prints in colour by W. Ward, J. R. Smith, V. Green, 


P. W. Tomkins, Cheeseman, &c. Eacu Lot GuARANTEED, 


W. J. M'COY & SONS, Ltd., Antique Dealers, BELFAST. 


Pedestal Sideboard, bow-fronted, handsomely inlaid, 
by the late Wn. MORRIS. Photo. sent, 


W. H. HORTON, S2%2%° 27, eaDEatoR Street, ALTRINCHAM. 
OLD AS ee a 


hand 
Larg 
Silve 


Trop Sher ton anemia 


DON BURSTEIN, 5, St. Righbiee Green, DUBLIN, N. 


REAL LACE 


Coionials and Americans visiting England should see the large 
and choice collection of REAL LACE of all kinds, modern and 
antique, at very iow prices, at 


ROACH’S THE REAL LACE EXPERT, 
» 19, Preston St., BRIGHTON. 
SS eee 
T. BURBERRY G&G SONS, Ltd., Deal 

Church "strech BASINGSTOKE, 


Genuine Pieces now on shows — Quee Ant ne Secre ta 1 Wal ut, 15 
Queen Anne Chest of Drawers, in Wa r = S} Card Ta 10 
Large Assortment of Antique Furniture AS in ES 


ere Si eaye tn Eke ae 
ST. BOTOLPH’ S GALLERIES, Ee SY ENOAKS 


(Antique Deal ras 


wood Gentleman's 
order, in te ci Pp rice £ e100. : 
30 1 ) drive from town thro Jug 


TAT ay BRITTER, 
May, 1906.—-No. lvii. 


ANTIQUE FURNITURE. 


Cottages and Bungalows Furnished in 
Old Oak and Quaint Pieces. 


Dressers, Settles, Chippendale and Queen Anne 

Chairs. A special lot of Gate Tables. Pewter, Old 

Prints, China Services, Oil Paintings, Old Brass, 
and Curios. 


A Young Lady Pupil wanted, small premium. 


THE LADIES’ ASSOCIATION, 
The Old House, 
41, High Street, OXFORD. 


Antiques 
R. LITTEE 


41 & 43, Castle Street, 
CARLISLE 


having still on hand a very extensive and valuable stock of . 
Antique Furniture and Old China, is prepared to sell 
it separately at great reductions or in its entirety, together 
with Name, Fixtures, etc., as a going concern. 


FIRST CLASS SHOWROOMS AND WAREHOUSES 


Sole Reason : 


Opposite 
Cathedral 


Owner wishing to retire 


GRANDFATHER CLOCKS. 
Chippendale Chairs, Chime Clocks, Brass Dials; 
Old China, Glass, and Pottery ; 
Antiques of ev ery deseription. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


q|PEACH’S LACE : CURTAINS. 


UNIQUE DESIGNS; true Artistic Merit; Tuxurious yet 
r mical. CASEMENT CURTAINS, MADRAS MUS- 
; LINS, ees SEINE LINENS, etc. Attractive 


materials rtis e Interne 


large stock, great variety. 


Trade supplied. 


Free on reques 


Sami. Peach g ne THE Loows, Nottingham 


SPECIAL TRADE ORDERS CATERED FOR. ESTBD. 1857. 


————— 
PROTECT YOUR HOMES AGAINST THE RAVAGES OF 
THE WOODWORM. 


ANTIWORM 


Price 2/6 complete. 


Completely destroys Wood Moth 
Worm. 
Does AN remove the polish. 
Vill not stain the wood. 
No offensive odour. 
Non-inflammable. 


——=BATES, CAHIR, TIPP.——= 


A ven MODEL OF A ROMAN TEMPLE in rock crystal, 
lapis lazuli, and malachite, dated 1539. Photo. and 
further description on application. 


HARRIS, BERRY STREET, LIVERPOOL. 
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The “DEVON” Fire 


Beautifies and cheers the home, ard is suitable for mension or cottage. It is 
made of the finest coloured glazed bricks, in various artistic shades, and retains 
and diffuses a splendid heat with a very small consumption of fuel. 


Fitted with Plain or Ornamental Mantels of Fumed Oak, Walnut, 
or Plain White. Burns Coal, Wood, or Peat. 


EASILY FIXED TO EXISTING MANTELS. 


Price from $2 upwards. 


This efficient and charming Fire is but one of many special Brick 
products made by 


CAIN DG Ca Oy slttd: 


GREAT WESTERN POTTERIES AND BRICKWORKS, 
== «~XHEATHFIELD STATION, -——————— 


NEWTON ABBOT, DEVON. 


London Offices: 
87, NEWMAN STREET, OXFORD STREET, W. 


SEND FOR CATALOGUES AND PARTICULARS. 
Our Manufactures include— 


GLAZED BRICKS of all kinds BUFF VITREOUS PAVING 
BRICKS (as supplied to the War Office for Barracks, Stables), and 


ARCHITECTURAL TERRA COTTA, 
STONEWARE SANITARY PIPES, &c. 


FRILLED 
BUTTER % ous 
MUSLIN 322522202 


per pair. 

Sample Book of Plain and Figured Muslins on approval. 
Casement Curtains in choice materials, Fringes, Fittings, &c. 
Novelties in Frilled Curtains are Openwork, Hemstitch, 
Lace Edge, TucKed, Braid Lace, Purl Edge, Gc., Gc. 
Roller Blinds from 1/6, Edged Lace or Fringe from 2/3. 

Roman Carpets, Tapestries, Cretonnes, Art Silks, Art Linens, 
Plushettes, Art Serges, &c. Patterns-on approval. Illustrated List of 
Lace Curtains, Roller Blinds, Heavy Curtains, Carpets, Linoleum, 
Cork Carpet, Furniture, Bedsteads, Bedding, Rustic Work, &c., post free. 


H. GORRINGE @ CO., 23A Dept., NOTTINGHAM. 


A 
Home 
for Books. 


Treat your books as your best friends. They will be true 
to you when all others fail. In other words, treat yourself 
toa 


GUNN 


Sectional Bookcase 


Your books will look well in it; they will always be handy, 
and its specially made doors will keep them free from 
damage. Built up in sec 2C 
looking lik 


Invaluable to tourists and at the sea=-side for 
SUNBURN, TENDER FEET, etc. 


In Packets, 6d. 
Boxes, 1/-, 1/9, 3/=-. 


Of all Chemists. 


id, hand 

yet alway 
and 
post free. 


White, Pink, or 


Cream Colour. 


WILLIAM ANGUS & CO., Ltd., 
44, Paul Street, 
LONDON, E.C. 


FOR THE TOILET AND NURSERY. 


owder I have ever used.’ 


A lady writes: “It is the softest and most delicate 


** Fragrant, soothing, cleanly.”—7he Queen. 
JAMES WOOLLEY, SONS &G Co., 
MANCHESTER. Pa: 


Examined, passed and certified by the Institute of Hygiene. 
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FIRE INSURANCE. 


“THE RISKS THAT ARE RUN.” 


Send for copy of our New Pamphlet; Post Free on Application. 


GILL & REIGATE, 


Expert 
PICTURES, OBJECTS OF ART, etc., etc., 


Valuers of FURNITURE, CHINA, 


73 to 85, OXFORD STREET, LONDON, W. 


GENUINE ANTI UES Fine old Carved Jacobean Buffet, £55. 

Q + Jacobean Arm Chair, finely carved, 
£12, Half-circle Sideboard, 6 ft. by 3 ft., white inlay, fine condition, £20. 
Octagon Credence Table, £10 10s, Set of six Sheraton Chairs, £10. And 
many other lots China, Silver, &c. 


W. MORGAN, Station Road, TAUNTON. 


Fine Old Chippendale Mahogany Writing Table. 
Kneehole, with 18 drawers and cupboard, q ft. 6 in. by 
3 ft. 6in, £45. 


Mrs. M. A. LOCKWOOD, 104, Devonshire St., SHEFFIELD. 
H. HARDCASTLE, 31, Stonegate, YORK. 


AND 34, CHAPEL STREET, HARROGATE. 
DEALER IN ANTIQUE PLATE. 


4 1 Three Fine Antique Silver Coffee Pots, George III., £15, £13, £10. 
Cilal, LIST SENT POST FREE. 


Spe 


Genuine Antiques only.—A valuable Coin Cabinet ; Carved Oak 
Bedneads; Set of 6 Chippendale Chairs, carved; Valuable China Dessert 
Set, 25 pieces; several Grandfather Clocks, Brass Dials; Iron Castings of 
Di Vinci Picture, 30 in. by 19 in., 2 Guineas. 


J, C. PALMER, Mere Street, DISS. 


WE APON &c., for Collectors and for Decorating. Lists. 

5 OLDMAN, 77, Brixton Hill, London. 

: O Furniture in the Oak, Walnut, and 

Genuine Antiques. Mahogany periods ; Old Brass Fen- 

ders; Brass Fire Utensils; Weapons; Brass and Copper Warming 

Pans; Pewter; Needlework; Mirrors; Engravings ; China ; Marqueterie ; 
Oak and Mahogany long case Chiming and Musical Clocks. 


MISS DAVIS, 14, Winchester Street, SALISBURY. 


“cc ’ 93, China Vases, cost 170 guineas, 

Mary Queen of Scots Bonnet Box s height 5 ft.; Antique Chairs, 
Corner Cupboards, Sheraton & Gilt Tables, Tappit Hens, Uld China, Armour, Sheffield 
Plate, Diamond Jewellery, Grandfather Clocks, Old Paintings, Engravings, Violins, Oak 
Hall Table, Napery Press, Antique Silver Spoons, etc. Also variety other Goods. 


Hunter's Old Curiosity Shop, ..228:.47suie Sireet.., Glasgow. 


ANTIQUE DEALER, 
T. HOLLAN » 58, Parliament Street, NOTTINGHAM. 


Mahogany Chippendale Chairs—Set of Six Small and Two Arms, £21. 
Mahogany Bureau, £7 7s. Oak Bureau, £6 6s. Long Case Clocks, Brass 
Dials, from &5. Sheffield Plate, Old China, Prints, &c. 


FOR SALE.—Set 6 and 2 Armchairs, 
Hepplewhite. Good Condition. A Bargain. 


E. H. LAURENCE, Antiques, BUCKINGHAM. 
RID Ane ores ileae ates ecm Esco W 


(2 minutes from Grand Hotel and King’s Theatre), __ 


Choice Collection of GENUINE ANTIQUES, Specialities in Stock:—Unique 
Mahogany Hall Wardrobe, 13 gns, Set of seven Sheraton Chairs, one Arm, 19 gns. 


Tables; Lamp Stands and Tea Trays. Large selection of Old China and Blue Ware, 
Sheffield Plate, Brass, Pewter, Curios, many choice pieces, suitable for Wedding Presents. 


Old China, PEWTER, and Sheffield Plate, 
RESIST, Silver and Copper LUSTRE. 


DUNCAN & LEWIN, Minster Gates, YORK. 
R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 


R, ANDERSON T. B. FOWLER 


GENUINE OLD FURNITURE, TAPESTRIES, AND CHINA, 


Specialties. 1.—Genuine Louis XVI. Drawing-room Suite. 
L 


A 2.—Jacobean Armoir. 
OW vuces. 


Correspondence Invited, 


“Ye Lovers of Antiques.’’ 


All who are in search of Old Carved Oak Chests, Dressers anc 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests 
Chippendale Chairs, Sheraton Sideboards, Old Brass Renders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


May, 1906.—No. lvii. 


OF GENUINE 
SALE BRIC-A-BRAC 


to bring collectors and vendors in direct communication. 


Fine examples of Adam Furniture. 
Carved Chippendale and Painted Satinwood. 
Historical Relics. Beautiful old China and Glass. 
Silver Miniatures and Jewellery. 


May 14th to 23rd. 
16, Brook St., Bond St., W. 


18, Brook St., 
3 Hanover Sq., W. 


W. E. Wood 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square, S.W. 


E B l J R 5, Silver St., BEDFORD (1 4+. rom London )- 
. 9 Old Furniture, China, Sheffield Plate, etc. 


Spanish Mahogany two-flap Dining Table, 5 ft. by 3 ft. 6 ins., claw and ball 
legs, £4 10s. 22-in. Convex Mirror, decorated with balls, £3 15s 


BOTH GENUINE OLD, 


ANTIQUE DEALER, 
Wm. M. DEARMAN, 20, Scath Kine st., Manchester. 
Unrestored Stock of Antiques. Carved Oak Bedstead, dated 1560; Italian Cow and 
Calf, one block of Marble 221n, long, 174 in. high, Price 410; Henry VIII. Cross Bow to 
wind, £7; Pistol-shaped Tinder Boxes, and variety of Old Anns, from 5/- each; Various 
sizes of plain Oak Panelling for Cosy Corners, or Carving; Oli Delft Tiles; Old Handles 
and parts, also Old Brasses. 


R Chime, Musical, and Ki z 
W. D EW, General Clock Manufacturer, Ing S Lynn. 
Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 
old Clocks converted to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
or play tunes every hour. Brass Dials all sizes and styles. l-ist Free. 

The only Clockmaker in Eastern Counties 25 pears’ experience. 


THOMAS CUBITT, 28, Fulham Road, S.W. 


GENUINE OLD FURNITURE, 

(OF NORWICH) CHINA, «PRINTS... 2st 
Speciality this month :—Brilliant half-length Portrait of Lady, by Angelica Kauffman 
R.A., in gilt frame, from Denny Collection, £45, Great bargain ; 


“THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREET, GLASGOW, Collector of Antique Furniture, China, Silver, Pewter, Brass, 

v Specialities :—Old Oak Dressers, Settles, Gate Tables, and 


Jew , and Lace. 
Coffers; O'd Oak Alarm and Grandfather Clocks: Cromwellian, Queen Anne, Chippendale, 
s, Tables, and Chests of Drawers; fine Sheraton Couch : 


Sheraton, and Hepplewhite Chair: 
Queen Anne and Sheraton China Cabinets and Corner Cupboards; Two fine Old Spo le 
Dinner Sets: Old Lace, Flounces, and Ties; Rare Whieldon and Statfordshire Figures; 
Old Paste Trinkets, * 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE, 


ES ONLY TWO MINUTES’ WALK FROM THORPE STATION, NORWICH. aT 


ANTED, scarce silver tokens. Good price. 


1) Bowles, 
Solicitor, Clifton, Bristol. 


Cc FELL Dealer in Antiques & Modern Furniture, 
» Corporation St.. CHESTERFIELD. 
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JOHN WATSON, | SPILLMAN’S 


8, New Oxford St., W.C. From Newcastle Street, Strand. 
Telephone No. 6076 Gerrard. Established 1857, at same address. 10 1 G 1 02, ST. MARTIN’S LANE, 
— TRAFALGAR SQUARE, LONDON, W.C. 


Telephone 4276 GERRARD. 


A fine selection of FURNITURE of various 
periods in stock. 


BB we 


Dealer in Antiques and Works of Art. 


“APLIIAGG & aIMNJIVIN | YSU p[O auimuasy 


A very fine Carved and Gilt Chippendale Mirror. 


Furniture Suitable for Countr 
Width over base, 6ft. Gins.; total height, 9 ft. 9 ins. Mv Cottages. 


Old Oak Coffers 4% 2% %# Fine Bureaux. 
Grandfather Clocks. %#% Bracket Clocks. 
Antique Persian Rugs and Oriental Carpets. 


me CONNew oxroxp sracer. | J.@F. HARMSWORTH 


LONDON, W.C. 


INSPECTION INVITED. 


ee Antique ee 
Connoisseurs 


Pi 
| 


if 


a 


A 


oe acs? ‘ 
‘aS apm <u SA 


Renaissance Casket of Iron 


tp 


with gilded bronze cover and sides, 16th century, 
at the Harmsworth Galleries. 


% 


a4 Ne 


This fine carving represents an allegory of the American Independence, 

igned and dated, by Putman, 1790, and was exhibited in the Paris i t { 

Selon. The =; SOnrAitd are ot iinaton, Peanin ced yelane , la on "9 on "5 On On 
, al h int ritish celebrity, was left ae 

EE eee are ee cath the Sees vapiesint the British lion Telegrams ; ‘‘AUTUMN, LONDON. Telephone; 3178 Mayfair 


put down by America. 
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WILLIAM S. LINCOLN, 


2, Holles St., Oxford St., 
LONDON, W. 


DEALER IN 


Postage Stamps. 


TELEPHONE: 
1109 MAYFAIR. 


Special Offers of Interesting & Curious Stamps. 


French Alexandria Nome Tece | ee es set of 5 6d. 
Grenada, 1906, Flagship of Columbus seme Be ve 4 1/- 
Tunis, 1906, View of Mosque be ha Seon 

Plough & View of Town & Mosque ,, 4 10d. 


Hadrian’s Aqueduct Biv ae Sere ares 66 3 1/6 

War Galley See | se ee ae 2 3/- 
Tasmania, 1906, Watermark Crown and A. .. & 3) 9d. 
Guadeloupe, View of Seacoast... .. .._ .. 59 4 4d 

Compléte: Seti =. <= =. «= =. Pee © Gamers) 
French Guiana, Ant-eater .. .. .. .. .. = 4 3d 
Corea, Eagle, Upright Oblong .. .. .. .. a 5 6d 
Labuan Colony, Imperial Crown ces ee 5 3 4d. 
Liberia, Triangular, Rouletted .. .. .. .. oo 2 8d. 
Spain, Don Quixote Issue, different designs .. Re 8 3/6 
Djibouti, Oblong, View OP ote Raed = eek eke a we 1/6 
Greece, Olympic Games ae eel pare Ng te aes “ 6 2Q/- 
Cape of Good Hope, Triangular, 4d. blue te ae Ee 1/6 
Great Britain, 1840, 1d. black the Soe ee ee Pe 6d. 
Nova Scotia, Diamond Shape, 3d. blue (rare) Sie Mate 7/6 
New Brunswick, Diamond Shape, 3d. red (rare) .. .. 16/- 


Lists of stamps wanted by Collectors to complete sets 
EEE EEE Eee 


will receive careful attention. 


Catalogue of 1,000 Cheap Sets and Packets of Stamps, Lincoln Stamp 
Albums, ete., with 820 Illustrations, post free. 


“The Connoisseur 
Index @ Title Page 


For VOLUME XIV. 
PRICE SIXPENCE. 


HE Index, with Title Page, to Volume XIV. 
of “THE CONNOISSEUR,” for January to 
April, 1906, is now ready, and may be 

obtained through any Bookseller, Newsagent, or 
Railway Bookstall, or it will be sent Post Free 


by the Publishers, 2, Carmelite House, Carmelite 


Street, E.C., on receipt of Sixpence in Stamps. 
The Index is thoroughly exhaustive, and will be 


found invaluable for reference. 


The Indices for Volumes I. to XIII. can also be 


obtained at the same price. 


Che Observer 


(Established 1791) 


THE OLDEST and LEADING 
SUNDAY NEWSPAPER 


Price One Penny 


It has been a steadfast rule of THE OBSERVER to give 
its readers the latest and most complete reports 
of all week-end happenings. 


THE OBSERVER is in the possession of an organisation 
for gathering news which is in every way to be 
compared with that of the daily papers. 


In every branch of news, whether home, foreign, 
financial, commercial, or literary, specialists are 
employed, and the fact that THE OBSERVER 
frequently secures priority in the publication of 
valuable and interesting news is recognised by 
the press at home and abroad. - 


Subscription Rates— 
Inland, 6/6; Foreign, 8/8 per annum. 


Publishing Office: 125, Strand, London, W.C. 
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‘‘ Ample entertainment for the immense circle of readers it deserves to 
find, and always will find.”— Ties. 


The Gentleman's Magazine 


Edited by SYLVANUS URBAN, Gentleman. 


The ‘‘Gentleman’s Magazine’? was founded in 1731, 
and has been published without a break from that date 
until now. The magazine is to the gentleman of to-day 
what in earlier times it proved to the gentlemen of a past 
generation. Each number devotes considerable space to 
literary and antiquarian research, and matters of current 
interest are also treated, while the magazine continues to 
give prominence to Biography, History, Archzology, 
Topography, Natural History, Adventure, Poetry, Art, 
and social subjects. 


Opinions of the Press. 
“The Gentleman's Magazine contains a fund of antiquarian knowledge.” 
—WNottinghant Guardian. 
_ The Gentleman's Magazine is a well-edited and very interesting maga- 
zine.” —British Weekly. = =? 
“Distinctly good both for the variety and the general interest of its 
contents.”—Cambridge News. 


“The always estimable Gentleman's Magazine.”—Whitehall Review. 
“The Gentleman's is rich in quiet interest.”— Daily Chronicle. 
*“The Gentleman's is unusually good.”—Field. 


£5 The Gentleman's Magazine is always sure to afford some good, readable 
matter.” —Glasgow Herald. 
ot here are some really excellent papers in the Gentleman's Magazine." — 
Spectator. 


‘* The Gentleman's Magazine is interesting all through.”—Z iwerpool Post. 
“The Gentleman's Magazine is full of good matter.” —Standard. 


‘““The magazine with which Dr. Johnson’s early days of authorship are 
identified, and which the immortal ‘Sylvanus Urban” still stamps with his 
name, maintains its wonted solid character.’"— Morning Advertiser. 

“The Gentleman’s has always a pleasant variety of matter.”—Glode. 

‘“* Full of capital reading.”—Aucks. Herald. : 


PRICE ONE SHILLING. 


Publishing Office: 45, GREAT RUSSELL STREET, W.C. 
Editorial Office: 47, GREAT RUSSELL STREET, W.C. 
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HENRY VAN KOERT, 38, Hanway St., London, W. 


Has a choice collection of GENUINE OLD CHINA, 
# accumulated from private sources, to dispose of. # 


One ons Dresden Dessert Service, white and gold, decorated Pair of Chelsea Candlestick Figures Paes) ee, price £12 
ith sprays of flowers, perfect, 17 pieces .. price £20 Apple Green Dessert Service with gold and flower 

Very large Chelsea Figure of Britannia £2 decoration,.1S pieces) (7. 8. I. ee 2 ee 45; £9 
* : = P Various samples of WORCESTER, DERBY, SWANSEA and ROCKINGHAM, and other 

Richly decorated Pinxton Tea Service, 32 pieces, i) LO FOREIGN AND ENGLISH CHINA in stock. ' 
| J - - Pair fine old _Swa nsea Plates, decorated with 
PEWT ER London | WORCESTER AND ORIENTAL Genuine Antiques, acicied roses, impressed mark, £12 10s; ‘Old 
Marked CHINA. H. G. PATEY Alcester. sees China Bowl, decorated with Chinese fig gures, marked, #4; Pair old Bristol 
. , ee with covers decorated with festoons of flowers, £4 10s.; fine oid blue and 
= E tal Jar, 12 in. high, Ming period, £4; fine old Oriental Mazarin blue 
Z VERY LARGE STOCK OF ———— Gi ee Tae £4; pair old Oriental Vases, 12 in. high, ‘* Lowestoft” decoration, 
Antique Furniture, Sideboards, Bureaus, £1 10s.; old x0 in. Mazarin blue Bowl, £3 10s. Hundreds of other fine pieces 

and Bookcases, Gents’ Wardrobes, Chairs, China. Only genuine old sold. No reproductions. 
z : : J. P. WAY, Anti Art Gallery, Park Street, BRISTOL. 
Old China, Clocks, etc. Trade Supplied. auc = Z: 


R. E. TREASURE, Crooked Lane, Preston. F. J. MEYER, 22.,¥est 2" HARROGATE. 


Exceptionally Fine Old Mahogany Hanging Wardrobe, in perfect order, 


- s DRINKING GLASSES can easily be circa 1760, 28 guineas, securely packed in crate. Photo on application. 
Antique or Spurious ascertained by writing for Booklet on Width 4 ft. 8 in., height 6 ft. g in. 
From “Old €nalish Drinking Glasses.” Price 60 
‘ ; $ : WALKER, HEY & Co., 37, Bull Green, HALIFAX. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON. DEALERS IN ANTIQUES. 
Historical Oil Painting (9 ft. 6 in. by 6 ft. 9 in.), ‘‘ Reform Riots in Hyde 
F. JONES, 1, Tavistock Street, BEDFORD. Park, 1866,” by 2h Hughes. Price 40 gns. Photo sent. 
z f Antique. vee On @ Zcarion. 
Handsomely Carved Gilt Console Table .. .. £7 10 0 eee Ze 
Chippendale Tallboy Chest, with pesr-drop comice - 811 10 0 | M, YOUNGMAN, Antique Dealer, HALIFAX, Yorks., 
Illustrated Catalogue Post Free. HAS A FINE OLD SHERATON SIDEBOARD, ALSO A NUMBER 
Teo : OF OLD OAK GATE TABLES, OLD OAK BENCHES, THREE 
Ve Ls Curiosity Shoppe. ee nme Eu non oe ee OLD CARVED YORKSHIRE ARM CHAIRS, &c. Prices on Application. 
— al C 2 a ea Nay ep *c oer si r Cea ee. Pes c. M J. H. SHAW, ; eet eS akuerint 
19, St. John Street, MA eB 
Miss. HANNAH SMITH, 36, etek Rd., CREWE. rs. Lists af Lacmatng Siteet. 


Old Carved Oak Cabinet, Antique mes several Carved Oak Chests, Bible Boxes, 
> : P * Gate i es, 9 f t N res, ¢ t Glas: 
Genuine Antique Furniture on offer at Colchester. aarti og Tabl Genuine old Sheffield Plate, Jewellery, Miniatures, oid Cut Glass, 


Six tall back Queen Anne Chairs and one Arm ditto, 
in per fect order, drop-i n seats, covered i in the old leather. 


Large quantity of 


W. R. SIMKIN, = = = - - COLCHESTER. Genuine Antique Furniture 

: 3 : P zs (not restored) for Sale. 
Set of six Chippendale Chairs, plain mahog: 5 dand : s 

Three inlaid Sheraton Sideboards erent Ge GEO. GIBBS, Station Road, TAUNTON, 

Chests; three fine old Gate Tables. 

wer 
G. A. QUAIL, 102, Warwick Street, Leamington =o The Clock Tower, @ 
SOUTHSEA l + 
ANTIQUE SILVER. G baa # m ae 
ies == Bae = ee : f : & i n es Selection of 
14- 16, B Ss z d Anti F it 

W. H. STOYEL S, Gotham 6, Bampton Street. and in South of Rewtana. 


Chippendale and Sheraton Tallboys, from 6 guineas. 


P. WM. _NAUNTON 85 ree Street, Bury St. Edmund's. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
_settles from James W. PARTRIDGE, The Bank, 
’ Alvechurch, Worcestershire. 


Now Arriving.—A notable variety 

om Lady Strickland’ 3 
£42. 3 F 

x . 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


ei a ont. ENQUIRY COUPON. 1906. 


TURGEON SR TING IG AGS DUET aL ENELS) | Oe RR Ie EE ERIE PET Per 


PAUGFESS ADIL FUME soos ins 2 ee TS La ee 


Teg Ea TEE TL ee 
Date 1906. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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DEBENHAM, STORR G SONS, 


Established 1813. A UCTIONEERS. LIMITED. 
Modern Jewellery, Watches, Antique and : 


i i Di d, Pearl, and other choice ornaments. ( J a 
apie al i iat i Beecneen nes Gc. Furniture, Harness, Guns, Wines, Cigars, and pase yea oftect= 
Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods. Ladies’ and Gentlemen’s Apparel, ava 


and Military Uniforms. 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON.” Telephone No. 2399 Gerrard. 


VANITY F AIR. Volumes of 


The Oldest & Leading Society Journal. - The Connoisseur 2 


Vanity Fair is the only Journal in 


existence which gives an accurate and : 
complete record of Society Matters. Vols. 1 to 4, 1 1 6 each. 
3 5 to 13 ’ 7/0 99 


VANITY FAIR CARTOONS 


A New and Classified Price List 


of about 2,000 of these SINGLE NUMBERS 


WORLD FAMOUS CARICATURES 


By “‘APE,” “SPY,” &c., will be sent on application. OF THE MAGAZIN E. 


VANITY FAIR ALBUM | | “2% 2 12 16 2 ese 


(Thirty-Seventh Annual Series), Now Ready. + 17 to 54, 1 f= ” 


Containing the Cartoons for 1905, together with 
“Jehu Junior’s” Letterpress relating thereto, 
handsomely bound in green cloth, gilt extras. 


fa 


PRICE TWO GUINEAS. FROM ALL BOOKSELLERS, 


wile Or the PUBLISHERS, 
VANITY FAIR, Ltd., 125, Strand, London, W.C. 


2, Carmelite House, London, E.C. 


Reece answering Advertisements appearing in The Connoisseur will 
obtain special attention to their wants by mentioning the name of 


The Connoisseur in all cases, whether written or personal application is made. 


Communications and Goods in respect of this enquiry should be addressed —“* The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 
Owing to the great demands upon our s 
be made to insert same promptly, 
correspondent a few days prior to 


space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
the publication of the number containing the information required. 

The conditions under which articles may be sent for our opinion are as fo 


llows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


2. As we insure valuable i i i ( : : Bee a : 
Bhould’be wived bore ae against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


3. All cost of carriage, both ways, to be def i 3 
fecconcnilits for Cees aoe sess ie aes the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 
4. Fragile articles of small dimensions should be forwarded per Registered Post. 


5. All objects to be packed in material that can be used for their return. 
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Notice to Readers of 


~The Connoisseur’ Magazine 


All readers of ‘‘ The 
Connoisseur” sending 
in the six Coupons 
appearing in the No- 
vember, December, 
1905, January, Febru- 
ary, March, and April, 
1906, numbers will 
receive this beautiful 
Plate in Colour, after Sir 
Joshua Reynolds, P.R.A. 


Through unavoidable 
delay the plate will 
not be sent out for 


some weeks. All the Coupons, Nos. 
Delivery will be ac- Size of-Plate, 1 to 6, must be posted 
cording to priority of 111 by 9 ins. together in an envelope 
application. marked ‘“ Connoisseur 


Coupons,” and ad- 


: 
Zr dressed to— 


No. 17 Room, Carmelite House, Carmelite Street, E.C. 
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JUST PUBLISHED. 
Catalogue of 


TOPOGRAPHY of GREAT BRITAIN 


Comprising County Histories and Local Books, 
Engravings, Water-Colour Drawings, Portraits 
of Local Celebrities, etc, (2,132 items), in- 
cluding a large collection relating to LONDON 


TO BE HAD POST FREE OF 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


eres a-revival of 
Ghe Ait: of; (% 
umination ig i 


: gay his art which of late years has become 
AGH) debased by the comménplace productions 

of the beraldic stationer, is now executed by well-known artists 
ina modern spirit of decoration, by a process which enables thexo 
iNuminater te avail himself of enrichments never before at bis service 


luminated Addresses — qemorial 


Heraloic:Emblazonments - -Gablers- 
‘avourite_Quofations, Poems, 
xime. Gexts, Ke as 2 3S 


A explavafory pamphlet on me 4 
eremoteres Cedric-Chivers 


the 
by the well-known Secorative 
‘ Porrway. Bath 


Ftist-H.Granyill Fell, sill be 
es warded on application~a9 


Decorative 
-Panels - 


NOW READY. 
THE VALUES OF 


OLD ENGLISH SILVER 


AND 


SHEFFIELD PLATE, 


From the [5th to the 19th Centuries. 


By J. W. CALDICOTT. 
Edited by J. STARKIE GARDNER, F.S.A. 


3,000 Selected Auction Sale Records; 1,600 Separate Valuations; 660 
Artices. Illustrated with 90 Collotype Plates, 370 pages, Royal 4to. 
Cloth. Price 4is. net. 5 


IN THE PRESS. 


OLD ENGLISH 
GOLD PLATE 


By E. ALFRED JONES. 


With numerous Illustrations of existing specimens of Old English Gold 


Plate, which by reason of their great rarity and historic value deserve 
publication in book form. The examples are from the collections of Plate 
belonging to His Majesty the King, the Dukes of Devonshire, Newcastle 
Norfolk, Portland, and Rutland, the Marquis of Ormonde, the Earls of 
Craven, Derby, and Yarborough, Earl Spencer, Lord Fitzhardinge Lord 
Waleran, Mr. Leopold de Rothschild, the Collezes of Oxford and Cam- 
bridge, &c. Royal 4to, buckram, gilt top. Price to Subscribers, 21s. net. 


Prospectuses Will be sent on application, 


LONDON : 


BEMROSE G&G SONS Ltd., 


4 Snow Hill, E.C.; and Derby. 
May, 1906.—No., lvii. 


OLD ENGLISH FURNITURE. 


Three Indispensable Books for Collectors & Dealers. 


i ’s “The Gentleman and Cabinet-Maker’s 
Natt tele = A complete facsimile of the 3rd and rarest Edition 
(published in 1762), containing 200 Plates. Folio, half-cloth, £3 15S. net. 
Hepplewhite’s ‘‘Cabinet-MaKer and Upbolsterer’s Guide,” 
A complete facsimile of this rare work (published in 1794), containing 
128 Plates. Small folio, cloth, gilt, £2 ros. net. 

Sheraton.—“ Examples of Furniture designed by Thomas 
Sheraton.” Containing a selection of 167 typical specimens, repro- 
duced on 16 Plates, from his rare ‘‘ Cabinet-Maker and Upholsterer’s 
Drawing Book,” published 1791-1802. Folio, instrong portfolio, 15s. net. 


B. J. BATSFORD, 94, High Holborn, London. 


3,500 Illustrations. Seventh Edition now ready. 


“A GUIDE TO COLLECTORS.” 


English Furniture, Decoration, 
Woodwork, and Allied Arts, 


during the last half of the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part 
of the Nineteenth Century. 

By THomMas ARTHUR STRANGE, 

Published by the Author, 56, Berners Street, Oxford Street, London, W. 
ENLARGED EpiTion, 368 pages.—This edition includes all the illus- 
trations in Chippendale’s, Sheraton’s, and Hepplewhite’s works. 

Price 12s. 6d. nett. Entered at Stationers’ Hall. 


NOW READY. SECOND EDITION. GREATLY ENLARGED, 


Large 8vo, cloth gilt, price 15/= net. 


OLD CLOCKS &6 WATCHES 


By F. J. BRITTEN. 
The indispensable Handbook for Collectors. Containing 735 pages, with 
704 Illustrations of Choice and Curious Specimens, and 
an invaluable List of 10,000 Old Makers. 


B. T. BATSFORD, 94, HIGH HOLBORN, LONDON. 


Boek CATALOGUES FREE.—Topography, Fiction, Sporting, 
First Editions, Genealogical Works, Americana, and rare out- 
of-print works of all kinds supplied. Railroadiana Catalogue, 
84 pages, price 3d. post free. 
State wants, BAKER’S GREAT BOOK SHOP, 
Icangetyouanything. 14-16, John Brieht Street, BIRMINGHAM. 


Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale willbe entirely obviated. Catalogues gratis.—313. Broad St., Birmingham, 
E stablished 1845. (Telegrams :—*“ Bibliopole, Birmingham." ) 


ELLIS, 29, New Bond St., London, W: 


Dealers in Old and Rare Books, Manuscripts and Prints. 
RECENT CATALOGUES :—Rare and Valuable Books, No. 110; Books of and relating 
to Music, No, VII., part 1; British and American Bookplates, parts 1-2; Catalogue 
of Portraits, No. 11, : 


JAPANESE OLD PRINTS. 


WORKS OF ART IN 
Lacquer, Pottery, Bronze, Ivory, &c. 


VIGNIER, 34, rue Laffitte, PARIS. 


E. HARRISON, 47, Duke Street, 


Manchester Sqa., W. (Close to Wallace Collection). 
WANTED. Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 

gia UNDER ROYAL PATRONAGE. ga 

Coins—Ancient & Modern. _Medals—War & Commemorative. 

Finest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 
W. C. WEIGHT, 76, Ship Street, BRIGHTON. 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


WANTED to purchase all kinds of old Postage Stamps. Good 
prices given. Representatives sent any distance. 


L. MAY ®& CO., 15, King William Street, Strand. 


TEL. 6083 GERRARD, 
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First Reviews 


‘*The Times.’’—‘‘ His biographical memoirs are 
always carefully compiled, and the whole work is 
a mass of yaluable information.”’ 


**The Graphic.’’—“ This is a monumental work—a 
complete guide to the ‘ Norwich School.’ Mr. Dickes, 
a most painstaking compiler and keen and acute 
critic of great sensibility, has given us a biography 
of each artist, and analysed the manners and merits 
of each with great conscientiousness and in un- 
grudging detail, with a vast number of illustrations, 
and has in short produced a volume which should be 
in every art library, and ou the shelves of every 
student and collector.”’ 


‘*The Standard.’’—‘*‘ Will be the standard work of 
reference as to the facts about the ‘ Norwich School.’ 
nett. Facts innumerable—facts interesting and enlightening 
—are in Mr. Dickes’s book.” 


** Daily Chronicle.’’—‘‘ Mr. Dickes devotes a con- 
siderable portion of his space to ‘Old Crome,’ but the 
other significant members of the School are also 
nett. treated exhaustively. Indeed as a reference book 
and catalogue of the Norwich pictures, it can surely 
never be superseded. The book has dignity. ‘Old 
Crome’ would have approved it.” 
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FOURTH EDITION.—Post 8vo., 5s. net. 
HOW TO LOOK AT PICTURES. : 
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pictures,’ but who regret that they ‘know nothing about them,’ could not be found.”— 


Spectator. 


London: GEORGE BELL & SONS, Portugal St., Lincoln’s Inn, W.C. 


French Engravings 


OF THE 


Eighteenth Century 


ORIGINAL ETCHINGS 
AND : LITHOGRAPHS 


by Whistler, Seymour Haden, 
Cameron, etc. 


Rowlandson’s Original Coloured 
Drawings. 


Rare Coloured Views. 


CATALOGUES OF ABOVE NOW READY. SENT POST FREE. 


NOW ON SALE AT 


F. PARSONS ¢ SONS 


45, Brompton Road) LONDON, S.W.., 


Books, Engravings, Otl Paintings, and Drawings by Old 
Masters, etc., purchased in large or small quantities, 
XXXV 


The Connoisseur 


CHARLES, — 


25, 27, 29, BROOK STREET, W. 


100 
Old Marble 
Mantelpieces 


IN STOCK. 


Very Fine Carved White 
Marble Mantelpiece, Rose 


i i, * 
Antique Marble Columns, etc. 
a 


and Inlaid Fri 


SPANISH ART GALLERY, 

_ Art Dealers and Importers o 
™\ ANTIQUITIES 
FROM _ SPAIN. 


A very fine and unique collection of 
Spanish Door Knockers of the 15th 
and 16th Centuries, 

ON VIEW AND FOR SALE. 


44, Conduit Street, 
LONDON, W. 


Old Oak Rooms 


= 


 WeE 
THORNTON-SMITH 


eo 


123 OXFORD 


DECORATIVE 


‘INTERIORS 


es 


Chippendale 
Mahogany Secre- 
taire Bookcase £15 


Spanish Mahogany 
Tallboy £7 10 


Jacobean Oak 
Dresser £7 / 


Carved Charles II. 
Char - £7 


Queen Anne Chest 
on Stand £8 10 


Sheraton Serpen- 
tine Sideboard 
£10 10 0 


ANTI 


The charm ot 
but the wou 
difficulty in | 
reliable selec 
mate acquain 
has enabled | 
examples of 
authenticity | 
are to be s 


that which 


DECC 


Much time ¢ 
to what is p! 
fabrics, man 
designs, and 
English pub 
of a stereoty 
cation, we sl 


EIGHTEENTH CENTURY SETTEE 


FINE EXAMPLE OF COLOUR PRINTING ON LINEN 4s. 6d. yard 


Qa THER KT XKx7 


THORNTON - SMITH 


TTURE 


lly recognised, 
Oo experienced 
1 any large or 
es Our inti- 
ys of England 
of interesting 
furniture the 
d, and which 
stances, below 
‘would realise 


BRICS 


as been given 
of examples of 
ns of antique 
y new to the 
ter than those 

Upon appli- 
on of patterns 


Table 


Jacobean Chest of 
Drawers £4 7 6 


Hepplewhite Car- 
ved Chair £3 15 


Oak Gate Leg 
WS Mee To 


Carved Chippen- 
dale Chair 


Carved Q. Anne 
Card Table £9 


Elizabethan Chest 
of Drawers £5 


_ oy 


FINE CARVED ELIZABETHAN TAB 


REPRODUCTION OF LOUIS XIV. BROCADE FROM VERSAILLES - 7s. 9d. yard 
fava al mat fh mia ae CO) 


>. -. 7 


fraFyrefraTea Ta 


BOWESe="WELL FIRES | 


THE WELL FIRE IS AN IDEAL FIREPLACE 
AND CAN BE SUPPLIED TO SUIT ALL STYLES AND 
PERIODS OF INTERIOR DECORATION 


OVER 
The | 
30,000 LARGEST 
WELL SELECTION 
FIRES 
OF | 
IN USE | 
HIGH-CLASS §| 
FULL FIREPLACES 
CATALOGUES 
= IN 
APPLICATION LONDON 


(Post Free) 


No. DK11-BOWES’ PATENT WELL FIRE 


With hammered copper (or brass) hood and curb, tiles tor panels and 
hearth .. £8 15s. complete 


THE WELL FIRE COMPANY, Limited 


33 DOVER STREET, PICCADILLY, w. 


CANADIAN AGENTS: 
W. & E. 
Thornton-Smith & Co. 


King St., TORONTO 


\LIVERPOOL, 34 Paradise Street MANCHESTER, 16 John Dalton Street EDINBURGH, 8 George Street 
\GLASGOW, 157 Hope Street DARLINGTON, Works, Parkgate LEEDS, 7 South Parade 


4) py 


iE BILE HD sSOLE! 


Engraved by Graham 
After George Morland 


May, 1906. 


The Marquess of Bristol’s 
Collection at IcKkworth 
Part II. 


———— 


Durine this time the bishop was actively 
amusing himself in Ireland, and taking a keen 
interest in the movement for the reform of the 
Irish Parliament. He enrolled himself as an 
armed Volunteer, and on the occasion of the 
meeting of the National Convention in Dublin. 


By Leonard Willoughby 


he made a sort of kingly entry at the head 
of a procession, which Mr. Lecky describes as 
follows : ‘‘ Dressed entirely in purple, with 
diamond knee and shoe buckles, and with long, 
gold tassels hanging from his white gloves, he 
sat in an open landau drawn by six noble horses 


INLAID MARBLE CHIMNEYP#ECE IN MORNING ROOM 
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EGYPTIAN STATUE OF ANTINOUS AND ITALIAN 


caparisoned with purple ribands. 
Dragoons rode on each side of 
his carriage, which proceeded 
slowly through the different 
streets amid the cheers of a 
large crowd, till it arrived at 
the door of the Parliament 
House, where a halt was called 
and a loud blast of trumpets 
startled the assembled mem- 
bers. Several, wholly ignorant 
of the cause of the tumult, 
flocked from curiosity to the 
door, and the bishop saluted 
them with royal dignity. The 
Volunteers presented arms, the 
bands played the Volunteer 
March, then with a defiant 
blast of trumpets the proces- 
sion proceeded on its way.’ 
During the Convention his 
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BRACKETS 


conduct and reckless language so alarmed the 
Government that the Lord-Lieutenant carried 
about a warrant for his arrest in his pocket. 
Overstepping the mark altogether by the violence 
of his counsels, the patriots threw him over, and 
thus dispirited at his failure to raise a popular 
cry, his ardour in the cause of Ireland speedily 
subsided, and in 1786 he left once again for the 
Continent. The rest of his life was spent entirely 
on the Continent, a period of seventeen years, 
during which time he entirely neglected his 
diocese, and insulted the Primate in the mest 
consummate way when he remonstrated with 
him. He, however, continued to draw quarterly 
remittances of £5,000, but his extravagances in 
his purchases of what he called the “Beaux 
Arts’? were such that before the next remittance 
was due his purse was empty, and then he had 
to dispose of part of his purchases at heavy loss. 
He scattered large sums of money among poor 
painters, and purchased pictures—good, bad and 
indifferent, and without discrimination. 

Once, when travelling from Rome to Florence, 
he was dining at Siena, when the procession of the 
Host passed beneath the window of his room. 
Having a great dislike to a tinkling bell, he seized 
a tureen of pasta, and threw it in a fury on to the 
heads of the priests. The crowd made a dash for 
him, and would have very likely killed him, only he 
escaped by the greatest good luck and a large outlay 
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Marquess of Bristol’s Collection 


of gold, flying with all 
speed over the Tuscan 
borders. In 1796 he 
made the acquaintance 
of the Countess Lich- 


Raphaels, dim Guidos, 
and, three ‘Carraccis— 
gran Dio! che tesoro.’’ 
His request was not 
granted, but, owing to 


tenau at the petition 
Naples, the ofa number 
quondam of artists 
mistress of and others, 
Frederick of whom he 
William of had been a 
Prussia. liberal pat- 
COUNTESS OF SUFFOLK Though ron, citizen ROT aA or Gee 


BY J. HOSKINS sixty-six 
years of age 
he fell violently in love, and lived 
a life of open shame with her. He 
in the same way was intimate with 
Lady Hamilton, the wife of his 
friend the English ambassador, 
and famed in connection with 
Nelson. 

He did his best to marry one 
of the Countess Lichtenau’s 
daughters by Frederick of Prussia 
to his second son, who utterly 
refused the suggestion, greatly to 
his father’s anger and mortification. 
In 1798, when Italy was overrun 
by the French troops accompanied 
by hordes of dealers and hucksters, 
the bishop’s collection of treasures 
were at once the object of plun- 
der, while he himself was promptly 
“placed in prison in the Castle of 
Milan. He endeavoured, through 
his daughter, Lady Elizabeth 
Foster, to get Pitt to appoint him 
Ambassador at Rome, thinking 
thereby to save “all that immense, 
valuable and beautiful property, a 
large mosaic 
Dany) Geren 1 
sumptuous 
chimney - pieces 
for my new 
mows en, aid 
Puleci ti euse 
statues, busts, 
and marbles 
without end, 
fits - ta,te 
Titiarfs and 
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ie Mercer 
agreed to 
allow him to redeem his treasures 
for £10,000. No sooner was this 
sum paid than again was the col- 
lection plundered and distributed 
ovez the Continent, never again to 
come together. Thus the house 
which was building at Ickworth, 
on purpose for their reception, was 
useless, and only a White Elephant 
ever afterwards. 

For the rest of his life he be- 
haved as a madman, riding about 
the streets in red plush breeches 
and a broad brimmed white straw 
hat, which the people in Rome 
supposed was the regulation cos- 
tume of an Irish bishop; but as 
to his irregularities, the less said 
the better. 

In appearance he was short, 
delicately formed in figure and 
face, animated in expression, and 
quick in movement and _ speech. 
Charles James Fox described him 
as ‘‘a madman and a dishonest 
one”’; Horace Walpole with scorn 
spoke of him as “this right 
ier ere ameaiE it 
bishop”; Lord 
Chanmvem ont 
stigmatised him 
as ‘‘a bad father, 
a worse hus- 
loyaialial, er G@l@tueic 
mined deist, very 
blasphemous 
in his conversa- 
tion, and greatly 
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addicted to intrigue and gallantry.” To his sons 
his ideas were just, and he took pains over their 
education, yet he quarrelled with them, his 
brothers, and his wife; the only one of his family 
with whom he did not fall out being his daughter, 
Lady Betty Foster, who possessed great tact, and 
knew how to manage him. 

His abilities were great, as were his sympathies; 
his intellect was swift, and his actions bold, but 
his vices, blasphemies, and domestic tyrannies 


and wings with an enormous collection of sculpture 
and pictures, busts and marbles—a_ collection 
which perhaps might have been the finest of its 
kind in the kingdom, the wings and passages were 
utilised for living purposes. 
pile, measuring 625 feet in length, with a circular 
centre building resembling the Albert Hall. 


It is an enormous 


Naturally, to fill this palace, it would require an 


enormous collection of objects, and thus it is that 
one wing is practically empty, a portion of it being 


CABINET OF JAPANESE LACQUER WITH BLUE 
completely put his better qualities in the shade, 
so much so indeed, that one can only believe that 
his actions were the result of a disordered brain, 
rather than the wilful performance of things which 
are too sad to contemplate. Dying in 1803, and 
when only a portion of Ickworth was erected, 
it was a matter for consideration whether the house 
should be continued with, especially so as the 
bishop’s collection had disappeared. It was, 
however, found cheaper to finish the building 
and add the wings, rather than to pull it down 
and build a less pretentious house. Instead of 


the house, when finished, being filled in corridors 
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used as a palm house. In the centre building, the 
part in which the bishop had intended himself to 
reside, are what may be styled the principal rooms— 
rooms which Lord and Lady Bristol but seldom 
use, preferring the more cosy east wing to live in. 
The most interesting objects dispersed throughout 
the house are the pictures, china, statuary, furni- 
ture, miniatures, lace, fans, and snuff - boxes. 
Many of the pictures are family portraits by Gains- 
borough, Reynolds, Zoffany, Kauffman, Lely, Ram- 
sey, Kneller, Romney, Hogarth, Grant, Hudson 
while others are by Van Dyck, Lawrence, Hones 
Vigée le Brun. These I can allude to in passing 
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through the various rooms, as well as other objects 
of interest as we come to them. 

In the large stone entrance hall are several 
pictures, the most interesting being that of the 
bishop, by Kauffman, which hangs over the fire- 
place. This is a full length, seated, in episcopal 
dress, a grey coat, and by him a picture of Derry 
Cathedral. Opposite to this picture is one of John 
Lord Hervey, the 
father of the bishop ; 
this is by Hudson, 
and depicts him full 
length, seated, wear- 
ing a brown coat, 
knee breeches, and 
holding on his knee 
the Privy Seal Bag. 
Born 1696, he died 
1743, and was — as 
described in the 
earlier part of this 
article — the eldest 
surviving son of the 
first earl, by hissecond 
wife, Elizabeth Fel- 
ton. He was called 
to the House of Lords 
in his father’s  life- 
time as Lord Hervey 
of Ickworth, and he 
married Mary (Molly) 
Lepel in 1720. Other 
pictures here! are 
Sir Thomas Felton, 
by Kneller, who was 
Master of the House- 
hold to William ITI. ; 
he was also M.P. for 
Bury St. Edmunds. 
He is shown wearing 
a green velvet coat 
and a long brown wig. 
One by Lely of Sir Robert Carre, Bart., is a three- 
quarter length, wearing a brown robe and a dark 
curly wig. He was born in 1682, and was the eldest 
son of Sir Robert Carre of Sleaford. Lady Eliza- 
beth Felton, who died in 1681, also by Lely, is 
here. She was the daughter and co-heir of James, 
third Earl of Suffolk, Lord Howard de Walden. 
There is also a picture of John Hervey of Ickworth, 
eldest son of Sir William Hervey, who married 
Susan Jermyn. 

Against the wall, and facing the front door, is 
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the colossal piece of sculpture, The Fury of Athemas, 
by Flaxman, which is supposed to be one of 
the few pieces of the bishop’s collection ever 
recovered. The breakfast room, which opens from 
here on the left, holds several very large full- 
length portraits, notably of John Augustus Lord 
Hervey, in naval captain’s uniform, a work of 
Gainsborough’s. This officer was Minister-Pleni- 
potentiary in Tus- 
cany, and married in 
i770 Elizabeth, 
daughter of C. Drum- 
mond of Meggnich. 
On the other side of 
the fireplace is Sir 
Thomas Lawrence’s 
copy of his own pic- 
ture hanging at 
Windsor, of Robert, 
second Earl of Liver- 
pool. This nobleman 
was born 1770 and 
died 1823, having 
married the daughter 
of the third Earl of 
Bristol. He was sum- 
moned to the House 
of Lords as Baron 
Hawkesbury. Over 
the fireplace is Rey- 
nolds’s picture of Sir 
Charles Davers, the 
brother-in-law of 
the bishop. sie 
picture is three- 
quarter length, and 
Sir Charles is depict- 
ed in a scarlet coat, 
holding a gun; there 
is also a spaniel in 
front of him, and 
in the background 
is Rushbrook House. This gentleman was M.P. 
for Bury St. Edmunds in 1774. Another large 
picture here is of Lady Louisa Hervey, Countess of 
Liverpool. It is by Romney, a full length; she is 
leaning on a harp, and wears a white dress. This 
lady was the third daughter of the fourth Earl—the 
bishop—and married in 1795 R. B. Jenkinson, 
second Earl of Liverpool. In Romney’s note- 
book appears, “Lady Louisa Hervey, painted 
1790-92. Sent to Lady Bristol.” 

Over one of the doors is a painting of Elizabeth 
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Lady Hervey, and her daughter Elizabeth, Mrs. 
Ellis. It is a three-quarter length, seated, and 
shows Lady Hervey with fair hair, a pale yellow 
dress, with blue scarf, holding her daughter on her 
lap. She was the daughter of Colin Drummond, 
Commissary General and Paymaster to the Forces 
in Canada. She married John Augustus, eldest 
son of the bishop; her daughter married in 1798 
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Charles Rose Ellis, created Lord Seaford in 1826. 
The picture is by Angelica Kauffman, but is not 
one of her best works. Another picture here by 
Ribera (Spagnoletto), which occupies almost the 
whole of one wall, is a copy of one in the 
Vatican. The marble fireplace is very handsome, 
and consists of a white background with inlaid 
coloured marble and mosaic plaques. The china 
here is chiefly ruby Chelsea and Derby-Chelsea, 
both of which are beautiful in colouring and 
design, as well as valuable and rare. Some 
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finely carved chairs of Indo- Portuguese work 
are also valuable; these, unlike most chairs of 
this kind, are elaborately carved both back and 
front. There are also one or two exceedingly 
handsome commodes of the Louis XVI. period. 
The drawing-room, like the breakfast and dining- 
rooms, has its outer walls on the curve, as these 
rooms run round the centre building, which is 


BY HERSELF 


Two sets of pillars, 
There are 


nearly circular in shape. 
one at each end, divide the room. 
five tall windows facing nearly south, by which the 
room is admirably lighted. The fireplace is in 
the centre of the wall, facing the windows, 
and is a beautiful piece of Canova’s work, the 
figures on either side, especially on the left side, 
being some of his best work. There are but few 
pictures here, the most valuable and interesting 
being a Velasquez, of Don Baltazar Carlos, in 


hunting costume. The miniatures are all good, 
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and include some by Cosway, Mrs. Mee, Cooper, 
Hilliard, Peter Oliver, and J. Hoskins. These 
are mostly family portraits of relatives and con- 
nections. Amongst the furniture is a fine speci- 
men of red Boulle, a commode with eight legs, 
while between the windows are some wonderfully 
handsome console tables with tall mirrors above 
and painted panels at the top. There are also 
several marble busts of Canning, Pitt, Fox, and 
Lord Liverpool. The dining-room leads out of 
this, and is reached through two massive ma- 
hogany doors, for the walls are quite six feet 
thick in this building. This room, like the others, 
is very lofty, and is peculiar in shape, but holds 
some of the most interesting family pictures. 
Over the sideboard is one by Gainsborough of 
Augustus Tohn, third Earl of Bristol, who mar- 
ried Miss Chudleigh. He is shown full length in 
admiral’s uniform—for 
he was admiral of the 
blue. He died without 
male issue, and so his 
brother, the notorious 
bishop, became fourth 
Farl. Over the fireplace 
is one by Sir T. Lawrence 
of Frederick William, 
the second son of the 
bishop, who became 
fifth Earl and even- 
tually first Marquess. 
He married the Hon. 
Elizabeth Upton, second 
daughter of the first 
Lord Templetown. He 
was born in 1769, suc- 
ceeded to Earldom in 
1803, created Marquess 
in 1826, and died 
1859 


ninety-one. 


in 
at the age of 
On either 
side of this are two very 
large pictures of Fred- 
erick William, second 
Marquess, and Lady 
Katherine Manners, by 
Sir Francis Grant. The 
second Marquess, father 
of the present Lord 
Bristol, was 
1800, and succeeded in 


born in 
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1859, having married the beautiful Lady Katherine 
Manners, daughter of John fifth Duke of Rutland. 
When this painting was done she was Lady Kather- 
ine Jermyn, her husband not then having suc- 
ceeded to the Marquisate, while she died in 1848, 
or eleven years previous to his succession. On 
either side of the door leading to the drawing-room 
are pictures of Lady Betty Foster and the present 
Marquess. That of Lady Betty is by Kauffman, 
and is a three-quarter figure seated, in white dress, 
large hat, and a landscape. She was a daughter 
of the bishop, and married in 1776 John Thomas 
Foster, who died in 1796. She married secondly 
William, fifth Duke of Devonshire, in 1809, and 
died in Rome in 1824. That of the present Mar- 
quess is by A. Cope, R.A., and has only just been 
finished. It bears an inscription—‘‘ Presented 
by the County of Suffolk to the Most Honourable 
the Marquess of Bristol, 
Lerd-Lieutenant of the 
County, 1905.” = It is 
an excellent likeness, 
and emphasises the 
remarkable resemblance 
between the present 
Duke of Rutland and 
himself. The remain- 
ing picture over the 
door is of Charles 
Rose Ellis, Lord Sea- 
ford, a three - quarter 
length standing. Born 
1771, he married the 
only daughter of John 
Augustus Lord Hervey, 
and was M.P. for Hey- 
tesbury 1793, and after- 
wards for Seaford. He 
was created Lord Sea- 
ford in 1826, his son, 
through his mother, in- 
heriting the title of 
Howard de Walden, to 
which he succeeded on 
the death of his great- 
grandfather the bishop. 
Thus this ancient title 
in this way passed from 
the Hervey family 
through the female line. 
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ORNAMENT and profile portraiture in 
black outline was used as decoration by the 
Etruscan potters before the Christian era, and the 
origin of portrait painting has been attributed to 
the accidental casting of a shadow upon a screen. 

Silhouettes, as we know them now—those cut 
paper or painted shadow likenesses which are to 
be found stored away in every house where family 
telics are preserved, are of much later origin, 
their popularity being at its height during the last 
half of the eighteenth century. 

Etienne de Silhouette, from whom they take 
their name, was a Minister of Finance under 
Louis XV. Born at Limoges on July 5th, 1709, 
he received as good an education as could then be 
obtained in a provincial town, studying inde- 
pendently such books on finance and administration 
as he could obtain; after travelling in Europe, 
he settled in London for a year to examine our 
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practice of public economy—he then determined 
that one day France should have the same sound 
financial system. On returning to Paris he trans- 
lated some English works, which made his name 
known, and, becoming attached to the household 
of Marescha]l Nivelles, was appointed Secretary of 
the Duc d’ Orleans, the son of the Regent, who 
in a short time made him his chancellor. 

At this time costly wars were depleting the 
treasury of France, and ministers were rapidly 
succeeding each other as head of the finance depart- 
ment of the State. 

Silhouette had always preached economy, a 
most uncommon watch - word in those days of 
huge personal and state expenditure. 

Disgusted at the extremes of the 
Monarque and the Regency, a section of thinking 
men gathered round Silhouette, seeing in him the 
controller who would straighten out the finances 
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of the State. A party 
headed by the Prince of 
Conti opposed him, on 
the ground that he had 
committed a crime by 
translating various Eng- 
lish books into French. 
Assisted by the all- 
powerful Madame de 
Pompadour, however, 
Etienne de Silhouette 
was elected Controleur- 
General, March, 1757. 
He attacked his task 
by reforming many 
abuses, and had saved 
the treasury 72 millions 
of francs before he had 
been in office twenty- 
four hours without 
increasing the taxes. 
PALRIS@ IS Lhe mOLe 
remarkable,’ comments 
the old biographer, 
Michaud, in the naivest 
way, “ because many of 


his relations were amongst those whose salaries 
he cut down’; it is safe to conjecture that 
Etienne was not a particularly popular member 
of his family. Encouraged by his success, Sil- 
houette next proposed economies in the personal 
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expenditure of Louis XV. 
and his ministers, and 
it is owing to this 
policy that many of 
the masterpieces of the 
gold and_ silversmiths 
of that splendid epoch 
found their way to the 
smelting pot. 

The King submitted to 
these drastic measures 
without hesitation, and 
supphed much of the 
capital for the novel 
banking system which 
Silhouette next pro- 
posed; but the legislators 
were not so enthusiastic, 
and many of those who 
had most eagerly sup- 
ported his election were 
now opposed to him. 
Some of his operations 
failed: Silhouette lost 
his head, and plunged 
deevly to regain ground; 


he was, however, forced to resign after an erratic 
term of office which had lasted eight months. He 
retired to his estate at Brie-sur-Marne, ‘and spent 
his life in reading, translating, and in regulating 
his estate on what lines 
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ation, it is difficult to decide. 


-ailles couvertes 
de ses sortes de 
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Voltaire was enthusi- 
astic in his praise. Soon 
after his appointment 
he wrote: “Si M. de 
Silhouette continue 
couvre il a commencé il 
faudra lui trouver une 
niche dans le temple de 


la gloire a coté de 
Colbert.”” That was in 
June, 1759. 


M. Cidiville said: “Le 
génee de M. de Silhouette 
est Anglais calculateur et 
courageux.”’ 

Whether the black pro- 
file portraits were called 
Silhouettes in derision on 
account of their cheap 
and economical produc- 
tion, or whether they were 


because in making them 


Finance who could only 
suggest excessive econo- 
my as a remedy for an 
exhausted exchequer by 
pretending to take his 
advice — cutting their 
coats short, using wooden 
snuff-boxes, and offering 
as portraits profiles 
traced by a black pencil 
on the shadow cast by a 
candle on white paper. 
Certainly the paper por- 
traits must have seemed 
grotesquely cheap and in- 
effective to men to whom 
Daguerre as yet 
unknown. Hitherto por- 
traiture meant a painting 
canvas, a _ delicate 
ivory painted miniature, 
Or, stillgmore costly 
marble or enamel 


Was 


on 
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he found his chief recre- 

It is probable, 
however, that they had been known some little 
time, and as the cheap portraiture of the day, 
were wittily named after the statesman who 
was so fond of making them. 

In the Journal Officiel, published in Paris, August 
29th, 1869, we read: “Le chateau de Bry-sur- 
Marne fut construit en 1759 par Etienne de 
Silhouette . une des principales distractions 
de ce seigneur consistait a tracer une ligne 
autour d’un visage, afin d’en avoir le profil dessiné 
eur le mur ; 
plusieurs salles 
de son chateau 
avaient Jes mur- 


dessins que l’on 


appelle des 
silhouettes, du 
nom de _ leur 


auteur, dénom- 
enation que est 
toujours restie.” 

Isaac D’Israeli 
declares that 
the wits 
ridiculed the 
Minister of 
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presentment. Cheap por- 
traiture was an art hitherto unknown, and the 
fact that by simplytracing a shadow an absolutely 
correct profile portrait could be produced by one 
who had no skill or previous training, accounts 
for the enormous popularity of the silhouette 
in the last years of the eighteenth and the begin- 
ning of the nineteenth century, before Daguerro- 
types became popular and photography ousted 
both from the field. 

There is a tradition of the actual occasion by 
which the process of silhouette portraiture was 
first suggested, 
which, like the 
sea-weed tradi- 
tion in the lace- 


making annals 
of Italy, may 


or may not be 
founded on fact. 

A lover, on 
returning after 
a short absence, 
found that his 
betrothed had 
just died; his 
erief was added 
Ge ayy seine 
thought that he 
had no portrait 
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or memorial of her. Distracted by this idea 
he looked up from the bier, and saw on the 
opposite wall the outline shadow of her face 
thrown by a taper burning by her couch. Though 
unskilled in any artistic method, he was thus 
able to get a perfectly correct profile portrait. 

This tracing of the shadow by means of a candle 
was the process used by the physiognomist Lavater, 
and fully described in 
1742 in his Essays on 
Physiognomy designed 
to promote the Know- 
ledge and Love of 
Mankind.” 

“The chair should 
be expressly adapted 
to the operation, and 
constructed in such a 
manner as to give a 
steady support to the 
head and to the whole 
body ; the shade ought 
to be reflected on fine 
paper, well oiled and 
very dry, which must 
be placed behind a 
glass perfectly clear 
and polished, fixed in 
the back of the chair. 
Behind this glass the 
designer is seated. 
With one hand he lays 
hold of the frame, and 
with the other guides 
the pencil. The glass, 
which is set 
moveable frame, may 
be raised or lowered 
at pleasure, both must 
slope at the bottom, 
and this part of the 
frame ought firmly to 
rest on the shoulder of the person whose silhouette 
is to be taken. 

“Towards the middle of the glass is fixed a bar 
of wood or iron, furnished with a cushion to serve 
as a support, which the drawer directs at pleasure 
by means of a handle half an inch long. With 
the assistance of a solar microscope you will 
succeed still better in catching the outlines, and 
the design will be more correct.” 

The nicety of such arrangements ensured the 
accuracy which Lavater desired for the delineation 
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of the characters of his sitters. He describes them | 
in such words, ‘‘ This is the character I would | 
assign to the silhouette of this young person. 
I find in it goodness without much ingenuity,” 
and so-on at great length. From the point of view 
of the physiognomist, he considers “The sil- | 
houette of the human body, or of the face only, is | 
of all portraits the feeblest and the least finished; | 
but, on the other hand, | 
it is the justest and 
most faithful when the 
/ light has been placed | 
at a proper distance.” 
| «Silhouettes extended 
my physiognomical 
knowledge more than 
) any kind of portraits.’” 
“No art comes nearer 
the truth than exact 
silhouette. Take a 
silhouette drawn with 
| all possible accuracy 
alfter nature, then | 
transfer it to oiled 
paper very thin, lay it 
over the profile of the 
same size drawn by 
an artist of the highest 
ability, and very great 
differences will be 
found in the outline.” 
‘« Silhouette arrests. 
the attention by fixing 
in the mind exterior 
contours alone.” | 
Besides this method 
of procuring the sil- 
houette by tracing 
the shadow on white 
paper and then filling 
in the outline with 
Indian ink, there were 
other styles of producing these profile portraits. 
No fewer than have come under 
notice :— 


aid 


seven our 
1. The process already described by means of 
shadow. Such portraits were sometimes filled in 
black, and occasionally cut out in the white paper 
and pasted on thin black wood or paper ; likenesses 
so made are dated as early as 1744. 
2. The portrait cut out of black paper or silk 
and pasted on to white. In this kind the cutter | 
depends entirely on the accuracy of his eye for his 


cuted by Christopher Sharp, of Cambridge, during 


and neck, are cut out 


Silhouettes 


success. The paper is held lightly in the left hand, 
‘and a small pair of sharp-pointed scissors used 
often with incredible skill and rapidity ; the paper is 
moved constantly as the cuts are made, the scissors 


being scarcely moved at all. Speed in cutting the 


portrait seems to have been considered a most 
important factor in the success of the artist ; this 
is always alluded to in the old advertisements, 
as we shall presently 
see. It is in this style 
of silhouette making 
that Etienne de Sil- 
houette himself excel- 
led, according to the 
Journal Officiel. Back- 
grounds more or less 
elaborate are some- 
times found, but, as a 
rule, the figure with 
chair or table also in 
black are found. 

3. The portrait paint- 
ed partly in black, 
partly in colour, and 
occasionally the face 


in black paper gum- 
med on to white and 
the dress finished in 
‘colour. Naval and mil- 
itary men are often 
depicted in their uni- 
forms in all the glory 
of scarlet, blue, and 
old; these portraits 
are often of full length. 

4. The portrait is 


_ etched black on a cop- 


per plate. Many pro- 
‘file portraits of this 
description were exe- 


the last quarter of the eighteenth century. 


The University towns of Oxford and Cambridge 
seem to have been the head-quarters of silhouette 
It was at Cambridge, early in the 
nineteenth century, that Edouart, one of the most 
His work 


portraiture. 


famous practitioners of the art, lived. 
is frequently signed; a fine group shows. the 
Duchesse de Berry and her children, Henry X. 


and the Duchesse de Parma, at Holyrood, 1834. 


Edouart wrote a pamphlet on silhouette which is 
now extremely rare. 
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5. The portrait painted in black with the head- 
dress hair, etc., pencilled and shaded lighter, 
jewels, head-dress, etc., being in gold. It is this 
style of silhouette portraiture which is, perhaps, 
the most pleasing. 

6. The portrait painted on glass with a gold 
back-ground. Subject pictures as well as portraits 
are occasionally to be found in this style; the 
full-length figure was 
more frequently at- 
tempted than in 
cut-paper method. 
interesting silhouette 
glass picture, with 
gold back-ground, 
shows Napoleon in 
uniform studying maps 
and despatches. 

7.2 (he portrait 
painted in black on 
concave glass, with 
hair and dress shaded 
lighter, the whole pro- 
tected with a_ thin 
coating of wax. These 
specimens are often in 
bad condition on ac- 
count of the cracking 
of the wax ; rare speci- 
mens are found in 
black on a white sub- 
stance of the nature 
of plaster of Paris; in 
such examples the hair 
and dress shade into 


the back-ground. One 
Thomason executed 
such silhouettes. He 


itinerated in Cheshire, 
Lancashire, and Staf- 
fordshire, so that there 
is the best possibility of finding his work in 
these counties; he was one of the early followers 
of John Wesley, and a portrait of the great 
preacher is amongst his most successful efforts. 
No fewer than five silhouettes of members of 
the Hope family, signed by A. Edouart and dated 
1829, were shown at the Lowther Lodge Exhibition, 
when, in 1902, a very fine loan collection was 
brought together by the Royal Amateur Art 
Society. Another famous silhouette cutter was 
Edward Foster, who died in 1864, aged 102; 
his portraits are to be found in and round the 


neighbourhood of Derby, 
where he lived. His 
advertisement runs 
thus : 
HOS DERG 
‘* PROFILIST (from 
London), 

‘Begs Leave to inform 
the Ladies and Gentle- 
men of Derby and its 
Vicinity that he has 
taken Appartments for 
Je Notte limemateaNvir. 
Abbotts, Trimmer, Friar 
Gate, where, by Means 
of his newly-invented 
Machine, he purposes 
taking Profiles of any 
Lady or Gentleman in 
a manner accurately 
precise in Resemblance 
and performed in the 
short space of One 
Minute. 

“The Construction 
and Simplicity of this 
Machine render it one 
of the most Ingenious 
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impossible in its de- 
lineation to differ from 
the Outlines of the 
Original, even the 
Breadth of a Hair. 

“Mr. F. wishes the | 
Public to understand 
that besides Sketching 
Profiles, this Machine | 
will make a complete | 
etching on Copper Plate, 
by which means any 
person can take any | 
Number he thinks | 
Proper, at any Time, 
from the Etched Plate ; 
and for the further 
Satisfaction of the 
Public, he pledges his. 
word that he will most 
respectfully return the 
Money paid if the 
Likeness is not good. 

‘** Profiles in black at 
5s. and upwards, etc. 
Derby, Jany. I, 1811.” 

It is probable that 
Foster’s trade throve 
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an advertisement almost identical in wording, 
calling himself, however, ‘“ Miniature and Profile 
Painter, he reduces the Likeness with the greatest 
Exactness to within the compass of Rings, Brooches, 
etc. - 

“Profiles on card in black, 5s.; in colours 
ios. 6d.” 

An important and quaintly worded postscript 
fs added: “Mr. W. never permits a Painting 
to quit his hands but what it’s a likeness.”’ 

Though jewels with this type of silhouette 
portrait are rare, they are occasionally to be met 
with; the portrait is usually painted on glass 
with a gold back-ground. 

‘“‘ Miers, profile painter and jeweller (111, Strand, 
London), opposite Exeter Change, executes like- 
nesses in profile in a style of superior excellence, 
with unequalled accuracy, which convey the most 
forcible expression in animated character even in 
the most minute size for broaches, lockets, etc. 
Time of sitting, three minutes. Miers preserves 
all the original sketches, from which he can at 
any time supply copies without the trouble of 
sitting again. N.B.—Miniature frames and con- 
vex glasses wholesale and retail.” 

There were other mechanical contrivances con- 
nected with silhouette portraits, besides the chair 
and sloping board recommended by Lavater. 

In 1826 there was an automaton in Newcastle, 
a life-size figure in flowing robes, 
which scratched an outline of a 
profile on card, ‘‘ the Professor ”’ 
filling it up with black. The person 
whose likeness was to be taken sat 
at one side of the figure, where a 
shadow of his face was thrown upon 
a wall. Gold was used to touch up 
the features and ornaments. 

Another automaton worked in a 

-™anner more scientific, a long rod 
worked in a moveable fulcrum with 
a pencil at one end and a small rod 
at the other. The sitter placed 
himself where the rod could pass 
over the outline of his face and 
head, the pencil at the other end 
reproduced the outline on card, 
which was afterwards filled in with 
Jamp-black. 

In Sam Weller’s love letter it is 
probable such a machine was al- 
luded to: “So I take the privilidge 
of the day, Mary, my dear *.* * 
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to tell you that the first and only time I see you, 
your likeness was took on my hart in much quicker 
time and brighter colours than ever a likeness 
was took by the profeel macheen (wich, p’raps, 
you may have heerd on, Mary, my dear), altho’ 
it does finish a portrait and put the frame and 
glass on complete, with a hook at the end to 
hang it up by, and all in two minutes and a 
quarter.” 

Book illustration in silhouette has been occa- 
sionally attempted, especially in Germany. An 
English example, Warrington Worthtes, was pub- 
lished early in the last century by Dr. J. Kendrick. 

The itinerant silhouette artist is still extant: 
occasionally the lightning profile-cutter is to be 
seen at work at country fairs, exhibitions, or 
other places where holiday-makers resort. The 
charm of the early silhouettes is wanting in the 
portraits reproduced, for the accuracy of the 
early professor wanting. Shadow portraits 
are things of the past, and fair Lady Betty no 
longer torments her admirers by taking silhouettes 
as a diversion. 

From Swift's Muiscellantes, ed. 1745 :— 
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ON DAN JACKSON’S PICTURE CUT IN PAPER. 
‘© To fair Lady Betty Dan sat for his Picture 
And defy’d her to draw him so oft as he piqu’d her, 
He knew she’d no Pencil or Colouring by her, 
And therefore he thought he might safely defy her. 
‘Come sit,’ says my Lady, then whips out 
her Scissar, 
And cuts out his Coxcomb in silk in a 
trice, Sir. 
Dan sat with Attention, and saw with 
Surprize 
How she lengthened his Chin, how she 
hollow’d his Eyes, 
But flattered himself with a secret Conceit, 
That his thin leathern Jaws all her Art 
would defeat. 
Lady Betty observ’d it, then pulls out a Pin 
And varies the grain of the Stuff to his 
Grin, 

And to make roasted Silk to resemble his 
raw-bone 

She raised up a Thread to the jett of his 
jaw-bone, 

Till at length in exactest Proportion he rose 

From the Crown of his Head to the Arch 
of his Nose, 

And if Lady Betty had drawn him with 
Wig and all, 

’Tis certain the Copy’d outdone the 
Original. 

‘Well that’s but my Outside,’ says Dan 
with a vapour. 

‘Say you so?’ says my Lady; ‘I’ve lin’d 
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The Decorative Value of Old 


Tue decorative value of old china, when 
carefully selected for that particular purpose, is 
not generally appreciated. The great majority 
of people regard the colour of the carpet, the choice 
of the wall-paper, the style of the furniture and 
treatment of the draperies, as the alpha and omega 
of decorative effect. They may add a few pictures 
and a china vase or two here and there, but for 
the mainstay of their house-garnishing they are 
dependent on the decorator’s fabrics, and the 
decorator’s conventional contrivances and colours. 
They lose sight of the fact that it is upon the 
etceteras that the true distinction of a room 
depends, and that it is these which stamp it with 
the hall-mark of its owner’s individuality. The 
sumptuous richness of massed pieces of china, 
with their brilliant colouring, has never suggested 
itself to them. The idea of utilising old crockery 
as a studied and dominant decorative note has 
not entered into their calculations. If they possess 
some rare old bits, they stow them away in a cabinet, 
and in all probability consider the design of the 
cabinet a much more important decorative feature 
than its contents. Yet many a room quite defiant 
of period accuracy, guiltless even of any special 
scheme of decoration, and comparatively poor in 
its furnishing, may not only be made to look rich, 
refined and charming, but may be transformed 
into an apartment of first-rate decorative interest 
by the judicious employment of antique tea- 
services, fine old pieces, or a well-chosen array of 
blue and white. Those who have really fine col- 
lections are doubly fortunate, for, besides having 
ready-made the most perfectly charming and 
effective decoration that any room can have, 
they will be able to show off their beautiful things 
to the best possible advantage. 

It has always seemed to me a strange and 
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deplorable fact that connoisseurs of old china 
have an inveterate tendency to shut their treasures 
up in cabinets and cases, where none but the 
favoured few who are admitted into their private 
sanctums can see them. Perhaps it is a trait of 
human nature to hide what is most dear and 
precious to it from all eyes except those of the 
very few. But where beautiful things are con- 
cerned, it seems an ungenerous and _ inartistic 
trait, a remnant of original sin, to be sternly 
repressed and stamped out. It is curious that the 
Japanese, who are perhaps the most instinctively 
artistic nation in the world, will never show their 
choicest treasures to the foreigner at all, and only 
to those of their own friends with whom they are 
on terms of the closest intimacy. A Japanese 
curio dealer will only show a few of his really 
good pieces, after many visits, and much tea- 
drinking and palavering and cajoling, to the 
would-be purchaser, and after he is quite satisfied 
that his customer is a genuine connoisseur and 
really able to appreciate them. In the case of 
extremely rare and fabulously expensive specimens, 
it is only natural that their owners should wish 
to keep them under lock and key; but surely it 
behoves the ordinary collector, who, though his 
collection may be beautiful and moderately costly, 
does not possess tiny vases whose price runs into 
four figures—to set it forth in the full light of day, 
where all may see and enjoy it. He will be wise, 
too, in doing so, and his temerity will have its 
own reward, for old china has a decorative value 
quite equal to its intrinsic and historic one, and 
will turn his house into a perfect palace of dainty 
devices. It is this decorative value that those who 
have interesting collections are too apt to forget, 
and to whom I would make an appeal and address 
a protest against their being stuffed away into 
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musty cabinets, for is it not the raison d’étre of a 
collection that its accumulated beauties should be 
shown to the best advantage ? 


Of course, there are two kinds of collectors— 


those who simply collect for the sake of possessing 
as large a number as possible of things which few 
other people can have, and those who are true lovers 
of the beautiful. To the former class it is quite 
immaterial that the things they collect should be 
beautiful in themselves. No love of the beautiful, 
no dreamy artistic longing, enters into their lust of 
possession. They will collect anything, from buttons 
to velocipedes. If old china incidentally happens 
to be their especial hobby, or one of their hobbies, 
they will doggedly collect it, without any reference 
to its beauty; for it does not necessarily follow 
that china must be beautiful because it is old. 
Vandalism is to be expected from them; but the 
other class—the true virtwosi—who feel and know 
the delicate charms of ‘‘Old Cathay” or early 
Sévres, who worship at its shrine and collect it 
for pure love of its beauty, must realise that not the 
least part of the collector’s art is to make the best 
decorative use of his collection. 

Probably the strongest reason of its being 
carefully put away in a place of safety is the terror 
of that (destroying) ‘‘ angel in the house ’’—the 
modern housemaid. It is truly wonderful to think 
how much old china has been preserved to us des- 

_pite its having undergone the casual attentions of 
four or perhaps five generations of the ‘‘ neat- 
handed Phyllis!’” How often have we heaved 
bitter sighs over the gradual extinction—plate by 
plate—of a rare old dinner service or cherished 
set of antique Worcester or Crown Derby tea- 
cups ? In the case of old Chinese pieces, however, 
the glory of survival is far greater than that of 
“our own Chelsea, Bristol, or Bow. Many of them 
have existed for hundreds of years. They have 
lived ’mid the echoing clash of arms; they have 
been looted by a savage soldiery ; they have made 
a journey of fifteen thousand miles over tem- 
pestuous seas to our own inclement shores, before 
steam navigation was even thought of ; many of 
them have been hidden away as of no account 
in the dark cellars and lumber-rooms of English 
country houses. We hold them in the same 
loving veneration as the hoary elms and cedars 
which have weathered a hundred gales, and still 
beautify the country-side. We gaze with wonder 
and awe at the fragile, immemorial bric-a-brac 
which has survived all the risks.and perils attendant 
on its brittle life ; which has outlived the cunning 
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hands which brought it into shape, and stands 
in its perennial loveliness, triumphant over Time 
and Death—until some heavy-handed Abigail 
shall shatter it into a thousand pieces, and it 
shall go the ‘‘ way of al! earth.” 

Old china has its ethical side, too. It is not 
everyone who, like Pope’s paragon, can be ‘‘mistress 
of herself though china fall.’ The temper which 
could remain unruffled when a bouncing hand- 
maiden remarks sweetly that a bit of crockery 
worth sixty or seventy pounds ‘‘’as just come 
to pieces in ’er ’and,”’ must be of the kind to give 
us the fullest assurance that the millennium is 
indeed at hand. It has about it the touch of the 
early Christian martyr. A counsel of perfection 
from Epictetus is—‘‘ If thou hast a piece of 
earthenware, consider that it is a piece of earthen- 
ware, and by consequence, very easy and obnoxious 
to be broken. Be not, therefore, so void of reason 
as to be angry or grieved when this comes to pass.” 
We can only think that Epictetus had just broken 
his inother’s best porridge-pot, and was smarting 
from an indignant tirade in Latin from the good 
lady. He evidently was not a collector! 

Unfortunately, it is not only during the times 
of Spring-cleaning that Mary Ann is really danger- 
ous—though these are her ‘‘ dog-days,’’ when 
the sole purpose for which she was sent into the 
world appears to be to smash everything that is 
dear to our hearts—but all the year round. 
Therefore I would advise the collector to dust 
his own china, and to lay the fear of dire 
pains and penalties on Mary Ann if she dares to 
touch it. The bulk of it could be placed in a 
‘“cabinet without doors,’’ consisting of tiers of 
shelves, preferably of ivory enamelled wood, as 
this makes the best background for the delicate 
form and colouring of old Obric-a-brac. This 
might be made to fit into one corner of the room, 
or occupy a whole side. No more charming lining 
for any room could possibly be imagined. The 
cabinet should be fairly low, so that all the china 
can be easily seen without being touched. A friend 
of mine who has a very beautiful and valuable 
collection used to keep it on a high shelf which 
ran all round the bottom of the frieze of his very 
lofty drawing-room, so near the ceiling that every 
time he or his friends wanted to look at it they had 
to mount a tall pair of steps—at great risk to life 
and limb, as well as to the china—and laboriously 
take down one piece at a time. After 
remonstrances, and by dint of much persuasion, 
he was, however, induced to arrange his treasures 
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on shelves of white wood, and distribute them 
artistically about his rooms, where they can be 
secn and enjoyed, and where they are now the 
envy and admiration of all comers. 

Plates and plaques may be placed upright on 
the shelves or hung on the wall above the cabinet 


A CORNER ARRANGEMENT OF SHELVES FOR SHOWING 


and all round the room, if the wall-paper is self- 
coloured. Tea-services should be put all together 
in sets, so that their massed colours .may blend ; 
odd pieces and figures can be suitably arranged 
on the other shelves, and the decorative effect 
will be astonishing. There is a great art in blending 
the colours, for the decorative value of old china 
lies principally in its rare and mellow colouring, 
as much as in its unique and entrancing form. 
Form, however beautiful, can scarcely be considered 


decorative in the strict sense of the word. Colour 
is only graceful to the eye when it is harmonious. 
The canons of taste have to be observed as much 
in the assembling of pieces of china as in any other 
scheme of decoration. Blue and white, for in- 


stance; whether Nankin, or Delft, or early 
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OLD CHINA 
Staffordshire, wou!d not ‘‘ go” well with the rich 
evos bleu of Sévres, or the canary yellow of 
Meissen, the scale blue of Worcester, the gay 
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plumage of exotic birds, or the multi-coloured 
flowers of Swansea or Bristol. 

Blue and white, which is stronger and coarser 
in tone and character than dainty, refined, coloured 
porcelain, ought to be grouped after its own kind. 
It is more suitable for a dining-room or hall 


than for a drawing-room. Its ideal background is 
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dark oak, against which it stands out grandly. 


_ An old oak dresser Jaden with Nankin tureens, 


plates, vases and jars, and Delft jugs and flagons, 
looks very handsome in a dining-room; while 
oak shelves, filled with old willow-pattern and 
blue and white Dutch plates, enhance the dignity 


and give a delightful touch of colour to the hall. 


It is always ‘‘safe’’ to collect, as it goes with 


almost any wall-paper, and harmonises with all 


schemes of dining-room and hal! decoration. 


It will be found, however, that pieces of richer 
colouring, whether English, Dresden, Oriental or 
Sévres, look best against a white background, 
and arranged on shelves. No enclosed cabinet 
can display the rich colour effect of which well- 


_ selected old bric-a-lvac is capable with anything 


like the same decorative importance as_ these 
simple open shelves. In order to illustrate what 
I mean, I give a photograph of one corner of a 
room I know. Printer’s ink, it must be confessed, 
is not the happiest medium for representing the 
briliiancy of colour and delicacy of glaze which 
are such conspicuous features of the best product 
of the old porcelain factories ; does the 
necessarily reduced scale of the illustration permit 
of a clear definition of the exquisite designs of the 
majority of the pieces of Chelsea, Worcester, 
Crown Derby, Minton, Spode, etc. Only a re- 
production in colour, and on a larger scale, could 
adequately show the wondrous pictorial effect, 
on which I am anxious to lay stress.~ A poorly- 
furnished room achieves a quality of positive 
opulence by the aid of this glorious mosaic of 
ceramic painting. Just as a few choice flowers, 


nor 


“daintily arranged, and a piece or two of fine old 


silver on the dining table, elevate a cold shoulder 
of mutton into a banquet, so an artistically grouped 
mass of colour give to an otherwise ordinary apart- 


ment an air of luxurious charm. 


An array of perfectly-arranged old china is only 
comparable to a parterre of exquisite flowers, 
whose diverse colours blend into a chromatic 
harmony, accentuated by the touches of gilding, 
and made brilliant by the texture of the glaze. 
It has about it the grace and charm which only 


refinement can bestow. It is surrounded by the 
halo of romance. To those of us who are imagina- 
tive the sight of it conjures up a hundred pictures 
of bygone days. We could sit for hours, idly 
weaving old-world idylls and fancies round each 
piece. We see fine ladies talking scandal over 
these old Worcester tea-cups, out of which they 
sip their green tea. Dear little porcelain people 
smile down upon us with undiminished ardour, 
whate’er betide. Time, which withers all things, 
writes no wrinkles on their faces. Little blue 
mandarins nod affably to little blue maids. Here 
a Dresden shepherdess, with the bloom of eternal 
youth on her cheeks, glances archly at a Chelsea 
gallant in a cinnamon coat and laced solitaire, 
with lace ruffles all adroop over his tiny, tapered 
fingers. A Crown Derby milkmaid, with a blue 
kerchief tied round her milk-white neck, and 
Wearing a pink frock and blue apron, “‘ fresh as 
youth, and rare as love,’ looks wonderingly at a 
high-stepping dame who walks in silk attire. 
The lady is laughing roguishly over the top of her 
fan at a bepowdered beau, who, bowing low before 
her with an air of offended dignity, seems to say— 


“You are just a porcelain trifle, 
‘Belle Marquise !’ 
Just a thing of puffs and patches, 
Made for madrigal and catches, 
Not for heart-wounds, but for scratches, 
*Belle Marquise !” 
Wrought in rarest vose-Dubarry, 
Quick at verbal point and parry, 
Clever doubtless ;—but to marry, 
‘No, Marquise!’ ”” 


A turquoise-blue Sévres bonbonniere with the 
quaint old French motto—‘‘ Que Dieu vous ayt 
dans Sa Tressainte Garde’’—a scent-bottle in 
the form of a masked troubadour, also of finest 
Sévres porcelain, which belonged to the Pompadour, 
and many other dainty trifles perched demurely 
on these shelves, souvenirs of other days, monu- 
ments, it may be, of charming indiscretions, serve 
as a perfect feast for the eye and the imagination. 
What tales, stranger than fiction, they could tell 
if they could speak ! 


“SHTTIVSAA 


‘VONVIML GNVWD FHL LY WOON 


aNd Wa 


The Directoire and the First Empire By Gaston Gramont 


ed amidct 


sown if Ww > I “Gi D¢ area amid 


them 


aq nec 


come Ti 


A 


WSS Se te 
2 A422 
+f Oe 


“te % ei ZS 


* 


q 


The Connotsseur 


men every whit as clever as those who flourished 
in the past times, ready to carry forward the art 
to renewed triumph. Small wonder, then, that 
she utilized her opportunities. She actively en- 
couraged the spirit of luxury and extravagance 
that was undermining the best principles of the 
French aristocracy; she indulged her every whim. 
The production of furniture and other works of art 
for the Queen alone reached considerable pro- 
portions, but was small, indeed, in comparison 


the highest importance, we find the personal 
element in few productions of the late years of 
the reign. 

But the increasing luxury of the time was 
manifested not only by the ever-increasing amount 
of ornamentation bestowed upon the already 
existing articles of furniture, but also by the 
creation of a variety of objects serving no utili- 
tarian purpose, but destined solely to minister to 
the pampered sensualities of the period. Promi- 
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with the quantity that the personages connected 
with the Court commissioned. They felt it incum- 
bent upon them to follow the example of the Royal 
family ; hence we find not only the number of 
persons engaged in artistic activity much increased, 
but also the more gifted amongst them were 
fully employed. Many had to employ numerous 
assistants to cope with the amount of work thrust 
upon them. With the exception of imeubles of 


nent amongst these we have the perfume burners, 
in designing and executing which the foremost 
men of the time have employed their talent. 
One of the most beautiful examples in existence 
will be found at Hertford House; it is of red jasper 
with ormolu mounts, exquisitely chased. This 
portion of the work is ascribed in the catalogue, 
and we think rightly so, to Gouthiere. We are also 
told that it formed part of the Duc d’ Aumont’s 
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collection, which was dispersed in 1782. At the 
sale it was acquired by Le Brun, acting on behalf 
of the Queen, for 12,000 francs. In such works 
as these Gouthitre and the fondeurs and ciseleurs 
of France demonstrate how thoroughly they had 
emancipated themselves from the ideals of the 
men who flourished under Louis XV. They had 
seemingly become infatuated with the antique, and 
at every turn we encounter motifs which had been 
borrowed bodily from the ancients. The original 
portions were entirely their own creation, built up, 
as they fondly imagined, upon Grecian lines, and 
had nothing in common with their predecessors. 
More and more attention was paid to detail, and, 
as we approach the time of the Revolution, the 
works upon all the meubles had acquired a finesse 
difficult to surpass, even with those of the Empire. 
We reproduce a commode from the Louvre, 
dating from these later years, and, by comparing 
it with those of the earler period, illustrated in 
previous articles, the change which the shape of 
the meuble and its decoration have undergone 
will be readily seen. These pieces form the con- 
necting link between the two styles—Louis XVI. 
and the Empire. For the latter, much as we may 
admire the beauty of proportion and the delicacy 
of finish exhibited in nearly all the objects made 
under its influence, it is still nothing else but 
decadent Louis XVI. Right through the design 
of the ormolu we can trace the influence and spirit 
of Gouthiére, and in the shape of the pieces, and 
in the selection of the wood employed, can be seen 
the example of Riesener and Oeben, Leleu, and 
Carlin. It has been remarked by eminent French 
“writers that these men of the Louis XVI. period 
are not to be held accountable for. the plagiarism 
of their ideas which their successors perpetrated, 
and that, consequently, we are not to impute res- 


_ponsibility to them for the decadence which 


characterised the time of the Empire. In a 
measure this is true; still, these men must appear 
to us somewhat conceited and arrogant when they 
proclaimed that they had revived the spirit of the 
ancient Greeks, and courted comparison between 
their own works and those of the ancients. Never- 
theless, as far as Gouthitre and Riesener carried 
the art, they were quite within legitimate limits ; 
and it is to their followers, men who were infinitely 
less gifted than they were, to whom the respon- 
sibility for the subsequent decline must be affixed. 

But alongside with this deterioration of the power 
to originate, we have other and unmistakeable 


evidences of decline. The éver-increasing demand 
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for innovation had exhausted their capacity to 
keep pace with it, and as in former periods, one of 
which we have had occasion to remark upon, 
the seventeenth century in Italy to wit, the 
ébemistes had recourse to rich and costly materials. 
Already in the early days of Louis XVI. the prac- 
tice of colouring wood had become prevalent, and 
the plaques of Sevres and Wedgwood had been 
used with varying effect. As time went on, 
developements took place, and in the year or two 
before Louis’s death we are brought face to face 
with changes which, if they had not received a 
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check by the Revolution, would have led the way 
to a retrogression quite as marked as any that had 
succeeded it. We reproduce one of the most 
important examples of furniture of this class— 
the jewel cabinet made for Marie Antoinette, 
to-day preserved at the Petit Trianon at Ver- 
sailles. The upper portion is divided into three 
parts, a large central panel and one on each side, 
with four female figures, partially draped, whose 
form and attitude is obviously culled from the 
The for the decoration of the 


antique. motif 
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middle panel also comes from the same source. 
On the other hand, its companions on each side 
are almost entirely Louis XVI. in feeling, and are 
quite the most satisfactory portions of this remark- 
able piece ; but attention should also be directed 
to the frieze running immediately above the figures, 
for it furnishes a connecting link between the 
purer treatment and the earlier work of Gouthitre— 
of the classical style and its debasement under the 
Directoire. The legs, too, have submitted to a 
striking change: there is no longer any display 
of such delicious, if frivolous, decorativeness as 
we instinctively associate with this period; in its 
stead there is evidence of the growing tendency 
to austerity and reticence which developed later 
so acutely as to be prejudicial, one might even say 
fatal, to the cause of Art. With the outbreak of the 
Revolution all artistic activity came to an end 
for the time being. The body of talented men 
who, under the influence of Fragonard, Clodion, 
Falconet, Gouthiére, Riesener, and others, who 
had created the Louis XVI. style, were dispersed 
far and wide. Many emigrated to England and 
America, others went to the Netherlands, where 
we can trace the evidences of their activity upon 
the native industry. 

In the meantime the homes of the French aris- 
tocracy were being sacked, and much of the 
beautiful productions of the century ruthlessly 
destroyed. Bonfires were kindled of precious 
commodes and tapestry, pictures were ripped 
from their frames, and the mass of portable objects 
that decorated the salons were broken or stolen. 
When one reads the history of that fearful time, 
one wonders indeed that so much has survived. 

When the troublous period was past, and 
some amount of order restored by Napoleon, 
a demand again sprang up for men competent 
to replenish the havoc that had been wrought, 
and to cater for the wants of the new class which 
the Revolution had brought into prominence. 

In painting the uprising of quite a new school 
was witnessed. Watteau and Fragonard, Boucher 
and Nattier were henceforward only to be asso- 
ciated with the reprehensible state of society 
that had been overthrown. David and his school 
were destined to reign supreme for the next decade : 
but with regard to the ¢ébenistes and ciseleurs 
the case was different. They had been brought up 
in the old school, and possessed little initiative, 
and, furthermore, they believed that the prin- 
ciples upon which they worked were in strict accord 
with the new order, and corresponded with those 


which David professed; there is consequently 
little difficulty in tracing the connection betwixt 
the late Louis XVI. meubles and those of the 
Directoire. Every portion was built upon classical 
moulds, and there are few designs employed that 
are not copied, or, at least, adapted from the 
ancients; at the same time fashion tended more 
and more towards minuteness of finish, and for 
examples of delicate chiselling of the bronzes 
embellishing furniture the Empire cannot be 
surpassed. 

The best idea of the magnificent austerity 
of the period can be formed by visiting the Grand 
Trianon. A reproduction is given of one of the 
most characteristic of the rooms in the palace. 
The large upright escritoire, occupying a position 
near the far corner, will demonstrate at once its 
relationship to similar pieces produced during the 
reign of the last monarch—such as the charming 
piece by Riesener and Gouthitre which we illus- 
trated some time ago. The ormolu now is of a 
strictly formal and conventional type; the inside 
panels are framed with bead pattern borders, 
and the upper portion is supported by winged 
sphinxes, one of the most striking of the incon- 
gruities which crept into the art in its struggle to 
reproduce the leading features of the past great 
epochs. The columns these sphinxes are attached 
to are formal and severe in outline, and are in 
sympathy with the frigidity of the surroundings. 
Marquetry had practically ceased to exist. The 
meubles were all of plain wood: mahogany soon 
became a favourite, and whilst being chosen of 
good quality and of handsome appearance, those 
pieces of handsome figuring so sought for by the 
earlier ébenistes were now deemed too florid and 
assertive for a more sober age. At the same time, 
attention was turned to the making of tables and 
slabs for large pieces of furniture, worked in 
mosaic in different coloured marble. Not only 
had the Greeks been plagiarised, but the Egyptian 
was requisitioned by an age whose enthusiasm 
for the art of the ancients outran its judgement. 
A characteristic example can be seen in the centre 
of the room at the Grand Trianon. The marble 
top is supported upon a large central column, 
enriched with a broad band of ormolu, standing 
upon a three-cornered base. At each corner of 
the latter a grotesque winged animal in bronze 
is placed, from. whose head a narrow upright 
support for the upper slab is placed. 

The chairs are some of the most typical articles 
of furniture of the time; the frames are of much 


dominantly of Empire carving. 


massive, and were evidently intended to be 
impressive. Generally they are unwieldy and 
clumsy, and are over-embellished with a mass 
Tapestry as a 
covering was no longer favoured; preference was 
accorded to silk, generally of a red colour worked 
with large formal designs. The sofas and bed- 


_steads were conceived in much the same spirit. 


The candelabras, wall lights, and clocks, and, in 
fact, the whole of the metal work of this period, are 
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remarkable much more for their delicacy and finish 
than their shape, and for this reason have always 
appealed to a wider section of the public than the 
more refined and artistic ormolu of Boulle, Caffieri, 
and Gouthiere. Long before the fall of Napoleon, 
whatever little originality French art possessed 
after the Revolution had departed from it, and 
until quite a recent period our neighbours across 
the Channel have achieved little which has not 
been inspired from the fine works that their 
predecessors of the eighteenth century have 
produced. 


The Connotsseur 


The Art of Decoration as applied to Architecture and Furniture 


By A. Roumy 


Early Renaissance in France and in England 


Tue rapid developement of the Renaissance 
in Italy speedily attracted the attention of the 
architectural exponents of France and England, and 
compelled their admiration and sympathy. 

The northern countries were ripe for the reception 
of New Ideas. The florid ornamentation of the 
“Flamboyant” in France had reached its climax, 
and a yearning for a more restrained style was 
everywhere apparent ; simultaneously the rigidity of 
the “ Perpendicular” in England was beginning to 
pull, and the revulsion of the feeling was set in the 
direction of a fuller application of ornament. ‘The 
adaptation of the Renaissance coincided with the 

mood of the 
architectural 
revolution, and 
gave birth to 
beautiful 
of the 
transition 
period contem- 
porary with 
Francois I. in 


the 
work 


Franee and 
Henry VIII. in 


England, 


though the limit 


ot the transition 


does not cor- 


respond with 
the death of 


either of these 

kingly patrons 

of the arts. 
History evi- 


ENGLISH 


dences con- 


siderable 
Fie. 37 rivalry between 
France and 
Italy in the developement of Renaissance, while the 
most striking contribution of Henry VIII. to the pre- 
vailing tendency was the construction of the famous 
Henry VIII. Chapel at Westminster, raised to his 
father’s memory, and in entire disregard of that 
monarch’s own scheme for his tomb. 

It may be a king’s prerogative to overlook native 
art snd employ foreign artists, but it is invariably 
the privilege of the people to adapt and extract just 


oe) 


Francois I.—Henry VIII. 


those elements which are most reconcilable with local 
art, requirements, taste, and feelings. 

Francois I. and Henry VIII. both affected Italian 
art and artists, but it remained to the people of 
both countries to resist the undue domination of 
the Italian, to modify the exuberant and irrational, 
and to apply to the Renaissance their own require- 
ments and ideas. The restraint exercised in this 
process of extraction is indicated by the special 
individuality of the styles 
in both countries. 

In the early stage of 
the Renaissance invasion 
there was a decided re- 
luctance to sacrifice the 
general lines of the dying 
Gothic. 
example, the apertures 
of a 


In France, for 


door 
might indeed be semi- 
circular, semi-elliptical or 
yet 
mouldings acting as 


window or 


even square, the 


architraves and the orna- 


Fic. 38 


mentation surrounding 
will still maintain their Gothic features (Fig. 37); 
carving, if any, will be but lightly indulged in. 

In England, an even simpler character is main- 
tained, the good old Tudor arch still prevailing, 
with all its wealth of mouldings, though should there 
be any frieze above or at the sides, they are quite 
in Renaissance taste and usually of the Italian feeling’ 
(Fig. 37). 

Panelling is found to be very high and generally 
of oak, divided into small moulded squares, crowned 
by a small cornice with a rough plastered wall above, 
unless the wood-work is carried up to the cornice 
of the room. 

These small panels retain their Gothic treat- 
ment, that is to say the upright moulding butts 
against the «transversal rail. Should there be any 
carving, it may be the napkin folds treatment, with 
a freer ornamentation at the edges (Fig. 38), or 
the Italian may be copied by putting the well- 
known wood panel pattern of a wreath round a 
head, the rest filled up with two complementary 
ornaments (Fig. 39). 

alive the 


earlier ceilings take 


form of bare 


“wooden 
_ sometimes supported by 
~— 
~ heavy brackets at each - 
end (Fig. 
> carving 
_ in relation to large lofty 
mapartments ; 
assumes more flatness 
with 


5 be admired. 


pilasters, 


r 
Fas 


The 


beams fixed 
against the plaster, and 


Ao, Meater, 


more mouldings and 
are introduced 
the roof 


the beams sup- 
ported by great sweep- 
ing brackets framing to 
a beautiful 
tion 


composti- 
that cannot but 
‘The 


introduction of 


cutting at 
dntervalsthe monotonous 


appearance of the small 


_ panels, is also a new 
~ characteristic. 

With regard to the 
chimney-pieces the tran- CE) 
sition is not so pronounced, as the openings 
retain the Tudor arch in sympathy with the windows 
and doors; while the surround is of stone, 
possibly with a carved frieze bearing the new 
feeling, but the upper decoration is again in 


accord with the woodwork, forming a special feature, 
but without-undue pro- 
jection the 
rounding woodwork. 
Our Gallic neighbours 


from sur- 


were much more  in- 
fluenced by the archi- 
tectural appearance of 
the new style. There 


is less division in their 


panelling, more freedom in carving, though the sur- 
rounding mouldings may still keep the Gothic 


section and arrangements ; moulded or carved plasters 
are more in evidence. 
If the panelling oe of a frieze, it may be 


decorated in 


rich yet sombre 
colourings, or 
covered with 
specially woven 
tapestries. 

‘The French 
temperament 


er mies, * resented. the 


sci 


plainness of 


Art of Decoration 


square beams, and therefore treated them in coloured 
ornaments with gilt zeawts, yet withal there is a 
sobriety of design in striking contrast with the dying 
“ Flamboyant ” and the effusiveness of the Italian. 
The chimney-pieces are all of stone or white marble, 
with a very projecting hood running through the 
ceilings, and forming the principal feature of the 
decoration, and usually of imposing appearance. 


There are traces of wood flooring introducing 
designs in bands of 
various colours, a de- 
parture from the un- 


inviting stone or marble 
hitherto In 
this feature, the French 


in vogue. 
were distinctly in ad- 
vance of their English 
neighbours. 

In dealing with details, 


we shall observe that 
though the general in- 


fluence was Italian, the 


joiners of the period, 
with firm obstinacy, 
jealously resisted the in- 
vasion ; the old Gothic 
still 
tools 
adapted to the efficient 
of the 
and they 


was their ideal. 


Their were not 


execution new 
sections, 
parted only grudgingly 
with their old traditions. 


FIG. 


42 
Gradually, however, new 
and the 


new effects were created, 


And so with carving, 


sections crept 1, 
conversion took permanent form. 
which may be divided into the following categories :— 
IraLiAN.—Cutting bold, undercut and florid (see 
Connotsseur of Dec., 1905), architectural or geometrical 
lines almost entirely banished, superabundance of 
ornaments dominating. 
Encuisu.—In character more regular, flat and 
sober, the beautiful lines of the traceries and Gothic 
ornamentation still in evidence, though in different 
interpretations (Hig. 39). 
Frenca.—Varying with 
according to the origin of the 
Lyons, and Auvergne schools employed the method of 


marvellous application 


carver; the Voulouse, 


the undercutting learnt from their Italian colleagues, 
the Northern provinces preferred the quieter treat- 
ment favoured in England; yet underlying all, the 
appreciation of the beautiful Gothic lines still domin- 


ates and enters all schemes of whatever origin, 


harmonised with a pliability truly instinctive and 
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The Art of Decoration 


producing a me/ange thoroughly successful and original 


(Fig. 42). 


This classification applies with equal value to capital 
arabesques, friezes, or panels. 

FURNITURE.—The foregoing~principles being es- 
tablished in relation to architecture, it becomes a 
matter of the utmost simplicity to determine the 


_ characteristics of the contemporary furniture, and 


study of a representative piece of the period will 


“key ” practically all types of Renaissance furniture 


productions. 


No finer example can probably be found than 


the magnificent specimen illustrated on Fig. 43, 


_ coming style. 


an analysis of the details of which will readily decide 
its age and relation with the old and new styles. The 
plan of the piece is common to furniture of the 
period—cabinets, mantelpieces, tables, and the bay 
window (at this time growing in favour amongst the 
English). It will also be recognised in connection 
with the famous cagweteuses—or gossip chairs of the 
period. The under arch has ceased to be ogival, 
and assumes a circular or straight top, with two small 
rounded corners. In the cornice the pilasters and 
skirting cannot fail to detail the impress of the 
Essentially architectural, note the 
regular cornice supported by the pilasters, the latter 
terminating with cap and base, a little fanciful certainly, 
but all the same well portioned. ‘The sections of the 
principal mouldings are new, yet they are not mitred 
and simply butt against pilasters, or are finished by a 
sort of arrangement that reveals the Gothic influence ; 
the same being also shown in the beautiful hinge-plates 
and locks, almost lace-like in their extreme daintiness. 
The napkin folds are also reminiscent of the Gothic. 

The carving is undoubtedly of Italian inspiration : 
examine minutely the details of the pilasters :. the cap is 


al 


+e 


well undercut ; the ribbon below, with its characteristic 
broad bands, tapers at the turns and ties into the 
finest lines. Is not the medallion decoration dis- 
tinctly Italian? The composition of the panels, 
though of a different feeling in detail from the cupid 
heads to the smallest leaf, denotes the foreign southern 
influence: the heavy ornament is well undercut and 
tied by the thinnest attachment. 

The furniture of the period is of considerably greater 
interest than that of the Gothic era. There is far 
more elaboration in design. We find, besides the four- 
poster, the wardrobe, and cassones, that tables, chairs, 
and benches receive attention. Walnut is the wood 
most favoured in France and in Italy, in England 
oak, the latter being the probable explanation for the 
coarseness of carving noticeable in English furniture, 
the grain of the wood not lending itself to the finer 
detail, and investing the furniture in consequence 
with quite a different character. 

The front of the English chest (Fig. 44) shows 
admirably the marked difference in execution, although 
the general outline is undoubtedly Italian. In relation 
to embroidery, tapestry and silver, the architectural 
rules previously detailed apply. 

The period briefly reviewed is 
engrossing interest, and admirably illustrates the 
adaptability of the old Gothic with the Renaissance, 
a mixture of which, in some of its northern com- 
binations, may be open to criticism, but on the whole 
entitled ever to retain the world’s admiration—an 
admiration which will be more fully appreciated 
when the Renaissance is studied in its more matured 
forms, free from the first blush and undefinite manner 
of the débutante and that charm one associates with 
dependence on the more established and correspond- 
ing uncertainty of knowledge and popular favour. 
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The Norwich School of Painting 
(Jarrold & Sons, £2 2s.) 


Reviewed 


Tuat was a fortunate day for landscape 
painting in England when, in the middle of the 
seventeen-hundreds, a son was born to one John 
Crome, the landlord of the King and the Miller 
tavern in Norwich. It was a more fortunate day 
when the ignorant and uncouth but genial lad, 
erown to be errand boy to a doctor, was dismissed 
his job for the awkward frolic of changing the 
labels on the medicine bottles, and so came to 
apprentice himself to the sign-painter, Whistler, 
of the same city. It was still more fortunate that 
the youth, having received a thorough grounding 
in the making of colours and varnishes to resist 
wind and rain, the vogue for swinging signs passed 
away, driving him back for means of livelihood to 
the painting 
of landscapes. 
though his 
poverty 
so great that 
he had to use 
his mother’s 
cast-a-way 
dish-clouts for 


Was 


canvases, and 
the hairs out 
of the cat’s tail 


to make his 


paint brushes. 
Indeed, it was 
this very lack 
of funds that 
saved the 
youth from 
the 
land- 
that 
the 
Lltalian 


imitating 
brown 

scapes 
age and 
old 
masters had 
made the aim 
of academic 
landscape 
painting in 
Bingen d. 
Thus was he 
thrust 
direct contact 


with 


into 


nature, 
for it was this 


RUINED 


AQUEDUCT BY E. 


T. 


By W. F. Dickes 


very aloofness of Norwich from London, and the 
lack of examples of the old Italian masters that 
forced the Norwich men to interpret Nature as they 
saw it, and thereby to create instead of imitating. 

But of all the good fortune that lay in store for 
English art in the poverty that dogged the great 
Norwich painters, that was the happiest that 
drove John Crome to set up as a drawing-master— 
since he took his pupils into the country and 
there taught them to paint England, and, in the 
doing, broke himself away from any leanings 
towards the copying of academic masters in the 
interpretation of the pleasant heaths and rivers 
and windmill-studded land of Norfolk. 

The formation of the ‘“‘ Norwich Society,” out 
of Crome 
brain, hadwa 
wide effect on 
the artistic 
achievement 
of the nation 
little realised 
at, the stimer 
but we have 
at last before 
us the history 
of that school 
and of 
members, 


nae S 
set 
out with tact 
and thorough- 
ness and keen 
research by 
Mr. Dickes in 
the large and 
han des ome 
- volume which 
he publishes 
through the 
Norwich house 
of Jarrold. 

It is simply 
done. We get 
a running 
account from 
year to year 
from the rise 
to the culmi- 
nation and on 
to the end of 


Vorwich School of Painting 


the school. to 
Rajah Brooke 
of Sarawak and 
> Waven ero” 
Burrow, and 
botanist Lind- 
ley and stout 
General Eyre, 
finishing their 
drawings for 


them in over- 
E€agerness vO 
have the thing 
well done, with 
the aphorism 
that his rambl- 
ing brain, re- 
peated on his 
death-bed, “If 
your subject is 


THE RUSTIC BRIDGE BY J. B. LADBROOKE only a pig-stye 
—dignify it.’’ 
the school, and of the men who made it, in just that The school that had for origin the genius of him 
rambling fashion in which it moved. The record who painted trees in immortal fashion was to 
of the works the men produced year by year is rise to its culmination in the master-work of 
given in a wonderfully thorough way so far as they the wide-famed genius, the draper’s son, John 
can be given from the annual shows and letters and Sell Cotman. There is a drawing—Old Houses, 
diaries of all concerned. We see the men making Mill Lane—-made by this lad when a school-boy 
their mark or despondent with debt and difficuity— of twelve, that shows how early his astounding 
we read the gossip of their day, Nature their powers had begun to assert themselves, and how 
studio, the ale-house their club; we see them sitting soon his original and broad style was revealed 
in the tavern after their day’s work is done, the to his eves and became the tool of his hand. No 


genial Crome, 

fond of his glass, 
flinging down 
his last shilling 
with jest and 
free hand, whilst 
the thrifty Lad- 
brooke is con- 
tent to drink his 
copper’s worth 
of excitement. 
We sec the 
kindly old man, 
wellliked by the 
King Edward 
the Sixth School 
lads, teaching 
the gentle art 
of staining 
paper in the old 


painting room of OLD HOUSES, MILL LANE BY J. S. COTMAN 


wonder that the 
art that was in 
him paid little 
heed to Opie’s 
qavice tothe 
faduse father: 
“Let him rather 
black boots 
than follow the 
profession of an 
artistas | Ltrs 
pitiful to think 
of this man of 
large and am- 
bitious genius, 
wasting his 
precious years 
Pete ae Wine 
drawing, his 
greatness un- 
recognised, 
baffled by the 
neglect of the 
Royal Academy, 
scraping a bare 


two hundred pounds a year together by teaching 
in order to house and feed his family, wasting 
his precious hand’s skill in etching copies of 


THE SHRIMPER 


DEWY EVE 


H. 


BRIGHT 


The Connoisseur 


Y J, $-. COTMAN 


sepulchral brasses from the churches; a man so 
overwhelmed by the difficulty of winning a wage 
for his career that he lived in a gloom so pro- 


found that one 
of his children 
once startled 
him by crying 
oUt sD Webne 
Papa smiled!” 
This, one of the 
supreme artists 
of English blood, 
died a_ broken- 
hearted man— 
he who brought 
his? "art. oat 
leaving out’”’ to 
such exquisite 
perfection, one 
of the ‘stylists 
of the world. 
The less#in- 
teresting history 
of Ladbrooke 
and of Crome’s 
sons is given as 
fully as their 
merits merit. 


Norwich School of Painting 


Indeed, Ladbrooke, the companion of Crome’s 
"youth, who shared his garret-studio and together 
with him spent his evenings after the day’s 
work was done in hard training to become an 
artist, is perhaps a little over-rated, as is Crome’s 
son. Whilst Ladbrooke’s brilliant son, J. B. Lad- 
brooke, has not yet come into his kingdom, 
Stark and Thistle receive their due meed of 
praise. 

Itis by some considered that the Norwich School 
vanished with the sudden and strange disap- 
pearance of poor, drunken, debt-pursued Vincent. 
But Mr. Dickes very properly shows that the school 
produced masterly work after Vincent mysteriously 
vanished into the unknown. 

Three painters of the Norwich school—the two 
remarkable amateurs, Daniells and Lound, to- 
gether with’ the brilliantly able Bright—deserve 
to be widely known; and the etchings of poor 
doomed Priest. 

No art lover can afford to be without this volume, 


COTMAN 


AFTER THE STORM WY j. S. 


w 
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no collector is safe without it, no art library is 
complete lacking it. 

The history of the Norwich school contains 
matter never before brought together in such use- 
ful form. It is written in simple fashion. The 
lives of the painters are sketched with broad 
suggestion of their essential events, and the tally 
of the things they did must be as near complete 
as it is well possible to make it. The record of 
their achievement is thorough and learned. 

Indeed, in the making of this book Mr. Dickes 
shows himself something of an artist, for he paints 
in words for us the Norwich and the Norfolk 
of their day; brings upon his stage not only 
the men of genius and talent who painted the school 
into fame, but also the personages amongst whom 
they lived their lives and from whom they 
received benefits or suffered wounds. 

The publishers would have done weil to give 
fuller and larger illustrations to this admirably 
compiled list of paintings of the Norwich School. 
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Stamp Notes 


One of the most beautiful series of stamps yet comb machine, gauging 14 for all values. They are 
issued is now to hand from Liberia. It consists of on unwatermarked paper. 
thirteen values, from 1 cent to 5 dollars, each design An interesting feature of the issue is that the 
differing, and all, with the exception of the 30 c., former High Commissioner for Uganda, Sir Harry 
being bicolor. Johnston, to whom we owe the addition of that vast 

Great credit must be given to the engravers and territory the British Central Africa Protectorate to the 
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printers, Messrs. Perkin, Bacon & Co., Ltd., for the Empire, has kindly allowed some of his sketches 
excellence of the workmanship displayed in the prepared for his new book on “ Liberia” to be used 
production of this handsome set. The stamps are for the designs. 
printed from steel plates, and are perforated by a In addition to the issue for ordinary postal 
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Stamps 


purposes, is another set, surcharged ‘“O.S.” in script 
lettering in the left upper corner of the stamps, for 
official correspondence. The colours of this set, with 
the exception of the 1, 2, and 5 cents, are entirely 
different to the ordinary séries ; these three values, 
however, have to be printed in the colours determined 
by the Postal Union. 

The 1 cent presents to us a veritable African 
Elephant, with very long legs and big ears. This 
wonderful creature we accept on the testimony of Sir 
Harry Johnston as the correct type of the animal 
found in Liberia. 

The 2 cents shows an extremely pretty head of 
Mercury, the 5 cents a representation of the Liberian 
Chimpanzee, and the ro cents a crested bird known 
as the Plantain-Eater. 

The 15 cents, perhaps one of the most. striking 
designs of the set, shows an Agama Lizard, a brown- 
coloured reptile which reaches the length of about 
t5 inches. On the 20 cents we find a representation 
of the Great Egret, and on the 25 cents a picture of 
the Liberian coin of that value. The 30 cents, a 
machine engraved stamp, certainly beautifully exe- 
cuted, is not so striking in design and consists of 
numerals only. The 50 cents gives us the Liberian 
Flag and the motto “The Love of Liberty brought 
The 75 cents, with a beautiful picture 
of the Liberian Hippopotamus, and the 1 dollar with 
a head of Liberty wearing a Phrygian Cap ornamented 
with the “Lone Star” of Liberia, are very hand- 
some stamps. The 2 dollars, a splendid production, 
shows us two of the ‘ Mandingoes,” a native race 
of Liberia which forms the bulk of the population of 
that territory; this is, without doubt, the gem of the 
series. The 5 dollars gives a portrait of Presi- 
dent Barclay and a view of the Executive Mansions, 
Monrovia. 

The dollar values are slightly larger than the cent 
denominations. 

The full list of the set is therefore as follows :— 


1 cent, green and black, Elephant. 
2 carmine and black, Mercury. 
ultramarine and black, Chimpanzee. 


maroon and black, Plantain-Eater. 


” 


15. ,, purple and dark green, Agama Lizard. 
20 ,, orange and black, Great Egret. 
25 ,, sky blue and grey, Coin. 


Piphctint tit be PBL fod 


30 cent, mauve, Numerals. 

50. ,, green and black, Liberian Flag. 

75 ,, chocolate and black, Hippopotamus. 

1 dollar, rose and grey, Liberty. 

Ps green and black, Mandingoes. 

maroon and grey, President Barclay and 
Executive Mansions. 


o ” 


Official Series surcharged “O.S.” (same designs as 
preceding list). 

1 cent, green and black, O.S. in red. 

2 ,,  carmine and black blue. 
5 ,,  ultramarine and black black. 
10M mauve and black red, 
15 ,, chocolate and black black. 
ZO es green and black red. 
25. ,, purple and grey + blue. 
30. ,, brown black. 
D0is 5 cinnamon and green green. 
75 ,, blue and black black. 
1 dollar, green and grey red. 

2 bees purple and black blue. 
Sin es orange and grey black. 


The long expected series of Nelson Centenary 
stamps has now arrived. These should have been 
issued last year in commemoration of the centenary 
of the famous admiral’s victory of Trafalgar. The 
stamps bear the dates 1805-1905, and the words 
“Nelson-Trafalgar.” 

Barbados claims the honour of erecting the first 
monument to the hero’s memory, and on the stamps 
is a picture of the statue at Bridgetown, Barbados, 
enclosed by iron railings and flanked by palm trees. 
and tropical vegetation, evidently added to give a 
touch of “local colour.” They also bear the legend 
“First Monument erected to Memory, 
Tove sea 

An interesting and important feature of the set is 
the fact that the one penny and one shilling values. 
are in almost the same shade of colour. Mistakes, 
have already occurred in the Post Office through this: 


Nelson’s 


error, for undoubtedly the shilling value should be 
printed in another colour, and collectors are already 
rushing for this stamp. It is certainly a curiosity. 
Another mistake in the issue is that although all 
values are printed in sheets of 60, that is 5 rows of 12 
stamps, the 2d. value was received in Barbados with 
the bottom row and margin removed, leaving only 48 
There is evidently an error in this 
We 


must possess our souls in patience till we get further 


on the sheet. 
bottom row, but nothing is yet known about it. 
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details as to the nature of the mistake and what has 
become of the missing stamps. 

The series is uniform in design, and the picture in 
the centre is in black on all values. They are printed 
on Crown and C.C. paper, and are perforated 14. 


3 penny, grey and black. 
vo) ues green and black. 
i! cA carmine and black. 
2 a orange and black. 
ey ultramarine and black. 
6 89 mauve and black. 
1 shilling, carmine lake and black. 


1 
oo ” 


It is stated on very high authority that Lagos will 
be incorporated with the adjoin- 
ing territory of Southern Nigeria 
for administrative purposes, and 


that there will be no further 
issue of Lagos stamps. This 
has led to a flutter in the 


philatelic dove-cote, and col- 
lectors are eagerly buying the 
stamps of this colony before they disappear for 
good. 

There is little doubt that if the change takes place 
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at once, the multiple C.A. King’s Head stamps will 
rise in price, for they have only been issued a short 
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while ; but, of course, their rarity will depend on how 
long elapses before they are retired. 

The Western Australia 5 Pence is now to hand, 
watermarked Crown and A. In the March number we 
noted this stamp on Crown and V. paper, and recom- 
mended collectors to add it to their books, as it would 
only last a short time and would rise in price. Both 


our prophesies are confirmed. It should be a good 
stamp. The perforation is also altered in this issue. 
We have now to list 


5d., olive yellow, watermark Crown and A., perforated 12. 


New Sout Watgs sends us four values on Crown 
and A. paper of the old designs, 1d., 2d., 4d., and 6d. 
Those specimens that we have so far seen vary con- 
siderably in the perforations, so perhaps there are 
many more that are not yet to hand. 

We have seen 


1d. rose, Watermark Crown and A. Perforated 12 by 12. 


2d. blue = 12 by 12. 
4d. brown ‘s 11% by 12. 
6d. orange a5 11 by 12. 
6d. orange vermilion ll} by 12. 
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VICTORIA contributes two new values on Crown and 
A, paper, the 3d. and 6d. The 3d. being only half 
the ordinary size has, therefore, half the watermark on 
each stamp, so should be collected in pairs ; thus one 


stamp will be watermarked the Crown and _ the 
adjoining one “ A,” 
We have therefore to list 
3d. emerald, Watermark Crown and A. Perforated 12}. 
6d. green 6 °9 123 by 12. 


These changes of Australian stamps occur so 
frequently, and so many varieties of perforation exist, 
that collectors should be careful to secure specimens 
of the various issues as they appear. Some of these 


ephemeral stamps must become very scarce in time. 
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SPANISH lace, so much worn in the early Victorian 
period, bids fair to become once more a favourite. 
The “Spanish Blonde lace,’ that 
lovely, fine, and rich silk fabric 
made on the pillow, was much 
prized by our grandmothers. The 
black ‘‘ Mantilla,” without which no Spanish lady’s 
wardrobe was complete, is fast giving place to the 
latest creations of the Parisian milliner. The 
heavy silk lace of Barcelona and Grenada, now 
almost a lost art, is produced in Belgium. Spanish 
pillow lace is copied most perfectly on the machines 
of Lyons and Nottingham. The Nottingham 
work so closely resembles the genuine article that 
great quantities are sent to Spain and there sold to 
tourists as real hand-made lace, at very high prices. 
Spain still produces a heavy Tambour or darned 
lace. This 
_is-made on 
2, Mage yale, 
and iswork- 
ed with the 
needle, and 
is muchlike 
the Limer- 
ick darned 
work, but 
is not so 
fine. An 
art which 
has been 
dead for 
many years 
was the 
“Spanish 
Point,’ a 
needle- 
made lace 


Spanish 
Lace 


SPANISH LACE MANTILLA 


similar in design to the “Italian Rose Point,” 
but with much heavier and larger patterns. 
The accompanying photograph is of a_ real 
Spanish lace Mantilla of Grenada work. 


THE Editor regrets the delay in forwarding this 
Plate to the Subscribers who have sent in their 
Coupons, but hopes that it will be 


Selene dispatched by the end of May. 
Se The subject selected is the one that 


has been advertised in the last four 
numbers of THE CONNOISSEUR: Lady Smyth, 
engraved by Bartolozzi, after Sir Joshua Rey- 
nolds. 


SPECIAL attention is called to an important an- 
nouncement in the advertisement pages respecting 
theIndex to 
the first 12 
Important 
Announce- 
ment. 
volumes of 
THE Con- 
NOISSEUR. 
All readers 
Optuamue lise 
Magazine 
Slat ce: BIA Za! 
subscribe 
for a copy 
Aik OINKGS, 
The Index 
is expected 
to be ready 
for publish- 
ing by the 
end of May. 
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From our brief notices of the recent acquisitions 
by the Italian Galleries, and particularly by the 
Uffizi, it will be gathered how many 


New valuable works have been added 
Acquisitions +9 the premier collection of Italy 
by the Uffizi. , ; Z f . es 
Gallery since its direction has been entrus 


to the great art historian, Dr. 
Corrado Ricci. During the last few months some 
further important additions 
have been made to the Uffizi 
which will be of unusual 
interest tostudents of Italian 
art. 

First of all there are two 
panels of the Pisan four- 
teenth century school, de- 
picting scenes from the life 
of St. Romualdo—the dream 
in which the locality of his 
hermitage was revealed to 
him, and the handing over 
to the Saint of the book of 
the rules of the Camaldolese 
Order. The two panels, 
which are full of tenderness 
and sincere mysticism and 
very fine in execution, were 
bought for £180. Important 
above all for the signature 
it bears is another picture 
acquired for the Uffizi, the 
Madonna and Child, signed 
by Nicola da Guardiagrele, 
which turned up last summer 
at the Chieti Exhibition, 
and has already been referred 
to in THE CONNOISSEUR for 
1906 (page 8). 
Whether or not the artist 
who painted this picture is 
the great Abruzzese goldsmith, it certainly deserves 
a place at the Uffizi as a rare example of Abruzzese 
painting in the first years of the fifteenth century. 

A worthy companion picture to the St. Dominic, 
by Cosimo Tura, bought last year (see Connois- 
SEUR, June, 1905, page 116), is the work of another 
Ferrarese painter, Lorenzo Costa, one of the 
greatest of Tura’s pupils, and in his turn master 
of one of the giants of Italian art, of Francesco 
Francia. It is a beautiful half figure of St. Sebas- 
tian, with thoughtful and resigned expression, 
and treated with so delicate a sense of form and 
colour as if the master had desired to embody 
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all the grace of his spirit and of his brush in this 
presentment of this most graceful of all Christian 
martyrs. The price was {80. 

But of far greater importance are two other 
pictures recently acquired, in so far as they 
belong to two masters whose works are so scarce 
that the appearance of one of their pictures 
in the market, and especially of a work of 
first-rate importance, is a 
veritable event in the field 
of art history. And Jacopo 
Bellini’s Madonna and Child, 
which, thanks to the good 
fortune and knowledge of 
the Director of the Uffizi, 
has been discovered and 
bought for the very low 
price of £480, is a work of 
the very first order. Only 
four or five other works are 
known of Jacopo Bellini, 
the father of Giovanni and 
Gentile, the painter who, 
with good reason, has been 
called the founder of the 
Venetian school. We know 
two books of his drawings 
at the British Museum and 
the Louvre; the Madonna 
at the Venice Academy ; 
the one at Lovere; and 
the Crucifix at the Verona 
Museum. Even if we add to 
this list the Christ in Limbo 
of the Padua Museum, the 
Madonna of Mr. J P. 
Richter in London, and the 
Virgin with the Putto adored 
by Pandolfo Malatesta at the 
Louvre, which has recently 
with some reason been given to Bellini, the pro- 
ductions by the master that have come to us 
are still very limited in number. Now the Madonna 
at. the Uffizi must be given an important place 
among these few works—the first place, we venture 
to say, not only for nobility of conception, beauty 
of form, and intensity of feeling, but also because 
it shows the master’s art arrived at such maturity 
that even the very similar Madonna at Lovere 
must be placed belowit. In this wonderful picture 
we feel rather the mature art of Giovanni Bellini 
than the more archaic art of Jacopo. 

The other picture, which was bought for £280, is 


ee 


‘It is an organ door, 


z breadth, and drawn so 


by Melozzo da Forli. 


and shows on one side 
the Angel of the An- 
nunciation, and on the’ 
other the figure of 
St. Benedict, with the 
head missing, but 
modelled with such 


naturally and with so 
much knowledge, that 
one can only grieve at 
the mutilation, Lithe, 
elegant, and full of 
movement is the figure 
of the lightly advancing 
winged angel, whose 
feet do not seem to 
touch the ground; the 
agile body seems to be 
still vibrating from the 
effort of moving the 
wings, which has ceased 
through contact with 
the earth. Itisa small 
masterpiece which is 


the more interesting 
as the profile and the folds of the drapery are 
unfinished and enable us to examine the artist’s 
technique. 

Finally we must mention an addition to the 


Siena Gallery. This is a large polyptich by the 
Sienese fourteenth century painter, Luca Tome, 


VIRGIN AND CHILD 


which was once in the chapel of a little monastery 
“near Siena, whence it disappeared about ten 


years ago. A few weeks ago the picture turned 
up again in the market, and the Siena Gallery 


_wisely acquired it as an example of one of the 


lesser known local masters, but for no less 
a price than fa20, though it is now known 
that the picture was sold for £16 after its 
disappearance ten years ago. 


Ir is known that on September ist, 1905, 
the Italian Government re- 
duced the inland 
letter Postage 
from 2d. to 14d. 
As at the time no stamps of 
the new type had been. pre- 
pared, the Postmaster 
General adapted forthe 


A New 
Italian Stamp 


BY JACOPO BELLINI 


moment the old 2d. 
stamps, on which 
the new value of 
r5c. was printed in 
black, The newly 
designed stamp was 
only issued in the 
middle of March, 
1906.. It. is) .ae little 
larger than the other 
Italian stamps, and 
has a bust portrait 
of Victor Emmanuel 
II. in profile turned 
to, the, right. "in- the 
background on the 
left are a stormy sky 
and a tempestuous 
sea, whilst on the 
right the sun is shin- 
ing on calm waters— 
Post nubila Phebus. 
Victor Emmanuel 
who, according to 
d’Annunzio, became 
King on the sea (he 
was cruising on the 
Adriatic when. he re- 
ceived the news of King Humbert’s death), has his 
eyes fixed on the sea and looks confidently towards 
the future. The colour of the stamp is bluish steel- 
grey ; the portrait of the King is an excellent like- 
ness. The stamp has been engraved from a design 
by the famous painter, Francesco Paolo Michetti. 


Wirtu reference to the note respecting the manu- 
facture of spurious pewter in Glasgow contributed 
to our columns by the late Mr. 
Ingleby Wood. We regret that this 
has caused considerable annoyance 
to many reputable dealers in works of art in that 
city who hold large stocks of genuine Scottish 
pewter. We can only state that we are unable 
+o confirm or contradict our correspondent’s state- 
regret that it should have had 

the effect of condemning indis- 
criminately a whole city. Col- 
lectors of old pewter in Glasgow 


Old Scottish 
Pewter 


ment, but we 


need have no fear in making 
purchases, as all firms of stand- 
ing are always ready to give 
a guarantee of the genuineness 


of what they sell. 
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LADY WALLSCOURT 


BY SIR T. LAWRENCE 


In the fifth volume of Mr. Graves’s Dictionary 
there is an unusual aggregation of notable records. 
Most interesting, perhaps, are 
those of the three presidents— 
Lawrence, Leighton, and Millais; 
a triumvirate of the greatest 
artists who have occupied the 
presidential chair since the death of Reynolds. 
Of Lawrence it may be said that he was the 
most fashionable English portrait painter of his 
or any other day. He exhibited in the Academy 
for the first time in 1787. Though then 
only eighteen, he had won for himself at Bath a 
great reputation as an artist, which the Academy 
evidently endorsed, for, in this his first year of 
exhibition, they hung no less than seven of his 
works ; among these was a portrait of Miss Farren, 
afterwards Countess of Derby. This was prob- 
ably the half length recently engraved, for the 
well-known full length of the actress must be 
identified with the picture of her exhibited in 
1790. In 1791, Mr. Graves records the painter’s 
election to an associateship three years before he 
attained the regulation age of twenty-four 
unique honour, to which the patronage of 
George III. contributed even more than the genius 


A. Graves’s 

“ Royal Academy 
of Arts’ 

Vol, V. 


a 
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of the artist. From this date he had the ball 
at his feet, and Mr. Graves’s list of his sitters 
includes the names of most of the celebrated 
men and aristocratic beauties of the period. 
Among the latter are the famous and ill-fated 
Emma Lady Hamilton, Lady Inchiquin, after- 
wards Marchioness of Thormond, the Countess 
Grey, Lady Gower, Lady Blessington, Lady 
Wallscourt, and Miss Croker, the last named, 
who sat in 1827, and became Lady Barrow, 
dying only a few months ago. 

Millais was equally as precocious as Lawrence, 
and, indeed, exhibited when a year younger. 
This was in 1846, the seventeenth year of his age, 
the picture being Pizarro seizing the Inca of Peru, 
a most ambitious theme for so young an artist, 
yet so successful as to be pronounced by an 
eminent French critic as one of the two best 
historical works of the year. His pre-Raphaelite 
phase commenced with the Jsabella and Lorenzo 
exhibited in 1849, and now at Liverpool. In 
quick succession followed the portrait of Mr. Wyatt 
and his Grandchild, The Carpenter's Shop, and 
Marianna in the Moated Grange. The first named 
was exhibited as a Gentleman and hts Grand- 
child, while the other two have long quotations 
in lieu of titles. Though 
the pictures are readily 
identified, it might have 
increased the utility of 
Mr. Graves’s work if he 
had added the names by 
which the pictures are 
now familiarly known. 
The Portrait of a Young 
Lady, exhibited in 1855, 
was probably that of 
Miss Siddal, Rossetti’s 
future wife. The printer 
must be held responsible 
for making Millais an 
R.A. in 1854 instead of 
A.R-A., Mr. 
Graves, with somewhat 
over scrupulous 


an while 
accu- 
racy, has copied the mis- 
takes of the Academy 
catalogue in adding the 
date 1651 to the title 
of The Order of Release, 
and putting the title of 
The Black Brunswicker 
into the plural. 


THE 
BY LORD LEIGHTON 


FRIGIDARIUM 


- 


Lord Leighton, though Millais’ pre- 
decessor in the presidential chair, only 
made his débit at the Academy the 


year after the latter had been elected 


an associate. His style, however, 
was then fully mature, and his first 
exhibit, Cimabue’s Madonna carried 


through the Streets of Florence, a picture 


which made no small sensation at 
the time, and was purchased by the 


Queen, showed all the characteristics 


which marked his later work. Alto- 
gether, Mr. Graves records 163 of 
his exhibits, among which are several 
pieces of sculpture and a number of 
portraits. Latterly he was chiefly 
represented by single figure subjects, 
such as Bacchante, The Frigidarium, 
The Bracelet, etc. 

Other well-known names are those 
of the Leslies, father and son, J. F. 
Lewis, John Linnell, Seymour Lucas, 
John Martin, Henry Moore, Patrick 


OLD BOHEMIAN GLASS 


and Alexander Nasmith, and James Northcote. 
Daniel Maclise first appears as McClise, and then 


as Mac Lise, before he altered his name to its 


final form. J. L. E. Meissonier makes a solitary 
appearance in 1841 with two exhibits, evidently 
sent as an acknowledgement of his election as 


honorary Academician. 


Another distinguished 


foreign painter, H. W. Mesdag, is represented by 


ten works. 


The Morland family is represented by three 


names—the unfortunate George, 
his father Henry Robert, 
‘and his. sister Maria. Until 
1788 the three sets of exhibits 


were apparently sent from the 


parental — roof ; this, combined 


“with the: fact that there was 


another son named Henry, has 
apparently caused confusion in the 


minds of some biographers, who, 
vas Mr. 


Graves points out in 
one of his infrequent but always 
pertinent notes, allot to Henry 
Morland, jun., the exhibits of 
1781-1792, which he attributes 
to the father. This claim would 
seem to be effectually disposed 
of by William Collins, the earliest 
biographer of George Morland, 
who states that Henry ran “away 
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to sea at an early age, and clearly 
did not return to his father’s home 
while George was there, as the two 
brothers were complete strangers 
until Collins introduced them some 
time after 1789. 

Every page of Mr. Graves’s work 
recalls to memory interesting facts, 
and unburies records that are almost 
completely torgotten, «slhusi in 
Leshe’s picture of Queen Victoria’s 
First Communion he gives a list 
of all the personages represented, 
and does the saime for Maclise’s 
Caxton Printing at Westminster, and 
for numerous other pictures repro- 
duced in fine ‘engravings, which 
latter have lost much of their in- 
terest to the present generation by 
reason of the difficulty of identify- 
ing their leading characters. Mr. 
Graves’s book should do something 
to bring these into vogue again, and, 
what is of far greater importance, it will 
rehabilitate the names of many hundreds of 
artists of repute whose work was in danger of 
being forgotten. 


Our photographs represent two very fine 
Old Bohemian Specimens of old Bohemian glass. 
Glass On each is engraved a woodland 
scene, in which appear stags and deer, whose 
modelling leaves nothing to be 
desired on account of either grace 
or fidelity to Nature. A. heavy 
lacquer covers the interior of 
each vase, underneath which 
covering gold and silver leaf have 
been applied, the former tinting 
the bodies of the animals repre- 
sented, and the latter forming the 
stream which laps picturesquely 
against a tree—the central note in 
the decoration. 

The shorter vase is of a rich 
red shade, while the other has a 
purple hue, the engraving 
on each is evidently by the same 


but 


master hand. They are the 
property of T. G. Johnson, Esq., 
of St. Luke’s Road, Clapham, 
S.W. 


FARMER’S DRINKING MUG 


The 


THERE is in the possession of a gentleman at 
Reading an old drinking mug, of which we re- 
produce photographs. As 

The Farmer’s seen, on one side of the mug are repre- 


Drinking 
Mug 


will be 


sented numerous farming implements, 
many of which are now obsolete and 


would be unrecognised by the present day farmer, 
whilst on the other side is a jolly sort of verse, 
which, alas, breathes the spirit of a bygone age. 

The bottom of the mug is stamped ‘‘ Farmer’s 


Agms 3.) Le eC... and this 
unique mug belonged to the 


present owners great-great- 
grandfather. 


THE four accompanying 
illustrations (scale 2 linear) 
are not given 

Natieed here as repre- 
Glass Jugs senting very 
scarce examples 

of Nailsea glass; indeed, 
the writer knows of several 
similar specimens in the 
counties bordering the place of 
their origin. Doubtless many 
similar vessels have found 
their way into other parts 
of the Kingdom besides the 
south-western counties, and it 
often occurs that when purely 
local products are collected in 
districts far distant from the 
source of their manufacture, 
they are not easily identified. 


NAILSEA 


GLASS 


JUG 
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LET THE WEALTHY AND GREAT 
~ ROLL IN SPLENDOUR AND STATE 
Lenyy’ THEM NOT 1 DECLARE |T © 
,. [EAT MY OWN LAMB 
My OWN CHICKENS AND Ham (\ 
(SHEAR MY’ OWN FLEECE ANDI WEARITA 


‘S,| HAVE BOWERS 
WIHAVE FRUITS,| HAVE FLOWERS 
THE LARK 1S MY MORNING ALARMER | 
8 So JOLLY BOYS Now 
aA HERE'S 


Unfortunately, the common products of man- 
kind, both of pre-historic and historic times, 
are very seldom figured, and although rare and 
unique objects are highly valued, studied, and 
admired by antiquaries and collectors, yet fre- 
quent illustrations of them do not assist collectors 
in identifying specimens, comparatively plentiful, 
in their own cabinets. It always strikes the 
writer as highly important that typical objects 
of art and antiquity should be more fre- 
quently figured, so that 
amateur collectors of limited 
means may be reminded of 
the varieties of special classes 
of objects that are within 
their reach. In archeological 
excavations, be it noted, it 
is not by the finding of a 
few rare objects that evidence 
of date of an ancient site is 
afforded ; common objects of 
everyday use are far more 
important for the purpose, 
because they are more 
prevalent. Jt 1s ottem 
thought that when an 
object is comparatively 
common, there is no use in 
repeating or even recording 
it, and thus the amateur 
collector is handicapped to 
a large extent in identi- 
fying Objecistn hiswcor 


certainty. 


lection with any degree of 
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The jugs under con- 
sideration are well known 
to collectors of glass in 
- the south-western coun- 
ties, as having been 
manufactured at the 
Nailsea Glass Factory at 
_ the end of the eighteénth 
- century and beginning of 
- the nineteenth century. 
The forms vary, but those 
given (height 8} in., 6 in., 
and 6 in. respectively) are 
typical; some, however, 
exist which are about 
#2in. in height. They 
are composed of a dark 
yellowish-green common 
**pottle”’ glass, flecked 
with white. The white 
is never a pure white, 
but of a milky shade, 
and often, as in the case 
of the jug with the 
globular lower wilt, The 1S 
decidedly bluish - white. 
Sometimes the flecks 
measure as much as an 
inch in diameter, and it 
is seen that the amount 
of flecking varies con- 
siderably. The largest 
jug has white enamel on 
jthe lip, and one of the 
smaller jugs is finished 
with a double band of 
white enamel just below 
the rim. It will be 
-“noticed that the largest 
jug has a foot, as the 
more capacious jugs 
generally do. 

Probably the finest 
collection of Nailsea glass 
in existence is to be seen 
in the Bristol Museum 
and Art Gallery. The 
collection contains many 
examples less rarely met 
with than the dark green 
jugs flecked with white, 
including clear glass 
flasks, beautifully veined 
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or streaked with pale 
shades of pink, yellow, 
green, etc. An illustra- 
tion of one of these 
flasks is given (2 linear), 
the streaking being in 
opaque white. 

Nailsea is situated in 
North Somerset, nine 
miles west-south-west -of 
Bristol and four and a 
half miles east-south-east 
of Clevedon. The Glass 
Factory was established 
by John Robert Lucas, 
in 1788; he married in 
1781. Before 1788 Lucas 
had a glass-bottle factory 
in Corn Street, Bristol. 
Later the Nailsea Factory 
was owned by George 
White, who was followed 
by Samuel Bowen, from 
whom it was bought by 
Messrs. Chance, Bros. and 
Company, of West Smeth- 
wick, near Birmingham, 
and closed about Decem- 
ber, 1673. 

An old Bristol directory 
states that in 1859 “crown 
and sheet glass works on 
ay largenscales sexisted at 
Nailsea. In 1866, Kelly 
recorded that there were 
at Nailsea “extensive 
glass works, where three 
hundred and fifty persons 
are employed.” Several 
French workmen were 
employed as glass blow- 
ers; clear green glass 
flower-pots and saucers 
were made here circa 
1850. 

In Blackie’s Imperial 
Gazetteer, 1856, we get the 
following entry under 
Nailsea: ‘“‘ An extensive 
manufactory of crown 
glass, numerous collieries 
and quarries of build- 
ing and paving stone.” 
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In addition, the writer has been informed on 
good authority that there was a shoe factory 
and another for sulphur used in the glass works. 

It is on record under date 1792 that the glass 
house people lived in nineteen cottages in a row— 
mere hovels—containing in all nearly two hundred 
people, who were known as Nailsea “* savages,’ 
or “heads” as they styled themselves. Both 
sexes and all ages herded together. The wages 
are stated to have been high when there was work 
to do, and that the eating and drinking was 
almost luxurious. The high buildings comprising 
the factories ranged before the doors of the cottages. 
The inhabitants welcomed strangers who came to 
minister to them to ‘‘ Botany Bay” or to “ Little 
Hell,” as they were in the habit of designating their 
little colony. Through the endeavours of Hannah 
and MarthaMore, philanthropists and religious teach- 
ers, these so-called ‘‘savages’”’ became considerably 
tamed before the close of the eighteenth century. 


In no feature of Scandinavian art, which in so 
many particulars recalls its Eastern origin, was the 
resemblance to its Greek prototype 
so manifest as in the shield. Unlike 
the oblong-shaped scutum with which 
the Roman legionary defended him- 
self, or the oval framework of osiers which was 
the sole protection of the contemporary Gaulish 
tribes, the Viking used the simple circular shield 
of a Greek warrior of the heroic age, exactly as one 
finds it described in a classical dictionary. 

These circular shields consisted generally, and 
this description of them 
applies equally to those 
of the Greeks and the 
Goths, of a disc of wood 
covered with leather, 
bound round by a metal 
rim, and having in the 
centre a raised boss or 
umbo, which was crossed 
on the inside by a bar 
which formed a _ handle, 
the projection of the boss 
giving a protected space 
for the hand-grasp. 
Sometimes, however, 
these circular shields were 
wholly formed of bronze 
or other metal, one or 
two examples of which 
can be seen in the British 


Bronze Boss 
of a Viking 
Shield 


BRONZE BOSS FROM A VIKING SHIELD 
IN THE MUSEUM OF GOTEBURG, SWEDEN 
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Museum, and were then most richly decorated. 
Thus we read of the shield which Vulcan forged for 
Achilles, and which does not appear to have been 


accurately reproduced on his statue in Hyde Park :— 


‘¢Tts utmost verge a threefold circle bound ; 
Five ample plates the broad expanse compose, 
And god-like labours on its surface rose.” 


And Einar’s shield, as described in Egil’s Saga, 
was ‘‘ painted with old sagas, and all the spaces 
between the paintings were covered with plates 
of gold and set with stones.” These reliefs or 
paintings on the shields were, of course, the origin 
of the later armorial bearings, and as such are 
represented on Greek vases, and described in the 
Sagas. Thus, the Volsunga Saga says that 
Sigurd’s shield had many layers and was covered 
with red gold, and on it was painted a dragon, so 
that everyone who saw the dragon might know who 
the man was, if he had heard that Sigurd slew 
the large dragon which the Vcerings call Fafnir. 
The boss or umbo was not only common to both 
Greek and Gothic shields, but also to shields 
made of other materials than metal; but the boss 
itself was always of iron or bronze. When of iron 
it was generally shaped like the top of a helmet 
with a knob in the centre, but otherwise quite 
plain ; but when of bronze it was carefully worked 
andsometimes damascened or enriched with gold and 
silver. Of these bronze bosses a fine one is figured 
in Du Chaillu’s Viking Age, from Ultuna, near 
Upsala ; and another one is a fine specimen of inter- 
laced runic scroll-work, preserved in the Museum 
of Géteborg, of which we now publish a drawing 
taken from a pencil sketch made by the late Herr 
Brusewitz, the well-known 
curator of that Museum. 
As the modes of war- 
fare altered, these bosses 
gradually became elimi- 
nated from the shield, the 
arm rather than the hand 
being used to sustain it. 
Although for a time it 
appears on the kite-shaped 


as an ornament than for 
use ; and throughout the 
mediaeval period the 
shield was provided with 
straps on its 
concave side for holding 
it, and the face to the 
foe was occupied by its 
owner’s armorial bearings. 
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from the beautiful designs of the French paste speci- 


Notes 


Shoe Buckles in France 


By Sir S. Ponsonby Fane 


IN my article on “ Shoe Buckles,” which appeared 
in THE CONNOISSEUR of June last year, I stated that 
shoe buckles did not appear to have been generally 
worn in France at the time when they were so universal 
here. My opinion was formed on the fact that they are 
very rarely shown in the pictures by Boucher, Lancret, 
Watteau, and painters of that period. But I felt sure 


mens, which are so plentiful, that they must have been 
worn at the Court of Louis XIV. and his successors, 
and in other fashionable circles of that lavish and 
extravagant time. This opinion is confirmed by a work 
which I have since seen by M. Maze-Sencier, “Ancien 
Directeur du Musée de St. Etienne,” entitled Ze Livre 
des Collectionnaires, which is about the best work on 
art, china, and antiquities of all kinds which I have 
ever come across. He states that shoe buckles were 
worn from about the middle of the seventeenth century 


— until about 1800, which corresponds to the time when 


they were so generally worn here. At the Court of 
Louis XIV. and his successors the most lavish sums 
were spent upon them. They were of gold and silver, 
and studded with diamonds and precious stones. He 
mentions the case of a famous Comte de St. Germain 


- who came to Court in shoe buckles, the jewels of which 
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were valued at 200,000 livres — about £8,000 of our 
money—and a pair made for the King at a cost of 
14,500 livres, and many others of a similar character. 

With regard to the general public, M. Sencier quotes 
the Journal des Modes ot various periods, which shows 
the ever-changing vagaries in the fashion of the shoe 
buckle. They were made generally of gold and silver, 
but also, as in England, in every kind of metal, and in 
every conceivable shape and form. 

Mention is made of some in which every instrument 
of music, and even sheets of music, are depicted. Then 
there are “‘ Boucles a la Chinoise,” the “ Wreath Buckle” 
with garlands of flowers, and the “ Lover’s Knot Buckle,” 
the invention of King Louis XVI. 

At the Revolution, atter the taking of the Bastille, 
buckles were extensively made in the shape of that 
fortress to commemorate that event—‘‘La Nation,” with 
the motto ‘‘ Vive la Nation,” which replaced the former 
ery of “Vive ie Roi”; the “Tiers Etat,” in the shape 
of a T square, to represent Equality. 

After a time, the finances of the Republic having 
run very low, a call was made upon all good “citoyens” 
to come to the rescue, and plate, jewels, etc., were sent 


“in in large quantities. 


In the Chronique de Paris, 1789, it is recorded that 
the inhabitants ot a provincial town sent in all the 
silver buckles of the neighbourhood. A member of the 
National Assembly proposed that all the members should 
follow this noble example, and this was carried unani- 
mously. “Let us hope,” adds the editor, “that in 
future no one in France will have the effrontery to wear 
a shoe buckle, and that all citizens will pride themselves 
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on having only strings to their shoes, and be recognised 
by this mark as if by the Cockade of Liberty.” 

A shoemaker, too, brought his shoe buckles to the 
Assembly, saying, “Celle ci ont servi a tenir les tirans to 
mes souliers. Elles serviront a combattre les tyrans 
ligués contre la liberté.” It was estimated by the 
Chronique that these offerings brought in about forty 
million francs. 

I am still unable to account for the absence of the 
shoe buckle in the pictures of the period, and I may add 
with regret that, though since writing my article last 
year I have added considerably to my collection, I 
have not come across any of the interesting specimens 
alluded to, 


Mr. Henry F. Bumpus is exhibiting, at 335, High 
Holborn, an admirable series of water-colour drawings 
by Baison, Shoki, Rin-nu, Kwako, 
Risshu, Beishu, and other modern Japa- 
nese artists. They comprise landscapes, 
and studies of birds, flowers, and fishes, 
on silk and on paper. Like all the best manifestations of 
Japanese art, these drawings, with their wonderfully 
decorative arrangement of line and colour, express 
what the native of the Land of the Rising Sun calls 
“‘kokoromochi,” that is to say, the Universal Spirit, of 
which impermanent matter is the temporary mani- 
festation. Western art is essentially subjective: the 
artist expresses his own view, and his own mind; but 
the art of Japan is altogether objective, and outside the 
artist himself. It ignores the temporary appearance 
of objects, and is occupied with the “kokoro.” Of this 
objective view the drawings shown by Mr. Bumpus are 
thoroughly characteristic examples. 


Japanese 
Paintings 


Books Received 


The English Water Colour Painters, by A. J. Finberg, 2s. 
(Duckworth & Co.) 

Rembrandt, A Memorial. Parts I. & II., by Emil Michel, 
2s. 6d. net. (William Heinemann.) 

A Manual of Costume as IlMustrated by Monumental Brasses, 
by Herbert Druitt, ros. 6d. net. (Alexander Moring.) 

The Antiguary. Vol. XLI., 7s. 6d.; The Spurgeon Family, 
by W. Miller Higgs, 6s. net. ; Monumental Brasses in the 
Bedfordshire Churches, by Grace Isherwood, 3s. 6d. net. 
(Elliot Stock.) 

Longton Hall Porcelain, by William Bemrose, F.S.A., 42s. net. 
(Bemrose & Sons.) 

The First Century of English Porcelain, by \V. Moore Binns, 
42s. net. (Hurst & Blackett.) 

The Makers of British Art, Henry Moore, k.A., by Frank 
Maclean, 3s. 6d. net. (Walter Scott Publishing Co.) 
Lincoln, by E. Mansell Simpson, 4s. 6d. net. (Methuen & Co.) 
The Royal Academy of Arts. Vol. V., by Algernon Graves, 
42s. net. (Henry Graves & Co. and G, Bell & Sons.) 
Moorish Remains in Spain, by Albert F. Calvert, 42s. net. 

(John Lane.) 

Donatello, by Willy Pastor, Mk. 1.25. (Bard, Marquardt & Co.) 

Gemidlde Alter Meister, by Wilhelm Bode & Max J. Friedlander, 
Mk. 5. (Rich. Bong, Berlin.) 

William Strang, Catalogue of his Etched Work. 
(J. Maclehose & Sons.) 


42s, net. 


OF the five Saturday sales at Christie’s during March, 
by far the most important was that held on the last day 
ot the month, and this 
will remain one of the 
chief dispersals of the 
The earlier 
ones, nevertheless, con- 
tained many 
of interest, particularly 
that of 3rd, 
which comprised the 
collections of the Hon. 
Mrs. Skeffington-Smyth 
(who inherited most of the pictures from Mr. William 


season, 


features 


March 


Gosling, the banker), and the late Mr. A. A. Ram. 
The total of the day amounted to only £5,844 5s. The 


first-named property included many pictures which 
realised far more than they originally cost, and special 
mention may be made of the following :—T. S. Cooper, 
Cattle, Sheep, Goats, and Milkmaids, on panel, 164 in. 
by 20} in., 1840, 115 gns. (this realised 41 gens. at the 
Baring sale in 1848); A. Bronzino, Portrait of Andrea 
Bandini of Florence, in black dress with small lace 
collar, holding a letter, on panel, 34 in. by 274 in., 
210 gns.; H. Holbein, William Tell: an imaginary 
portrait, on panel, 31 in. by 27 in., 330 gns.; and Jan 
Steen, A Zavern Window, with boors reading and 
drinking, 29 in. by 23 in., described in Smith’s “ Catalogue 
Raisonné,” No. 156, 850 gns. Mr. 
included: M. 


Rams _ collection 
Portrait of Lady Tsabella 
Stuart, in rich white dress embroidered with gold, 67 in. 
by 37 in., 250 gns.; M. Hondecoeter, A Dog, Parrot, 
Dead Peacock, and other Birds in a Garden, 54 in. by 


Geeraerts, 


56 in., 280 gns.; Madame Le Brun, Portrait of a Young 


Lady (doubtless the artist’s daughter), in crimson cloak 


with red riband in her hair, 25 in. by 27 in., 440 gns. ; 
Bastiano Mainardi, Zhe Dead Christ, with the three 
Marys, Saint John, and other saints, on panel, 9 in. 
by 38 in., 170 ens. (this cost 20 gns. at the Woodburn 
sale in 1860); and a portrait by an Artist of the 
Zucchero School, of a lady in rich black and white dress 
ornamented with pearls, 38 in. by 28 in., 280 gns. (this. 
cost 28 gns. at the Scarisbrick sale in 1861). 

The collection of the late Mr. J. Russell Buckler, of 
2, Collingham Gardens, occupied two days (March toth 
and 12th), and realised a total of £7,761 10s. The 
interest of this sale was almost exclusively centred im 
the fine series of works by H. Fantin-Latour, all of which 
are believed to have realised far higher amounts than 
those originally paid. As the sale may have an important 
bearing on future prices, we quote the whole of the 
thirty-five pictures in the order of sale:—/Vlowers in a 
Bowl, 19 in. by 17 in., 1864, 230 gns.; Dahlias, 144 in. 
by 184 in., 1873, 210 gns.; Daffodils, Jongquils, and 
Tulip in a Glass Bowl, 20% in. by 17% in., 1864, 180 ens. 5 
Carnations, 15% in. by 141n., 180 gns.; Aruzt and Still 
Life on a Table, 17% in. by 21 in., 1863, 145 gns.; White 
Roses in a Glass Vase, 15 in. by 13 in., 1888, 170 gens. ; 
Roses and Lilies in a Glass Bowl, 214 in. by 16 in., 1864, 
Roses, by 13% in., 1879, 160 gens. ; 
Hydrangeas, 15% in. by 16% in., 1870, 80 gns.; White 
Stock and Iris, 114 in, by 152 in., 150 gns.; A Basket of 
Grapes and an Apple, 124 in. by 153 in., 160 gns.; Pink 
Roses in a Vase, 14% in. by 124 in., 1872, 245 gns.; A 
Bunch of Flowers in a Vase, 17 in. by 14% in., 1862, 
220 gns.; Autumn, 145 mm. by 8 in., 160 gns.; Sfzvea, 


205 gns.; 10% in. 
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by 12$in., 1883, 110 gns.; A. Bowl of Roses, 12 in. by 
5 in., 1882, 145 gns.; Zhe Bathers, 94 in. by 13 in, 
145 gns.; White Pinks, 13 in. by 114 in. 125 gns.F 


x in. by 15 in., 1878, r30 ens. ; Spring Flowers, 13% in. | 
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ie _ Spring Flowers, 10 in. by 112 in., 1883, 85 gns.; Flowers 
_ #n a Glass, 17% in. by 14% in., 1862, 175 gns.; Maréchal 
_ Wiel Roses, 114 in. by 13 in., 260 gns. ; Solitude, 93 in. by 
17% 1n., 150 gns.; Peaches and a ose, 9% in. by 12 in., 
150 gns.; /lowers in a Glass Bottle, 16 in. by 123 in., 
_ 1868, 105 gns.; Zhe Bather, on panel, 8? in. by 13} in., 
120 gns. ; (Roses, 93 in. by 134 in., 115 gns.; L’atelzer de 
_ Manet, 11 in. by 13 in., 160 gns.; Asters and Dahlias, 
- 103 in. by. 133 in., 105 gns.; An Angel with a Wreath, 
12% in. by 8 in., 115 gns.;. Peaches on a Plate, 8 in. by 
13% in., 1862, 55 gns.; Dahlias and Gladiola, 10} in. by 
13% in., 1877, 80 gns.; Zannhauser, 84 in. by 10% in., 
100 gns.; Foses in a Blue Vase, 134 in. by to§# in., 1872, 
105 gns.; and Eventide, 104 in. by 84 in., 40 gns. There 
were two pictures by Madame Fantin-Latour, who ex- 
hibited under her maiden name of Victoria Dubourg, 
and these included Flowers tn a Basket, 20 in. by 24 in., 
31 gns. The pictures by old masters included one by 
J. Van Goyen, A Zown on a River, with boats and 
figures, on panel, 19 in. by 29 in., 100 gns. At Messrs. 
Foster’s, on March 14th, the late Mr. Haldane’s pictures 
included an example of Jacob Ruysdael, A Landscape 
with waterfall, 570 gns. 

The principal property at the sale of March 17th 
consisted of the collection of the late Mr. Christopher 
Bushell, of Hinderton Hall, Neston, Cheshire, whose 
thirty-three lots realised £5,405 6s. The more important 
of the six examples by F. Guardi were:—San Giorgio 
Maggiore and the Giudecca Canal, Venice, with numerous 
boats, gondolas, and figures, 18 in. by 30 in., 1,700 gns.; 
A View of Venice, with boats, gondolas, and figures, 
12 in. by 204 in., 360 gns.; Jslands near Venice, with 
_ boats, gondolas, and figures, 12 in. by 20} in., 310 gns. ; 
The Interior of a Palace, with numerous ladies and 
gentlemen at a masquerade, 124 in. by 194 in., 588 gns. ; 
and Az Ante-Room in a Palace, with servants and 
other figures, 12% in. by 19} in., 250 gns.; an unusually 
interesting example of George Morland, 7he Deserter 
Pardoned, 21 in. by 17 in., 1,350 gns. (this is one of a set 
of four “story” pictures engraved by G. Keating in 
1791); and J. Verspronck, Portrait of a Gentleman in 
black dress with lace collar, 43 in. by 33 in., 180 gns. 
The sale also included: P. Nasmyth, 4 Wood Road 
Scene, with peasants, waggon, and fallen timber, on 
“panel, 15 in. by 20} in., 140 gns.; Francesco Torbido, 
Portrait of a Gentleman in dark dress and cap holding 
“a dagger, on panel, 244 in. by 173 in., 105 gns.; and 
D. Gardner, Portrait of Eleanor, wife of William first 
Lord Auckland, in white and blue dress, seated, holding 
in her lap her infant daughter, Eleanor Agnes, pastel, 
pins by 16 1D., 110) gns. 

On the following Saturday (March 24th) the day’s 
sale, which realised about £10,618, was made up of 
several properties. The six lots which belonged to the 
late Mr. John H. Foster, of Fernside, Witley, Surrey, 
included four water-colour drawings by his _ brother, 
Birket Foster, Loch Maree, 303 in. by 463 in., 530 gns.; 
In the Market Place, Verona,-27 in. by 40 in., 470 gns. ; 
Ben Nevis, 29 in. by 46% in., 460 gns.; and Highland 
Scene near Dalmally, 30 in. by 43 in., 550 gns.; and an 
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unfinished Head of Nell Gwyn, by Sir Peter Lely, 26 in. 
by 203 in., 100 gns. (this is probably the “unfinished” head 
sold at Lely’s sale to Hugh May for £25, and mentioned 
in Peter Cunningham’s “Story of Nell Gwyn,” 1852, 
p- 173). The other properties included two by Lord 
Leighton, Winding the Skein, 40 in. by 64 in., exhibited 
at the Royal Academy, 1878, and engraved, 1,450 gns., 
and. The Summer. Moon, 40 in. by 52 in., exhibited at 
the Royal Academy, 1872, 420 gns.; T. Blinks, Oz the 
Moors, 36 in. by 50 in., 150 gns.; André Crochepierre, 
Reflections, 54 in. by 48 in., 1904, 100 gns.; F. Roybet, 
A Cavalier in black slashed dress and large hat, on panel, 
26 in. by 21 in., 250 gns.; two drawings by Sam Bough, 
Lindisfarne, 18 in. by 24 in., 1867, 175 gns. (this was 
exhibited at Manchester in 1870 and realised 60 gns. at 
the Barlow sale in 1875); and Borrowdale, 10 in. by 
14. in., 1870, 130 gns.; two pictures by T. S. Cooper, 
A Group of Cattle and Sheep on the Bank of a River, 
24 in. by 48} in., 1855, 152 gns., and Four Cows in a 
Meadow, 20 in. by 30 in., 100 gns.; Vicat Cole, Baszldon 
Ferry, with Hartswood in the distance, 153 in. by 234 in., 


1885, 130 gns.; K. Heffner, The Afterglow, 47 in. 
by 65 in., 205 gns.; Albert Moore, Aza/eas, 78 in. by 
39 in., 78 gns.; J. W. Godward, Venus at the Bath, 


68 in. by 24 in., exhibited at the Royal Academy, 1901, 
115 gns.; R. Ansdell, The Caledonian Coursing Meeting, 
with portraits of many well-known people and celebrated 
dogs, 604 in. by 120 in., with key to the picture, 480 gns. ; 
two by W. Muller, Lago Maggiore, 183 in. by 29 in., 
1843, 220 gens., and The Port of Rhodes, 16 in. by 24 in., 
145 gns.; and B. W. Leader, Sand Dunes, 45. in. by 
684 in., exhibited at the Royal Academy, 1891, 205 gns. 

The sale of the late Mr. E. M. Denny’s collection of 
ancient and modern pictures and drawings on March 31st, 
so far constitutes the sale of the season, 62 lots realising 
the very high total of £28,906 10s. The central feature 
of the collection was Gainsborough’s beautiful but some- 
what faded Portrait of Viscountess Tracy, a three-quarter 
figure in blue dress with white lace trimming at the 
neck and on the sleeves, a black velvet band round her 
neck, 50 in. by 39 in., and this realised 6,000 gns., as against 
£1,500 at which it was acquired in 1895, thus leaving 
avery handsome margin of profit. There were four more 
or less important portraits catalogued as by Sir Joshua 
Reynolds: Welly O'Brien, in white dress with mauve 
ribands round her waist and sleeves, pearl necklace, 
string of pearls in her hair, 30 in. by 25 in., 2,500 gns. 
(this realised 670 gns. at the Rev. B. Gibbons’s sale in 
1894, but it was not purchased by Mr. Denny until 
1898, when he gave £2,400 for it; it now sold for 2,500 
gns.); a much discussed Portrait of a Lady—whose real 
name was Mrs. Molesworth—in black silk cloak with 
white lining and large black hat, resting her hands upon 
a table on which is a letter, 38 in. by 272 in., 1,520 gns. 
(this was sold at Christie’s on Feb. 28th, 1891, for 280 
gns., and is, there can be little doubt, a beautiful 
example of Sir William Beechey, R.A., at his best); 
Miss Fuller, in blue dress with purple and white 
cloak, pearl necklace and ornaments, 30 in. by 25 in., 
engraved by R. B. Parkes in 1876, 220 gns.; and a 
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Portrait of a Lady in yellow dress and black cloak, pearl 
earrings, 30 in. by 25 in., 200 gns.; A Portrait of Mrs. 
Oliver, by G. Romney, in white dress and flowing head- 
dress, seated, holding her young child, who is asleep, on 
her lap, 36 in. by 27 in., brought 1,250 gns., as against 
the 720 gns. which it realised on July 1oth, 1897 : a more 
highly finished version of the same subject was in the 
Goldsmid sale and now belongs to Mr, W. H. Lever. A 
so-called Romney portrait of Lady Hamilton, in pink 
dress, 50 in. by 4o in., although it was neither by 
Romney nor does it represent Lady Hamilton, brought 
380 gns. The other pictures by artists of the Early 
English School may be briefly mentioned: F, Cotes, 
Portrait of a Lady, in white dress with blue scarf, playing 
the guitar, 30 in. by 25 in. 180 gns.; W. Hogarth, 
Portrait of a Young Girl, in brown dress with white lace 
trimming, a flower in her hair, 30 in. by 24% in., 155 gns. ; 
J. Hoppner, Portrait of a Lady, in white dress with pink 
sash, a black shawl round her shoulders, 30 in, by 25 in., 
520 gns.; T. Hudson, Portrait of a Lady, in white dress 
with pink riband, a blue cloak embroidered with gold 
over her right shoulder, 46 in. by 36 in., 420 gns.; Sir 
Godfrey Kneller, Portrait of Lady Edmondes, in yellow 
dress with white sleeves and red robe, holding a spaniel, 
49 in. by 39 in., 75 gns.; two portraits by Sir P. Lely: 
The Hon. Mary Howard, in yellow dress with grey scarf, 
pearl necklace and earrings, seated near a fountain, 
nearly whole length, 50 in. by 4o in., 130 gns.; and 
Lady Castlemaine in blue dress with pink scarf, pearl 
necklace and: earrings, helmet with blue and. white 
feathers, carrying a spear, 49 in. by 39 in., 75 gns.; J. 
Lonsdale, Queen Henrietta Maria, in white dress with 
pink ribands, 36 in. by 273 in., 130 gns.; Ben Marshall, 
“The Sportsman,” a portrait of J. C. Shaddick, Esq., 
with his horse and two pointers, in a landscape, carrying 
his gun and a pheasant, 94 in. by 57 in., exhibited at the 
Royal Academy, 1801, 110 gns. (this realised 205 gns. at 
Christie’s on Feb. 28th, r89r); and Sir H. Raeburn, 
Portrait of a Lady, in grey dress with white frill and 
cap, 30 in. by 25 in., 100 gns. 

The three water-colour drawings were: G. Cattermole, 
Sintram and his Companions, 16 in. by 23 in., 36-gns. ; 
D. Cox, Carthage: déneas and Achates, 30 in: by 46 in., 
205 gns.; and Sir J. Gilbert, The Duke of Gloucester -and 
the murderers, 22% in. by 18 in., 1851, 82 gns. (the two 
last were in the Quiller sale of 1889, when they realised 
165 gns. and 160 gns. respectively). The modern English 
School included two by J: Constable, Bridge’ near 
Salisbury with of the Cathedral, 21 in. 
by 29% in., engraved by’ Norman Hirst, “2,700 gns. 
(this was purchased in 1904 for £1,800), 
Strand-on-the-Green, 11 by 154 in. “460 gns.; 
A. C. Gow, War Prospects, on panel, 17} in. by 13} 
in., exhibited at the Royal Academy, 1891, II5 gns.; 
J. W. Godward, The Engagement Ring, 134 in. by 
174 in., 1888, 105 gns.; J. C. Hook, Cornish Miners 
leaving Work, 26 in. by 37 in., exhibited at the Royal 
Academy, 1864, 370 gns.; C.R. Leslie, Portrait of Sir 
Walter Scott, m green coat and buff vest, seated, on 
panel, 123 in. by 92 in., engraved by G. H. Phillips, 


a view 
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135 gns. (this was sold in March, 1888, for 54 gns.); two 
by P. Nasmyth, Am Extensive View from Mr. Black- 
wells, Harrow Weald Common, with figures and cattle, 
on panel, 154 in. by 22 in., 1821, 780 gns., and A 
Landscape with a cottage among trees on the right, a 
peasant leading a horse along a road, on panel, 16 in, by 
22 in., 1827, 800 gns. (these were in Miss Elizabeth 
Hunt’s sale in 1890, and then realised 290 gns. and 260 
gns. respectively); F. Samdys, Va/kyrie, 30 in. by 16 in., 
190 gns. (this was in the F. R. Leyland sale of 1892, and 
was sold for 74 gns.); J. Stark, A View on the River 
at Thorpe, with wherries, cart, and figures, on panel, 
16 in. by 214 in., 400 gns, The modern Foreign School 
included: Rosa Bonheur, A Group of Ten Sheep in the 
Pyrenees, 26 in. by 39 in., 1870, 1,020 gns, (this realised 
1,260 gns, at the H. W, F. Bolckow sale of 1891); two of 
Madame Marie Dieterle, a daughter and pupil of Van 
Marcke, Cattle approaching along a Woody Road, 18% in. 
by 14 in., 280 gns., and Cadtle in a Meadow, 124 in. by 
16 in., 175 gns.; and A. A. Lesrel, Connoisseurs, on 
panel, 224 by 18 in., 1890, 113 gns. 

The pictures by old masters included two splendid 
examples of a little-known Dutch master, Nicholas Elias 
Pickenoy, the first to appear under his name in an 
English sale room, a companion pair of portraits of a 
lady in black dress, with gold embroidered front, large 
white ruff, lace cap and cuffs, inscribed “ Atatis suze 
2I, ano. 1632,” and a gentleman in black dress, with 
white lace ruff and cuffs, resting his left arm upon his 
hip, and holding his hat in his right hand, also dated 
1632, both on panel, 48 in. by 33 in., 3,000 gns. A pair 
of portraits by G. Honthorst, Przmcess Mary Stuart, 
Princess of Orange, in yellow silk dress with pink bow, . 
pearl necklace, and W2lliam the Second of Nassau when 
a Boy, in- pink and silver dress with white lace collar, 
each portrait in an oval, on panel, 27 in. by 22 in., signed 
and dated 1639, 950 gns. (this pair was at one time in 
the Hamilton Palace collection, and at the sale in 1882 
realised 440 gns., at the Mildmay sale, 1893, 400 gns., 
and at the Ruston sale, 1898, 500 gns.); G. Jamesone, 
Portrait of Lady Dundas in black dress, with white ruff, 
lace cap and cuffs, holding her kerchief and gloves in 
her hand, 393 in. by 303 in., 380 gns.; Bernardino Luini, 
St. Catherine of Siena (not “of Alexandria”) in red, 
blue, and green dress, holding: a book, her right hand 
raised, on panel, 24 in. by 133 in., 300 ens. (at the Ruston 
sale of 1898 it realised 400 gns.); and J. F. Tischbein, 
Portrait of Fraulein Schemide, in white dress with yellow 
sleeves, a crimson cloak thrown over her left shoulder, 
25 in. by 20% in., signed and dated 1799, 120 gns. 

The miscellaneous properties, - which 


interest, but the following ‘may be mentioned: three 


drawings by J. Downman, portraits (each about 8 in. by | 
6% in.) Mary Isabella, Duchess of Rutland, in white | 
dress, with her hair bound with a scarf, 1780, 155 gns.; | 
Lady E'. Compton, afterwards Countess of Burlington, in | 
white dress, with large cap, 1780, 160 gns.; and Admiral || 
Philip Affleck, of Dalham, Suffolk, in blue uniform, | 
1789, 100 gns.; two portraits by Sir Joshua Reynolds, | 


contributed | 
£3,606 13s. 6d. to the day’s total, contained little of | 
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_ Mary, Countess de la Warr, in pink robe, edged with 
fur, her right arm resting on a table, 35} in. by 27% in., 
painted in 1768-9, 480 gns. ; and Miss Penelope Bowyer, 
_ afterwards Mrs. Cook, in white dress, trimmed with 
ermine, resting her right arm on a pedestal, 354 in. by 
27 in., 100 gns.; G. Romney, Lady Hamilton as a Vestal 
(a version of a larger picture known as Contemplation), 
in white robe and head-dress, 193 in. by 23} in., 170 gns. ; 
_ J. Marieschi, 7%e Grand Canal, Venice, with the Fish 
_ Market, 21% in. by 33 1n., 95 gns.; Sir A. More, portrait 
of Str Thomas Gresham, in dark dress, trimmed with 
fur, dark cap and jewels, holding his gloves in his right 
hand, on panel, 46} in. by 33 in., 150 gns.; G. Van der 
Eeckhout, portrait of 4 Rabéz,in brown dress and cap, 
26 in. by 20 in., 75 gns.; a pair by A. Canaletto, Views 
on the Grand Canal, Venice, with gondolas and figures, 
23 in. by 364 in., 340 gns. ; and Le Nain, A Company of 
Butchers with an Ox, 45 in. by 63 in., 130 gens. 


WE referred last month to the sale of the late Mr. 
Holland’s library, incidentally mentioning that as much 
as £118 had _ been 
realised for a set of 
the numbers in which 
the Pickwick Papers 
was originally pub- 
lished. This was such 
an enormous advance 
on the sum of £40 Ios, 
obtained at the Tru- 
man sale on February 
14th for another set, to 
all appearance precisely similar, that some good reason 
must exist for the disparity. It is as well to point out, in 
the first place, that in the case of the Truman set the 
two Buss plates were cut down and had been added, and 
that one wrapper was missing. The “addresses” were 
found in parts 3 and 15; there were also six duplicates. 
_This set of parts was not an ideal one by any means, and 
the price paid for it was quite enough. The point is, 
why should it realise £40 when the other set, to which 
reference is made, sold for £118? The missing wrapper 
and the two defective Buss plates are not in themselves 
sufficient to account for such a wide variation in price, 
~~ especially when it is borne in mind that the sum of £118, 
large as it is, does not constitute a record, for in May, 
1903, a set of the parts realised £142. 

The reason is that the publication of the Pzckwick 
Papers was accompanied by many difficulties, necessi- 
tating minute changes and variations in the plan of the 
work. The first four numbers especially were reprinted 
several times, and it is, of course, the collector’s. object 
to obtain, if possible, the first impressions. An ideal set 
of the parts would disclose the following peculiarities, 
which, for the sake of convenience, we number con- 
secutively: (1) The green wrappers should be clean and 
perfect. (2) The plate at page 69, known as Sabie 
Cricket Match,” and that at page 74, known as “Arbour 
Scene,” should be by R. W. Buss. (3) Nos. 2, 3, 10, 
15, 17, 18, and 20 should each~contain an “address 


” 


D. 


from the author to his readers. (4) None of the plates 
throughout the work should bear any title. (5) The roth 
and rith plates (part 4) should be signed ‘“‘ Nemo.” 
(6) The name “Weller” on the signboard of ‘“ The 
Marquis of Granby,” which appears as a vignette on the 
title, should be spelled “ Veller.” (7) On the covers of 
parts 1 and 2 the name of Seymour should appear, and 
on the cover of part 3 that of R. W. Buss. (8) A notice 
of Seymour’s death should appear in the first part. 
(9) Every number or part should bear the date 1836, 
notwithstanding the fact that more than half of the parts 
were published the year following. (10) The advertise- 
ments appearing in each of the numbers should be intact. 
Such are the chief points to be borne in mind when 
collating a set of the parts in which the Pickwick Papers 
first appeared. It is extremely unlikely that all these 
peculiarities will be observable in any single set, but the 
full complement is closely approached sometimes. The 
rarest variation of all is that numbered 9. 

Mr. Holland’s library was not a very extensive one, 
the catalogue consisting of but 565 lots, but it was 
valuable, as the total amount realised (£3,480) sufficiently 
declares. The fact is that all the books were good of 
their kind, and nearly all in fine condition, so that prices 
ruled high. The original issue of Alken’s MVational 
Sports of Great Britain, folio, 1821, made £49 (half 
morocco), an amount which was, however, exceeded last 
season by £5. There are several editions of this work. 
Another appeared in 1823, also in folio, and then follows 
a comparatively unimportant issue of 1825, in royal 8vo, 
or quarto (on large paper) with the same plates, reduced 
in size. Another folio edition appeared in 1903, and 
that may, in time, take its place among what are called 
“Collector’s books,” though at present it is much too 
new to have become an object of interest in that respect. 
There were many other sporting books in this library, 
as, for instance, the well-known Azmals of Sporting and 
Fancy Gazette, 13 vols., 1822-28, £37 (original half calf, 
the number for June, 1828, wanting, as usual); a series 
of the original editions of the Sforting Novels, by Surtees, 
with the covers and advertisements bound in a separate 
volume, together 6 vols., 1853-65, £34 los. (half morocco, 
uncut), and a complete set of the Badminton Library, on 
large paper, 27 vols., 4to, 1885-96, £6. These once cele- 
brated books have indeed fallen on evil days. In 1897 
the volume on Hunting alone stood at about £30, when on 
large paper, and the complete set realised nearly £ 100. 

Blackmore’s Lorna Doone, 3 vols., 1869, is another of 
those works which at one time used to realise consider- 
ably more than it does now. In June, 1900, a fine copy 
in the original blue cloth realised £37; at this sale an 
example, but little inferior, brought £20. The publishers 
appear to have been doubtful of the success of this 
now classic novel, and only printed a small number of 
copies in the first instance. As a matter of fact it did 
not sell, strange as it may appear to us who know it so 
well, and only attained popularity by what may be 
described as the accident of an accident. Barham’s 
Ingoldsby Legends, 3 vols., 1840-2-47, in the original 
brown cloth, brought £22 1os., but the first volume 
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appears to have belonged to the second issue of the 
first edition. Nevertheless we should, personally, have 
preferred these books at the price to the 20 volumes 
of the works of the sisters Bronté, bound in morocco, at 
£57, first editions though they were, and certainly to 
Pierce Egan’s Life in London, 1821, at £17 (morocco 
extra, advertisements and wrappers bound in, uncut). 
The Finish to Life in London, 1830, sold, under precisely 
similar conditions, for no less than £24, while a set of 
George Eliot’s Works, all first editions, 27 vols., 1858-84, 
made £39 (morocco extra, uncut). It is worthy of 
mention that the twelve original drawings made by 
Mr. Luke Fildes for Zhe Mystery of Edwin Drood, 
realised £77, as against £115 obtained for them at the 
Cozens’ sale some years ago. It will be remembered 
that Mr. Fildes cleared up several points respecting 
Dickens’s intentions with regard to the plot of the 
unfinished novel. A letter from him on the subject will 
be found in the Literary Supplement of Ze 7zmes for 
November 3rd last year. 

Among the many other valuable or noteworthy books 
collected by Mr. Holland, special mention may be made 
of the following :—Gould’s Birds of Great Britain, 5 vols., 
imp. folio, 1873, £68 (morocco super extra); Pierre de 
Nolhac’s Marie Antoinette, La Reine, one of 50 copies 
on Japanese vellum, with two sets of the plates, £52 
(morocco), as against £62 realised last season (morocco 
extra); Grimm’s German Popular Stories, 2 vols., 1825, 
£56 (morocco extra, uncut); the Kelmscott Works of 
Chaucer, £50 10s. (boards); that rare work by Thomas 
Kenrick, Zhe British Stage, 5 vols., 1817-21, with 
coloured theatrical portraits by G. and R. Cruikshank, 
£306 (half bound); Lamb’s Lssays of Elia, both series, 
2 vols., 1823-33, £26 (calf, uncut, by Bedford) ; Shake- 
speare’s Plays, 10 vols. in 20, Impl. 8vo, 1803-4, the sole 
copy printed on vellum, 4106 (half morocco); Shelley’s 
Queen Mab, 1813, with the title, dedication and imprint 
at the end, £67; Adastor, 1816, £16 10s. (morocco extra), 
and The Cenct, 1819, £57 (boards, uncut). A large paper 
copy of Tennyson’s Poems by Two Brothers, 1827, in the 
original brown cloth, realised £37 10s.; Thackeray’s 
Second Funeral of Napoleon, 1841, original wrapper, £41 ; 
The Irish Sketch Book, 2 vols., 1843, £21 (original green 
cloth); and Vanity Fair, in the original 20 numbers, 
1847-48, £64. Finally comes Westmacott’s Zhe English 
Spy, 2 vols., 1825-26, £36 tos. (half morocco, uncut), 
and the very scarce pamphlet quoted as M77. Thackeray, 
Mr. Vates, and The Garrick Club, 1859, Edmund Yates’s 
own copy, £21 (morocco). Ten years ago this explana- 
tion of a “regrettable incident” used to realise £5 or £6. 

Messrs. Puttick & Simpson’s sale of March r2th and 
13th was of a miscellaneous character. It was also 
unimportant from a commercial point of view, the 645 
lots in the catalogue realising no more than £597. The 
highest individual amount (£16) was obtained for Hans- 
ley’s Costumes of the Madras Army, a series of twenty- 
four coloured plates bearing the imprint of St. Thomas's 
Mount, 1841. This and Antoine Vidal’s Les Jnstruments 
a Archet, 3 vols., 1876-8, 4to, which realised £14 
(morocco extra), were practically the only important 


works in the collection. Of this last-named treatise, 
500 copies were printed, vellum covers, the top edges 
gilt, but otherwise uncut, and one of these, when in its 
original binding, is worth from £9 to £10, The larger 
amount realised on this occasion was due to the morocco 
binding, which was by Zaehnsdorf. Among the other 
books we notice a fragment of fourteen leaves taken 
from the first folio edition of Shakespeare’s works, 1623. 
This consisted of Zhe Winters Tale, and realised £2. 
Salt’s Views in St. Helena, 1809, elephant folio, con- 
taining twenty-four aquatint plates in colours, by Havell, 
brought £2 5s., and Ruskin’s Prezerita in the original 
parts, 1885-89, £3 5s. This well-known work was 
published in shilling parts (or on large paper at 2s.) 
with greyish wrappers, twenty-four of these parts being 
subsequently issued so as to form the first and second | 
volumes, while the third contains the remaining four parts. 

March 14th witnessed the sale of the historic Trafalgar 
Document for £3,600, but as this cannot be regarded as 
a book it is noticed elsewhere. Messrs. Christie, how- 
ever, disposed of a number of valuable books during the 
course of the day, and among them we notice particu- 
larly the Cabinet et Magasin des Modes from November, 
1785, to December, 1789. This series, containing upwards 
of 250 folding and other coloured plates of costume, was 
bound in 4 vols., mottled calf (2 vols. rebound), and 
realised £86. The catalogue said “upwards of 250 
folding and other coloured plates,” but as a fact the 
total number amounts to very many more, viz., 362. 
This was a complete set, and the price realised was 
about right, though well in advance of what would have 
been obtained a few years ago. A sum of £70, realised 
for Antoine Watteau’s Figures de Différents Caractéres, 
does not at all represent the full value of that important 
work. In this instance four plates were missing, a few 
inlaid, and eighty-two others mounted or inlaid. More- 
over, copies invariably differ in the number ot plates 
they contain. As a rule there are 132 plates in the 
first volume and 218 in the second, the work being 
published at Paris without date (but 1735). Lewine 
prices a good copy at from £150 to £200, and certain it 
is that in October, rgor, it realised, in conjunction with 
LGuvre @Antoine Watteau, on large paper, atlas 
folio, no less than £665. The circumstances in that 
case were, however, highly exceptional. 

Passing a thirteenth-century MS. Psalter and Canticles 
with Prayers (in Latin) which realised £440, but cannot 
be described with sufficient minuteness to do justice to 
the delicate miniatures and illuminated initials which it 
contained, and a MS. prompt copy of Sheridan’s School 
Jor Scandal (£25), we come to the library of the late 
Mr. W. W. Robinson, at one time Coroner for Central 
Oxford. This sale occupied Messrs. Sotheby three days 
in the middle of March, the 926 lots realising nearly 
£1,500. A great mass of books was gathered together on 
that occasion, the vast majority being sold in “ parcels.” 
Jest books, tracts, pamphlets, works of magic and witch- 
craft, trials, song books, and children’s books, in addition 
to many others of a general character, testified to the 
industry and knowledge of the gentleman who had 
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_ gathered this large assortment of works together. No 
individual lot realised very much, and it is curious to 
reflect that a first Shakespearean 4to, consisting of but 
a few leaves, would, were it offered for sale, realise as 
much by itself as the whole of this library. Indeed, it is 
no exaggeration to say that it might conceivably bring 
more, seeing that last season a copy of Richard TIT., 
1605, 4to, though damaged, sold for £1,750. 

Messrs. Hodgson’s sale of March 29th and following 
day was an exceedingly good one, some very rare books 
making their appearance, among them an imperfect 
copy of Underhill’s Mews from America, a small 4to 
printed at London in 1638. The price realised was £70, 
and had not the folding plate been missing it might have 
amounted to as much again. There are two copies of 
this pamphlet in the British Museum Library and one in 
Harvard College Library. No example has been sold 
in this country during recent years, but two have changed 
hands in the United States—one for 180 dollars in 1898 
and another for 70 dollars in 1890. We have not space 
to deal fully with this sale, nor is it necessary to do more 
than mention such well-known works as Lamb’s Za/es 
Srom Shakespeare, 2 vols., 1807, £27 (original sheep), 
and the first series of Scott’s Zales of my Landlord, 
4 vols., 1816, £106 (original grey boards). This latter 
work was bought by Alderman G,. Scott, of South 
Shields, who also secured a copy of the original edition 
of Waverley, 3 vols., 1814, on the same day at Sotheby’s 
for £102 (stamp on titles, backs damaged, no labels). 
Note should also be made of Beaumont and Fletcher’s 
Comedies and Tragedies, the first edition of 1647, con- 
taining a fine portrait of Fletcher by Marshall, £56 (old 
calf). This copy measured 12% in. by 8% in., and con- 
tained Zhe Wild Goose Chase, first printed in 1652, and 
not often found with the volume. A series of 67 volumes 
of Richard Cannon’s A/zstorical Records of the British 
Army, 1835-53, sold for £77 (different coloured moroccos, 
bright and fresh) as against £44 10s. obtained for 
_68 volumes in the original cloth on December 2oth last 
year. The almost complete set sold on this occasion had 
belonged to the author himself, and contained many of 
his manuscript corrections. A little later in the day 
a collection of the original water-colour drawings by 
W. Heath and others to illustrate this work, sold for 
‘£70. These drawings, over a hundred in number, were 
in some cases on vellum. Several battle scenes by Heath 
were especially noticeable by reason of the excellence of 
their composition and the quality of their drawing. 

The five days’ sale held by Messrs. Sotheby on 
March 27th e¢ seg. would require a folio of descriptive 
matter to itself, so numerous and so varied were the 
“lots.” Thomas Hearne’s works, 67 vols., uniformly 
bound in red morocco, extra, realised £39, less than 
half the amount which would have been obtained forty 
or fifty years ago for such a fine set. This set, by 
the way, was not quite complete, for, inclusive of the 
“ Acta Apostalorum,” there should have been sixty-eight 
volumes. That a copy of the fourth edition of Zhe 
Pilgrim's Progress, 1680, should have realised as much 
as £101 is rather surprising, more especially as some of 
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the side notes and the fore-margin of the title page 
had been shaved. It is true that in 1901 as much as 
41,475 was obtained for the first edition of 1678, having 
the portrait of Bunyan dreaming, which in all probability 
did not belong to it. It is also true that all the early 
editions of this allegory are scarce, but a copy of the 
third edition of 1679 realised but {£19 in 1893 (title 
repaired), while a copy of the fourth brought no more 
than £12 the year following (portrait missing). The 
sixth edition of 1681 is probably the scarcest of any 
issue, the first not excepted, as only two or three copies 
appear to be known. Yet one of them, well bound 
and perfect, sold for £24 in 1894, and for £92 a few 
years later. There is, however, no saying what amount 
scarce editions of the old English classics will realise 
in the face of the ever-increasing demand there is for 
them. It is, as we see from this record price for a 
comparatively late edition, not only the first issues which 
are collected now, but all the early ones as well, the 
object being to compare the several texts, and by that 
means to enter somewhat into the author’s mind, and 
to follow, so far as is possible, the trend of his thoughts. 

A number of manuscripts changed hands at this sale, 
some of them being of a distinctly literary character. All 
manuscripts are that in a limited sense, but some are 
more directly identified with literature than others, as, 
for instance, the MS. of Dr. John Brown’s Rad and his 
Friends, which realised £40 (23 pages, morocco gilt), 
Burns’s celebrated song Zo Mary in Hleaven, consisting 
of four stanzas of eight verses each, £152, and the first 
three parts of Marryat’s JZasterman Ready, £21. Of 
these the second was, of course, by far the most im- 
portant, and the price paid for it, might, one would think, 
have reasonably been higher. There were, however, 
but two bids for it ; a strange circumstance. It has been 
intimated that it is not possible to analyse this sale with 
anything like minuteness, and we must, for the present 
at any rate, content ourselves with mentioning a few of 
the higher prices. Lewis Hughes’s A Lefter sent into 
England, 1615, small 4to, a very scarce tract, classed 
under the heading “ Americana,” brought £39 (unbound), 
Barclay’s Shzp of Fooles, n. d. (Cawood, 1570), the second 
edition, £18 (russia gilt, one leaf repaired), Keats’s 
Endymion, 1819, £58 (original boards), the second 
edition of John Eliot’s Worth American Indian Bible, 
1685, £80 (contemporary morocco), the Divina Com- 
media, 1477, folio, the first edition having the commentary 
of Benvenuto da Imola, £46 (pigskin), and Ben Jonson’s 
Latin Bible, printed by Moretus at Antwerp in 1599, 
£320. On the back of the title page was the poet’s 
autograph signature, “ Beniamin Jonsonius ex dono D 
Thome Strange, 1605,” and below, also in Jonson’s auto- 
graph, “ Benedicé Dominum in omni tempore, semper 
laus eius in ore meo.” This volume was, no doubt, one 
of the few to escape the disastrous fire which in 1622 
destroyed almost the whole of Ben Jonson’s Library, A 
number of other expensive works, and especially an 
extraordinary collection of leaves taken from early 
printed books, will form the subject of remarks to be 
made hereafter. 
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WHEN the first Baron Auckland was Ambassador to 
France, Louis XVI. presented him with a Sévres cabaret, 
with jonquille ground, 
painted by Leve peére, 
1786, consisting of 10 
pieces. At the sale of 
the porcelain of the 
late Lord Auckland at 
Christie’s on March 16th 
this cabaret realised 
£651. Some porcelain, 
the property of the late 
Sir Augustus Adderley, 
was also sold, the chief items being a pair of Buen-Retiro 
oviform vases, which made £126, and a Delft puzzle-jug, 
with open centre enclosing the figure of a boy, at one 
time in the collection of the Earl of Kilmorey, for which 
£115 tos. was given. The best prices in this sale, how- 
ever, were made for some half-a-dozen fine pieces of old 
Chinese porcelain from an anonymous source. First 
amongst these was a pair of oviform egg-shell vases of 
the Yung Chin period, finely enamelled in brilliant 
colours, which were knocked down for £924. The other 
items were an egg-shell bottle and vase, both of the 
Yung Chin period, which made £409 Ios. and £147 
respectively ; a set of five egg-shell saucer plates, also 
Yung Chin, made £304 Ios.; a set of three similar 
went for £141 15s.; and a pair of old Chinese figures of 
boys, of the Ming dynasty, 114 in. high, went for 
£682 Ios. 

The sale at Christie’s on the 20th consisted almost 
entirely of English porcelain, the major part of the 
catalogue being occupied with the collection of Chelsea, 
Bow, and Derby figures and groups formed by Mr. 
Francis House, of Clapton Common. Of these a pair 
of Chelsea groups of children, allegorical of the Seasons, 
made £102 18s.,and a pair of figures of a lady and gentle- 
man reclining on balustrades went for £85 1s. Several 
other important lots from other sources must be recorded, 
notably a pair of Chelsea candlesticks with figures 
emblematic of the Seasons, £231; and a pair of old 
Worcester octagonal dishes, painted with exotic birds, 
with square mark, £320 5s. 

Sevres porcelain was the chief attraction at Christie’s 
on the 30th, though a few English and Oriental pieces 
made good prices. A dainty rosewater ewer and dish 
painted with flowers readily realised £420; a pair of 
Vincennes vases of dwart quatrefoil shape, by Capelle, 
made £325 10s.; and a small white bowl by Prevost 
and a pair of oblong plaques painted with flowers, dated 
1774, each went for £241 10s. Two fine pieces, at one 
time in the collection of the Earl of Dudley—a coffee-cup 
and saucer by Tandart, with gilding by Vincent, and 
a pair of circular dishes with apple-green borders, both 
realised £210, and a small sucrier cover and stand with 
rose du Barri ground went for £220 10s. Of the china 
of other factories the chief pieces were a pair of Chelsea 
vases and covers, £168, and a pair of Minton Sévres 
pattern vases and covers, painted by Boullemin and 
Leroi, made for the Exhibition or 1851, £136 tos. 


Tue furniture sold at Christie’s during March did not 


include more than a dozen fine pieces, the majority of 


the lots sold being of 
quite an ordinary 
character. On the 2nd 
a suite of Louis XV. 
furniture painted white 
and partly gilt, covered 
with Beauvais tapestry, 
consisting of a pair of 
settees and six fauteuils, 
made £660. On the 
16th a Chippendale 
tripod washstand went for £252, a pair of commodes by 
the same maker for £241 Ios., and a Charles II. oak 
chair with rounded back for £152 5s. The sales on the 
23rd and 30th contained some fine pieces. At the first 
named sale a Louis XVI. upright marqueterie secretaire, 
stamped I. H. RIESENER, went for £252; and at the 
other sale a suite of Louis XVI. furniture, covered with 
Beauvais tapestry, comprising eight pieces, made £900; 
and a settee nearly similar went for £99; a pair of 
bergéres, also similar, for £300; and an old English 
satinwood commode realised £357. 


THE sale of the first two portions of the well-known 
Truman collection of engravings, the announcement of 
which aroused  con- 
siderable interest, 
proved to be a some- 
what tame affair. 
Though occupying 
Sotheby’s rooms for 
five days, the eight 
hundred odd lots, 
represented 
several thousand en- 
gravings, produced no 
more than £3,270. The late Mr. Truman, however, 
was an astute and discerning buyer, and there is little 
doubt that the result of the sale was satisfactory to the 
executors. In the first portion must be recorded a fine 
proof before any letters in brown, of Burke’s engraving 
of Lady Rushout and Child, after A. Kauffman, and an 
engraver’s unfinished proof of the same, which realised 
4130; a brilliant proof, with inscription in etched letters, 
of Miss Brown as Clara, by J. R. Smith, made £61; 
and a complete set of the Lzber Studiorum, only a few, 
however, in early states, was sold for £125. The second 
portion, which was chiefly made up of satirical portraits 
and prints, contained nothing of greater importance than 
a collection of Tradesmen’s Cards, many of the eighteenth 
century, which realised £18 Ios. 

At Christie’s three sales held on the 12th, 21st, and 
28th respectively, the most important items were :—a 
remarque proof, of Meissonier’s well-known picture 7807, 
by Jacquet, which made £99 15s., on the 12th; and 
Belinda, after Peters, by R. Dunkarton, in colours; 
Juvenile Retirement, after Hoppner, by Ward; Lady 
Bampfylde, after Reynolds, by T. Watson, made £92 8s., 


which 
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BS) TS., and £98 14s. respectively on the 21st, and a 
first published state of Lady Rushout and Children, after 
Gardner, by T. Watson, realised £141 15s. 


THE sale of old English silver plate, the property of 
the late Mr. E. W. Colt, of Streethay, near Lichfield, 
and others at Christie’s 
on March 22nd com- 
pensated to some ex- 
tent collectors of the 
handiwork of the early 
silversmiths, who, since 
the Huth dispersal, 
have been somewhat 
neglected at the King 
Street rooms. Many of 
the items sold were of 
unique interest, and prices during the whole sale main- 
tained a high level. The first lot of importance was an 
Elizabethan silver-gilt cup and cover, 9? in. high, the 
bowl and cover in the form of a gourd, supported upon 
a stem formed as a tree trunk coiled with a serpent. At 
a cursory glance one would have taken it for a specimen 
of foreign workmanship, but its London hall mark for 
1598 with maker’s mark I.E. with three pellets below 
proved it to be a unique example of English craftsman- 
ship. The weight of this cup was Io oz. 7 dwt., so that 
the price paid for it, £870, reckoned at per oz. worked 
out at over £84. Other important pieces sold all at, were 
an Elizabethan tigerware flagon, with silver-gilt mounts, 
bearing the London hall mark 1578, £290; a cocoa-nut 
cup and cover of the same period, the mounts dated 
1574, £800; and a German sixteenth century cup and 
cover, shaped as an owl, £115. There is little doubt 
that the first-mentioned piece would have fetched a 
considerably higher sum but for the fact that a small 
spout had been added to the neck-band at some date 
subsequent to the original mounting. High prices at 
per oz. commenced early in the sale, and twenty items 
exceeded £5 per oz. These were :— 


Shillings 
Oz. Dwt. Per Oz. 
Tankard, Charles II., 1679... 33 9 128 
Potato Ring, Irish, 1770 13 6 195 
ss a 33 1771 ea LE 9 270 
Tobacco Box, William and Mary, 1691 5 6 270 
Tumbler Cup, Charles II., 1683 2 7 190 
Porringer, Charles II., 1671 ... Bite 260 
of William III., 1701 6 5 140 
co James II., 1685 aly: 210 
# Charles) 11,7 1077.-. 8 10 250 
Cup and Cover, Charles II., 1674... 19 I 185 
Porringer, William III., 1694 2 iW 300 AGS 
i 56 ELOOO "ih SeeL20 
Trencher Salt, Charles II., 1687 1 eso BUS 
Table Candlesticks, William III.,1698 15 cos 
Box and Cover, Charles II., 1671... 25 12 210 
Inkstand, by Paul Lamerie, 1734 .... 33 17 210 
Salver, ‘Gaueds % 1742 3 fo) 132 
Bowl, Ae dae ie 1744 ay tS) 255 
Beaker, Charles II., 1671 Gy 240 
Sideboard Dish, Queen Anne, 1792... 155 6 160 
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A few fine spoons were also sold, the chief being a 
Henry VII. apostle spoon, with figure of St. John, 
London hall mark 1508, which made £125 ; a Maiden- 
head spoon of the reign of Henry VIII. went for £75 ; 
and an apostle spoon of the same reign with the figure 
gilt realised £62. 

Less interesting was the sale of the silver plate, 
jewellery, and objects of art of the late Mr. Russell 
Buckler, which occupied Christie’s rooms from the 6th 
to the 9th inclusive. Only two pieces are worthy of 
notice—a Queen Anne small two-handled porringer by 
Lawrence Coles, 1706, which made 180s. an oz., and 
another porringer of the same reign by Timothy Ley, 
dated three years later, for which gos. an oz. was given. 


THE sale at Christie’s rooms on March 14th, of the 
original draft in Nelson’s handwriting of his historic 
The Nelson “ General Memorandum,” established Al 
Moseaui record for a Nelson MS., the previous 

highest price being £1,035 given at 
Sotheby’s, in 1904, for Nelson’s last complete letter to 
Lady Hamilton. This famous document, in which is 
foreshadowed the plan of attack at Trafalgar, is written 
on four small 4to sheets of paper, and dated “‘ Victory,” 
off Cadiz, 9 Oct., 1805. 

Nelson writes: 

“Thinking it almost impossible to bring a fleet of 40 
sail of the line into a line of Battle, in variable winds, 
thick weather, and other circumstances which must occur, 
without such a loss of time, that the opportunity would 
probably be lost I have therefore made up my 
mind to keep the fleet in that position of sailing (with the 
exception of the first and second in command) that the 
order of sailing is to be the order of battle, placing the 
fleet in two lines of 16 ships each, with an advanced squad- 
ron of eight of the fastest sailing two-decked ships [which] 
will always make if wanted a line of 24 sail, on whichever 
line the Commander-in-Chief may direct. The second 
in command will, after my intentions are made known to 
him, have the entire direction of his line, to make the 
attack upon the enemy, and to follow up the blow until 
they are captured or destroy’d. If the Enemy’s Fleet 
should be seen to windward in line of battle, and that 
the two lines and the advancing squadron could fetch 
them, they will probably be so extended that their van 
could not succour their rear. I should therefore pro- 
bably make the 2™4 in comm*s signal to lead through 
about the twelfth ship from their rear (or wherever he 
could fetch, if not able to get so far advanced). My 
line would lead through about their centre, and the 
advanced squadron to cut two, or three, or four ships 
ahead of their centre; so as to insure getting at their 
Commander-in-Chief, whom every effort must be made 
B[ritish] to be 4 superior to the 
E[nemy] cut off. Something must be left to chance. 
Nothing is sure in a sea-fight If the van of the 
enemy tack, the captured ships must be run to leeward 
of the British fleet; if the enemy wear, the British must 
place themselves between the enemy and the captured 
and disabled British ships; and should the enemy close, 


to capture 
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I have no fear of the result. in case signals can 


neither be seen or perfectly understood, no captain can 
do very wrong if he places his ship alongside that of an 
enemy . JO SACs (SIE. 

The document contains a rough diagram of the three 
short British lines and the single extended line of the 
enemy. It is interesting to note that no provision is 
made for anything but victory. 

For many days before the sale, crowds thronged 
through the King Street rooms where the manuscript 
was on view, and on the day of the sale the room was 
filled to its limit. Quickly from an opening bid of £200, 
the price increased until at £3,600 the hammer fell. 

The purchaser later offered it to the British Museum 
at the same figure, but the Trustees could not accept the 
offer. 

The ultimate destination of the document is at present 
undecided. 


SEVERAL sales of coins and medals were held during 
the month, but the prices were in each case of an ordinary 
character. At Sotheby’s 
on the 26th, a fair copy of 
Simon’s Petition crown, a 
coin which has before this 
realised £300 and £500, 
made £56; a pattern five 
pound piece of George 
III. and a five guinea 
piece of the same reign 
went for £56 Ios. and 
444 Ios. respectively ; a 
proof pattern crown of George III., copied from Simon’s 
crown of Cromwell, realised £59; and an Italian 16th 
century medal by Pastorino, of Alphonso Guevara, a 
fine and rare specimen of this master’s work, was knocked 
down for £50. 

Messrs. Glendining & Co. sold a large collection of 
coins and medals, the property of a well-known collector, 
on March 29th and 30th, several high prices being made. 
Of the Military General Service medals, one with nine 
bars awarded toa private in the 7th Foot made £5; a 
medal with bar for Chrystler’s Farm, went for £8 12s. 6d.; 
another with bars for Copenhagen, 1801, and St. 
Domingo, realised £6 15s. ; and one with bar for Gaeta, 
July 24th, 1815, £5 15s. Of the African medals, the 
chief was one with bar for Juba River, 1893, which was 
knocked down for £8 15s. This medal was granted toa 
small Naval Brigade numbering 4o men, and is conse- 
quently a rarity. There must also be mentioned the 
medal for Kelat-i-Ghilzie, 1842, which made £13, and a 
group of six decorations awarded to a Soudanese officer 
of the 12th Soudanese Battalion, for which £7 15S. was 
given. 

Amongst the coins the chiet item was an ancient 
British Stater, reading E.I.S.V., found in Gloucester- 
shire, which made £11 tos. 

At a sale of foreign stamps held by the same firm on 


the 27th and 28th March, a Roumania, 1856, 27 para black 
on rose, made £29; a superb unused Ceylon 1857-9 2s. 
blue, £34; a Newfoundland Is. carmine vermilion, a 
bright unused copy, £19 10s.; and a Nova Scotia Is. 
purple violet unused, £36. 


ON the 7th March Messrs. Glendining & Co. held 
their monthly sale of musical instruments, which included 
several instruments of considerable value. 
The chief item in the sale was an impor- 
tant violin by Antonius Stradivarius, 
formerly the property of the celebrated 
violinist, Ludwig Strauss, and sold by order of the | 
executors of the late Mr. Edward Cunliffe, of Brighton. 
In unusually fine condition it realised £350. There was 
also sold a violin by Joseph Guarnerius (del Jesu), which 
made £140; one by Petrus Guarnerius of Mantua, 1695, 
went for £90; and a fine Italian violin by Januarius 
Gagliano, of Naples, 1768, and one by Lorenzo 
Guadagnini, 1743, both realised £85. An interesting, 
though not high-priced lot, was a well-finished violin by 
J. W. Briggs, of Glasgow, made of wood specially 
selected and felled by Mr. Gladstone at Hawarden 
Castle. 


Musical 
Instruments 


SEVERAL items of interest appeared at a sale held by 
Messrs. Warner, Sheppard & Wade, Leicester, on 
March 19th. A fine 17 in. Ralph Toft 
plate, with buff ground, decorated with 
a figure of a soldier in relief, with a 
sword in each hand, and a bust at 
either side, with trellis border, dated 1677, made £86, 
and a pair of Limoges enamel plaques went for £23. 
At a seven days’ sale, held during March by Messrs. 
W. Collins & Sons, a fine pair of Canton jardiniéres, 
painted with blue landscapes, realised £195; two carved 
Chippendale pedestals, on tripod feet, made £82 and 
£120 respectively ; a pair of marble-top console tables, 
on carved gilt supports, went for £165; and two carved 
and gilt mirrors for £105. For a Chippendale mirror, 
with Chinese pagoda top, £70 was given ata sale held 
by Messrs. Lewendon, Hull, on March oth, and a 
Rockingham tea service, comprising 44 pieces, produced 
£29 I4s. 


Provincial 
Sales 


OWING to the great success of previous sales, it is 
proposed to hold one from May 14th to 23rd, at 16, Brook 
St., Hanover Square, London, W. Gentle- 
women in reduced circumstances desirous 
of selling old family possessions for their | 
full market value, without publicity, will 
have the advantage of doing so under the 
auspices of the same influential committee. Georgina, 
Countess of Guilford, the Countess of Annesley, Lady 
Muriel North, Lady Margaret Campbell, and many 
others are again patronesses of the genuine bric-a-brac | 
sale. Any further information can be obtained from the 
Hon. Secretary, Bric-a-Brac Sale, 431, Oxford Street, W. 


Sale of 
Genuine 
Bric-a-Brac 
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Special Notice 


Reavers of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
feés according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
“heraldry, it is desirable that the fullest details, so far 
_as they may be already known to the applicant, should 

be set forth, 


Answers to Correspondents 


Heraldic Department 


563 (New York).—The Rev. Thomas Swift, who was rector 
of Puttenham, Surrey, was not the grandfather of the celebrated 
Dean Swift, but was his first cousin, being a son of Thomas 
Swift (by a daughter of Sir William Davenant, Knt.) who was 
an elder brother of Jonathan Swift, solicitor, of Dublin, father 
of the renowned divine. The rector of Puttenham appears to 
have been born in 1665 and his death took place in 1752. The 
Rev. Thomas Swift, the grandfather, rector of Goodrich, Co. 
Hereford, who was conspicuous for his active devotion to the 
cause of Charles I. and also to that of his son Prince Charles 
‘(afterwards Charles II.) during his exile, married Elizabeth 
Dryden, sister of Sir Erasmus Dryden, first baronet, of Canons 
Ashby, and grand-aunt of John Dryden, the poet, by whom he 
had issue ten sons and four daughters. The family is one of great 
antiquity, being originally settled in~ Durham early in the 


fourteenth century. 


Or 


BY A. MEREDYTH BURKE 


569 (London).— William Fleetwood was appointed Recorder 
of London in 1570 and Queen’s Serjeant in 1592. According to 
one authority, he was the illegitimate son of Robert Fleetwood, 
a younger son of the ancient family of Fleetwood which came 
from Lancashire into the county of Stafford early in the 16th 
century. He was educated at Oxford but appears to have left 
the university without taking a degree. Wood describes him as 
“a learned man and a good antiquary, but of a marvellous 
merry and pleasant conceit” and as living ‘‘in a house, built by 
himself, in Noble Street within Aldersgate Ward.” He married 
Marian, daughter of John Barley of Kingsey, Co. Buckingham, 
and, by her, had issue six sons, wzz.—(1) Sir William, who 
settled at Missenden, Bucks., (2) Sir Thomas, who became 
Attorney-General to Henry, Prince of Wales, (3) Edward, (4) 
James, (5) Robert, (6) Francis, and two daughters, vz.—(1) 
Elizabeth, who married Sir Thomas Chaloner of Steeple Claydon, 
Bucks., and (2) Cordelia, who married Sir David Foulis, Knight 
and Baronet, of Ingleby, Yorkshire. William Fleetwood died 
in 1594 and was buried at Missenden. 


575 (London).—The armorial bearings on the porcelain—Per 
chevron wayy, azure and erminois, a chart of Chesterfield’s Inlet, 
between two estoiles in chief argent, and on a mount in base, 
vert, a beaver, passant, proper. Cves/, Two arms embowed, 
vested azure, the hands proper, supporting an anchor erect, sable, 
cable argent—are those of the ancient family of Christopher of 
Norton. In the reign of Queen Elizabeth, a branch of the 
Durham family settled at Stoke Prior, Co. Worcester, and a 
younger branch at Alford, Co. Lincoln. The male line of the 
Lincolnshire branch, however, became extinct on the death in 
1668 of Sir Robert Christopher, Knt., of Alford, without male 
issue. His daughter, Elizabeth, married, in 1660, Bennet, second 
Baron Sherard, and was mother of the Ist Earl of Harborough 
and of Lucinda, Duchess of Rutland. 


579 (Colchester).—The Arms on the beaker, vz.—Sable, 
three bugle-horns stringed or, garnished azure. Cvest, a heron 
argent. J/otto, ‘‘ Esse quam videri,”—belong to the old Suffolk 
family of Thruston, originally of Hoxne Abbey, where there are 
numerous old monuments existing of the family, which trace its 
descent back to the reign of James I. 


584 (Torquay).—In former days, the Order of the Garter was 
conferred upon commoners as well as peers, although no 
commoner seems to have been appointed a Knight after the 
death of James I. until Charles II., when returning from exile 
in Montague’s flag-ship, bestowed a ribbon on the converted 
Admiral of the Republic. This was, however, a very special 
occasion and the recipient was created Earl of Sandwich 
immediately on the King’s landing. The most conspicuous 
instance of the bestowal of the Order upon a commoner, in more 
recent years, was the Garter given to Sir Robert Peel. 
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Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 


pages of every issue. Objects of this nature may also 


be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books 


Old Testament.—7,081 (Christchurch, N.Z).—We would 
advise you to send your Old Testament for our expert’s inspection, 
as it would be of some value if it was once in Swift’s possession. 

Breeches Bible, 1587.—7,103 (Bristol).—Your Bible 
might be worth a few pounds, but it is difficult to say without 
seeing its condition. 

Memoirs of the Life of John Mytton.—7,016 (Hales- 
owen).—The value of this work is about £3 to £4. ‘* Punch” 
is worth a few shillings a volume, and ‘‘ Vanity Fair” rather less. 

Rogers’s Poems and Rogers’s Italy. — 7,062 
(Evesham). These are worth about £2 per copy. 


Engravings 

Coloured Mezzotints after Raphael, etc.—7,007 
(Kensington).—The prints you describe are of small value. 

Coloured Prints by S. Brentwood, after E. G. 
Andre, 1799.—7o10 (Sheffield, Mass).—It is impossible to 
say definitely without seeing the prints, but we should consider 
the sum you name to be a fair value. 

Portrait of Mrs. Duff.—7022 (Stowmarket).—This is a 
stipple print, in colours, worth in fine state from 415 to £25. 

Duke of Wellington, by C. E. Wagstaff, after J, 
Ww. Walton.—7031 (Petersham).—The value of this en- 
graving, even in proof state, is not more than £1. 

‘Jupiter and Calista, ’’ ‘‘ Orpheus and Eurydice.”’ 
—7037 (Petworth).—We believe these subjects are engraved by 
T. Burke. _Fine impressions in red are worth about £10 the 
pair, but if in colours, the value would be considerably greater. 

‘“‘Bambridge on Trial.’’—6974 (Killiney).—Your en- 
graving is of small value, 

Mezzotints. —7013 (Dublin).—If fine, your portrait of 
David Garrick, by Valentine Green, after Gainsborongh, should 
bring about £12. ‘Age and Youth” by J. R. Smith, after 
Opie, is worth £3 or £4. i : 
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‘‘Death of Nelson’’ by C. W. Sharp, after D. 
Maclise.—7023 (St. Albans).—This print is worth about 30/- 
to £2. ‘*The Meeting of Blucher and Wellington,” published 
by the Art Union of London, would not fetch more than 25/- 
to 30/-. - 

Furniture 


Console Table.—7,008 (Naples).—Your photograph shows 
a Console Table of the Empire period, but without seeing it, it is 
impossible to say whether it is genuine, or to give any definite 
idea of its value. Even assuming it to be a genuine piece, 
however, its value is not great. 

Chairs. —7,028 (St. Leonards-on-Sea).—None of your chairs 
are of sufficient interest to be valuable from a collector’s point of 
view. They represent no particular period. 


Pewter 


Tankards and Cups.—7024 (Crewe).—The tankards and 
cups of which you send us sketches are all of date about 1820-30, 
and therefore too modern to be of much value. They might be 
sold for 5/- to 10/- apiece to anyone wanting them. 


Pictures 


Gainsborough, etc.—6,638 (Manchester).—With regard 
to the photographs of pictures you have sent us, the supposed 
Gainsborough landscape is certainly a very interesting work, and 
the landscape has all the appearance of being a genuine 
Gainsborough. The part most unlike the great master is the 
figure standing on the bridge. If genuine, it might probably 
realise £600 or £700, but nothing reliable can be said without 
seeing it. The portrait is certainly not by Gainsborough, 
and from the photograph it does not look a picture of any great 
merit. The marine picture, which you ascribe to Clarkson 
Stanfield, is very like his manner, and if genuine, should be 
worth about £200. 

Dutch.—6,215 (Liverpool).—From the photograph your 
picture appears to be of the Dutch School. It is impossible to 
tell the age accurately without seeing it, but from the manner it 
is probably 17th century. It is not an attractive picture, 
however, and would not possess great value. 


Pottery and Porcelain 


Chinese Vases. —6,732 (H.M.S. Albion). —It is impossible 
to tell from your sketches whether your vases are old. Send us 
one for inspection. 

Vase.—6,699 (Rochdale).—From the photograph you send, 
your vase appears to be a modern English piece, of good quality, 
but uninteresting to collectors. 

Worcester.-—6,687 (Braintree).—The jug and plate, of 
which you send us coloured sketches, are old Worcester, but it 
is impossible to value without seeing them. 

S. A. & Co.—6,656 (Queen’s Gate, S.W.)—We do not 
know this mark. Your vase is probably by one of the recent 
Staffordshire makers. 

Old Hall.—6,685 (Sheerness-on-Sea).—Your jug is too late 
to be of much interest to collectors. Value about 6/- or 8/-. 

Chinese Egg-shell Plates.—6,689 (Eastbourne).—If 
old, the two plates of which you send us sketches, should be 
worth about £4 or £5 the pair. 
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5 BETWEEN the Stock Exchange on the 

one hand, and Art, with a capital A, on the other, 
_ what connection can there possibly be ? I think 
the same question must have arisen in a good 
many minds—perhaps is even now arising in the 
minds of those who have read the title of this 
_article with a kind of quizzical curiosity that may 
lead them to hear what the writer has to say upon 
such a subject. There was the same quizzical 
curiosity, perhaps more members being quizzical 
than curious, when the idea of the Stock Exchange 
Art Society first became mooted in the ‘“‘ House.” 
Many a shaft of keen wit, of blunt. raillery, was 
levelled at the suggestion. It was ever thus. 
When the Stock Exchange Orchestral Society 
started, years before, the violinists were tactfully 
advised to turn their fiddle-cases into coffins 
ere the players should be killed for murdering 
old masters. The Stock Exchange has a jest 
for every occasion, seasonable or otherwise. Ruin 
stared men in the face 
who attended a hastily- 
convened meeting after 
the collapse of the 
London and Globe 
Finance Corporation, 
Bbut a joke set the 
roomful convulsed 
_ with merriment. And 
the pioneers of the Art 
~ Society knew in ad- 
vance that the worst 
criticism they would 
mbe called upon to 
endure would take the 
shape of laughter; 
they were prepared, 
and they did the best 
thing possible in the 
circumstances: they 
laughed back. 

So the Society was 
formally launched in 


1900, ninety-nine years KESTON WINDMILL 
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SPECIAL SUPPLEMENT 


; The Stock Exchange Art Society By A Memberof the “House” 


after the foundation stone of the present Stock 


Exchange was laid. Its original intention might 
have spelt the word Modesty. Sketching had 
always been a favourite amusement with many 
members. Even in the House itself, any papered 
board or scaffold- pole is swiftly decorated with 
pictured jest, usually at somebody’s expense and, 
therefore, usually partaking of the character of 
violent insult. There is a Stock Exchange Christ- 
mas Annual also, wherein the caricaturists can 
command a wider vogue than that offered by 
temporarily whitened walls. In bygone days, a 
few choice spirits published at intervals a Sketch 
Book that contained cartoons of their fellows, and 
the victims were the only ones who sometimes 
failed to see the fun. Mr. F. Carruthers Gould, 
the Liberal Party’s pictorial prop, was at that 
time a member of the Stock Exchange, and of the 
joyous band just mentioned. He drew a picture 
and, as was usual, requested the permission of the 
cartoonee for it to ap- 
pear in the pages of 


“Leake We Weare 0 
the name of the 
periodical. But the 


gentleman vigorously 
objected, and threat- 
ened all kinds of dire 
penalties if the carica- 
ture became public. 
Mr. Gould smiled. 
When the next issue 
of the paper appeared 
there was a portrait 
of Mr. Gould himself, 
drawn bya fellow 
member, and behind 
him, an easel, 
stood the offending 
cartoon with a black 
cross and the word 
‘¢ Suppressed,”’ cancel- 
lingit. Thesketch was 
called ‘“* Our Special 


on 


Artist;” and it has at- 
tained the dignity of a 
classic in Stock Exchange 
memories—copies of it 
can hardly be secured 
nowadays for love or 
money. 

The Stock Exchange 
Art Society, as already 
mentioned, was founded 
in 1g00, and, with due 
appropriateness, appealed 
to the general body of 
members by the issue of 
a prospectus. The board 
of directors was repre- 
sented by six gentlemen 
who formed the Commit- 
tee, whilst the two vice- 
presidents were perhaps 
comparable to the regular 
“trustees for the Deben- 
ture-holders.”’ In place 
of bankers there appeared 
an honorary treasurer, 
and the Society boasted 
two secretaries. The 
capital was not an- 
nounced, but a subscrip- 
tion of half a guinea per 
annum formed one of the 
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salient points. No esti- 
mate of profits was given; 
no random guesses at 
future developments. The 
Stock Exchange Art 
Society could at least 
boast that its prospectus 
was a “clean ’? one. 1S 
authors proceeded on 
the idea that some of the 
artistic talent 1ntae 
House might be focussed 
in a Society. even as the 
musical abilities of the 
Stock Exchange had 
found expression in the 
formation of an Orches- 
tral Society some seven- 
teen years earlier, to wit, 
in 1883. At first the Art 
Society was dubious about 
the admission of photo- 
graphy as one of the 
branches which it should 
cultivate, but after some 
discussion, the camera 
won its day, and its way. 
Itis a singular coincidence 
that while there should 
have been this initial 
diffidence with regard to 


SUMMER SHOWERS 


a 


, 


Stock Exchange Art Society 


the inclusion of photography within the Society’s 
Scope, within a few years many of the House photo- 
graphers elected to withdraw their support. 

In response to the preliminary notices, the Stock 
Exchange Art Society received applications from 
about two per cent. of the total population of the 
House, asking for further particulars. Out of 
these, half a hundred artists finally emerged as the 
nucleus of the new organisation. This was 
regarded as encouraging, because, as indicated 
before, the Society was born into an atmosphere 


AT PALMER’S GREEN, MIDDLESEX 


-~of much ridicule, which is at best a frosty welcome, 


calculated to nip budding enthusiasm in the 
breasts of much hardier knights than those of the 
brush. But the Managers and the Committee 
lent powerful aid by members from each body 
being included amongst the vice-presidents. After 
a while, the happy idea was conceived of inviting 
Mr. Andrew K. Hichens, the president of the 
Stock Exchange Orchestral Society, to accept the 
presidentship of the Art Society. Mr. Hichens, 
who was in strong sympathy with the movement, 
willingly did so. He is a versatile exponent of 
more than one of the fine arts; his water-colour 
pictures are well known. 

Enthusiasm, of course, can do much when 
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energetically organised. The honorary secretaries 
flung their whole souls into the business, and by 
dint of argument, persuasion and cajolery a slight 
crisis that threatened the Society at the very outset 
of its career was happily averted. It seems that 
one of the newspapers—and whenever trouble 
arises, depend upon it that there is either a woman 
or a newspaper at the bottom of it—published a 
few particulars before the young Society was ready 
for the public gaze, and some of the pioneers not 
unreasonably protested against the premature 


BY HENRY HEWKLEY 


advertisement. This difficulty being surmounted, 
the Society at once got to work. Its field, con- 
siderably wider than the original intention, was the 
world of art, and to the first Exhibition members 
were invited to send paintings, sketches in oil, 
water-colours, pastels, drawings in chalk, pencil 
or monochrome; etchings, sculpture, wood- 
carving; models in clay, terra cotta, wax or 
metal; ornamental metal work, and specimens 
of photography in all its branches. House artists 
could not complain that their scope was cramped, 
and the first Exhibition of the Society, held in 
Drapers’ Hall, immediately opposite the Stock 
Exchange, on July 8th and goth, rgor, brought 
forth a varied selection of artistic work. Many 
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drawbacks inseparable from a primary effort had 
to be met, but they were sufficiently overcome 
to enable the young Society to claim fair ground 
for congratulation upon the results of its earliest 
public effort. The newspapers professed them- 
selves astonished at the display of Stock Exchange 
talent in such a direction. The critics knew that 
stockbrokers lived by accepting commissions, 
but were unaware that the phrase, if needful, 
might be used in a dual sense, artistic as well as 
financial. They found that members of the Stock 
Exchange could carve less mundane things than 
fortunes, that they were able to handle the pencil 
as well as the markets, and that a sometimes 
chequered profession was no barrier to excellent 
work in black and white. There were but eighteen 
short of two hundred exhibits named in the first 
catalogue, and the Exhibition attracted something 
like a thousand visitors on each of the days it was 
open. That catalogue contained the names of 
several Stock Exchange men who at one time or 
another had had their pictures accepted and 
hung by the Royal Academy, the Royal Institute 
of Painters in Water Colours and other societies. 
Those who came to scoff remained to praise. 
The Drapers’ Company, which lent the hall where 
the Exhibition was held, voluntarily placed its 
accommodation at the service of the Stock Ex- 
change Art Society for the next year’s ‘‘ show,” 
with the useful offer of further space if such were 
required. The young Society had just reason for 
pride in the success of its inaugural Exhibition. 
Under these successful auspices it was natural 
enough that the membership of the Society should 
increase. At the termination of the Society’s 
first year, concluded Lady Day, 1901, there were 
over a hundred names on the roll, and these were 
doubled during the next two years. The 1902 
Exhibition was held in October, and attracted about 
the same number of exhibits as that of the preced- 
ing year. Although the exhibitors themselves were 
considerably more, they showed a lower average 
number of exhibits, while improving upon the 
quality of work sent in. Each year has seen an 
advance established upon the record of its pre- 
decessor, and the Press, in recovering from early 
surprise at finding the Stock Exchange artistic, 
has not diminished its measure of commendation. 
The Art Exhibition is now looked forward to with 
pleasure by many an exhibitor’s friend or relative 
who perhaps never sees Throgmorton Street at 
any other season. Fair critics come by the bevy, 
and exhibitors have been overheard to wonder 
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innocently why their lady friends should find that 
lunch-time was the only hour of the day in which 
they could go to the City. 

It may be mentioned, apropos of the fairer sex, 
that amongst exhibitors at the Drapers’ Hall is 
to be found a sprinkling of ladies. For the mem- 
bers of the Stock Exchange Art Society have the 
privilege of submitting works not only of their own 
execution, but also others by the hands of near 
kinsfolk residing with them. No doubt, in years 
to come, many famous artists whose pictures, etc., 
are then the admiration of thousands of visitors 
to Burlington House and the other galleries, will 
look back with pleasant memories to the time 
when the Stock Exchange Art Society gave them 
their first encouragement to work for the public 
by displaying their works in its Annual Exhibition. 

But while this Exhibition is necessarily the 
chief event of the Society’s year, bringing House 
art most prominently before the general eye, 
there are many other sides to the operations of 
this compact little body. For instance, the 
proposed Sketching Club will be valued as one of 
the most useful, one of the most happy, adjuncts 
to the Society. Alone, or in parties, members 
already make trips into the country for the pur- 
pose of sketching, and the results are passed round 
from hand to hand for comment and criticism. 
Lectures, too, have been given by well-known 
authorities on various branches of Art. Mr. M. H. 
Spielmann, for instance, addressed the members 
upon ‘‘ The British Sculpture of To-day ;”’ Mr. 
Thos. K. Grant dealt with colour photography ; 
Mr. Cameron, M.P., spoke on Ruskin and two of 
Punch’s caricaturists. These gatherings drew fair 
audiences, but to arrange an hour at which mem- 
bers of the Stock Exchange can conveniently 
attend is, and always has been, the despair of 
those to whom such a task falls. Nor is the 
lighter side neglected by the energetic Art Society. 
An occasional smoking concert has been held, 
with the aid of the Stock Exchange Orchestral and 
Choral Society, and that on March Ist, 1904, will 
be long remembered by those who heard a very 
neat explanation from the Chairman for the 
vagaries of a pianoforte used on the occasion. 
The instrument was so low-pitched that a bass 
soloist found himself unable to get down to the 
deepest notes. Thereupon, up rose the Chairman, 
who was none other than ‘‘ F.C.G.’”’ himself. 
Everyone knew, he declared, how flat things had 
lately been on the Stock Exchange: for his part, 
he thought the piano was extremely sympathetic 
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in falling in with the same idea at a concert given 
under the auspices of Stock Exchange members, 
and he sat down again amidst much hearty laughter. 
One of the less impromptu successes of the evening 
was the rendering of Sir Frederick Bridge’s setting 
to Mr. Sam Weller’s ballad ‘‘ Bold Turpin.” 
The Choral Society sings with a swing, and in the 
last verse— 


‘©The coachman, he not liking the job, 
Set off at a full gallop ; 
But Dick put a couple of balls in his nob, 
And perwailed on him to stop ”— 


_the effect of the staccato full-stop on the final word 
electrified the audience. The Art Society and 
‘the Orchestral-Choral Society had scored a trium- 
phant success with their evening’s entertainment. 

Silver medals have from time to time been 
offered for competition amongst members of the 
Society for various classes of artistic work, such 
competitions being confined to original works by 
members, and not being open to relatives. In 
this connection a curious cause of complaint 
arose. Everyone recollects the famous Stock 
Exchange walk to Brighton on the First of May, 
which set the world and his wife a-walking. The 
Art Society, with its usual enterprise, seized the 
opportunity to offer prizes for the best photographic 
snapshot of some incident onthe race, to be sent 
in by its members. But this brought trouble 
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around the ears of those responsible for the idea. 
The objectors declared that such action was be- 
neath the dignity of the Art Society, and unworthy 
of an association which took itself with any 
seriousness. The little rift within the lute was 
quickly healed, and it was not altogether regretted 
even by the originators of the prize scheme, for 
it showed with clearness that the Society’s ad- 
herents were distinctly in earnest over their mem- 
bership. 

From the pictures that are given to illustrate 
this story of the Stock Exchange Art Society, 
some idea may be gathered of the talent that 
exists in the House. They cover an extensive 
range as regards subjects, and, speaking more 
generally, to say that the area of operations for 
the Stock Exchange Art Society is bounded by 
no narrow circle is astatement incapable of dispute. 
One has but to dwell upon the excellent proposal 
of loan-contributions to the Annual Exhibition 
for this to be partially realised. Objects of art, 
articles de vertu, bric-a-brac of every description, 
have their ardent devotees in many markets, 
Several men collect snuff-boxes, one member has 
an unrivalled collection of rare laces, others possess 
wonderful assortments of precious stones; one 
‘specialises’ in tie-rings and pins; one is an 
unerring judge and a large owner of diamonds ; a 


third favours pearls. With some, old furniture 
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is a passion. Choice pictures, engravings and 
etchings have many followers. It is as difficult 
to name a branch in art as it is in sport wherein 
some member of the Stock Exchange does not take 
a practical, expert interest. The day will surely 
come when some of their treasures can be viewed 
through the instrumentality of the Art Society at 
its Exhibitions. The curious in such matters may 
be surprised to hear that even to-day the works 
exhibited are covered by an insurance policy 
against fire, taken out at Lloyd’s. It is also a 
matter for some surprise that the artistic beauties 
of the Stock Exchange itself are not more appre- 


ciated, on canvas, than is the case, so far as can, 


be judged by pictures exhibited. One expects to 
hear the scoffing retort that the House has no such 
beauties, and one hastens to agree with the old 
joke as to the shape of the Stock Exchange being 
shapeless, one bit having been added to another 
until at last the whole is much more heterogeneous 
than homogeneous. Yet the Kaffir Market deals 
beneath a fine dome, of stately proportions and 
graceful architecture. 
Lit up by the rays of the 
sun upon a Spring morn- 
ing, the effect is pleasing 
to an extent that fre- 
quently draws a cheer 
from the throng of 
members on the floor of 
the House. The obser- 
vant eye would have no 
difficulty in discovering 
quaint corners, classical 
effects—as in the Con- 
sol Market — and other 
subjects lending them- 
selves admirably to the 
brush, the pencil or the 
pen. A few photographs 
of various parts of the 
House have been on 
view at the Society’s 
Exhibitions, but mem- 
bers are mostly content, 
at present, to regard 
the Stock Exchange as 
a good place in which to 
earn the needful daily 
bread, rather than as 
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a source of inspiration for artistic efforts. A noble 
monument to the Stock Exchange members 
and clerks who gave their lives for their coun- 
try in the Boer War has recently been erected, 
the names of others who fought in the struggle 
being recorded on the veined marble beneath the 
beautiful mural tablet, which is from the hands of 
the famous sculptor, Mr. Thomas Brock, R.A. The 
silver cup shot for yearly by teams in the Stock 
Exchange Rifle Club is another artistic piece of 
work; it cost several hundred pounds, and 
presents a view of the House that looks remarkably 
well upon the metal. 

A pleasant task is at its end. It may perhaps be 
demanded why so few names of those associated 
with the rise of the Stock Exchange Art Society 
are given in the course of this brief article. 
The reason is simply that so many have been 
concerned in the launch of the enterprise that, 
in the words of the average parish magazine 
report on a local concert, ‘‘ to mention them would 
be invidious.” Some would take umbrage if their 
support were indicated; 
others would look quite 
as darkly upon the 
omission if an unhappy 
chance led to innocent 
exclusion of their names. 
But it would be im- 
possible to write of the 
Stock Exchange Art 
Society, and withal to 
say nothing of the un- 
wearied labours and 
the whole-hearted cour- 
age thrown into its ser- 
vice by Mr: Henry 
Hewkley, the honorary 
secretary and treasurer. 
To all the members of 
the Society, and to the 
House as a whole, there 
must be much pride in 
the obvious fact that 
the Art Society has 
come to stay as one 
of the most respected 
institutions bearing the 
impress and the title 
of the Stock Exchange. 
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The Place of Jewellery in Art 


How the old-world designs govern the new and 
- are reproduced to-day in a modified form. 


The following illus- 
trations of casts of 
ancient ornaments 
are only a few of the 
multifarious — collec- 
tion which interest 
purchasers and collec- 
tors, as showing Mr. 
Watherston’s method 
of utilizing the designs 
in order to adapt 
them to modern 
requirements, and go 
to prove that the 
vearers of jewellery 
to-day are instinct- 
ively returning to the 
old Greek models, 
and not merely grati- 


Jewellery is not only 


Many efforts have 
been made in mod- 
ern times to elevate 
the feeling of true art 
in relation to jewel- 
lery, and to spread a 
knowledge of it 
through all classes. 
a part of dress or 
costume, but it is 
older than any other 
form of apparel. ‘The 
bit of ornament, the 
necklace,the bracelet, 
was chosen with the 
object of adding to 
personal beauty, with 
a sort of instinctive 


fying the passing feeling for symmetry. 


whim of an_ ever- The Greeks, “our 
changing fashion. masters in Art,” and 

Art in dress in- 
cludes art in theme 
of personal  orna- 


_ ments, whether in 


to some extent like- 
wise, their art pupils, 
the Romans,  con- 
tinued to execute for 


gold, silver, or a period of upwards 
pee erors stones. No. W 1.—(Two-thirds size.) Castof Roman Necklace, with earringsin gold, found in Pompeii, of three hundred 


ee 
is 


No. W 2.—Cast of a Roman Toga fastening Found in Pompeii. No. W 3.—(Actual'size:) Brooch after antique design. £5 Se. 
Reproduced by Messrs. Watherston as shown by the illustration, with pearls deleted. 
Also being embellished with enamel and other stones. 


Leading from Regent Street, through 


WATHERSTON & SON, 6, Vigo Street, Ww. Burlington Gardens, to Bond Street. 
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years works surpassing in chaste 
beauty any that had ever before 
appeared, and which have not been 
equalled during the two thousand 
years which have since elapsed. In 
conformity with all their views of 
adorning the human 
figure, the Ancients paid 
comparatively little 
attention to such minor 
ornaments as_ bracelets 
they 


or finger - rings ; 
confined themselves to 
the head and neck. 
Nothing can be 
more exquisitely beau- 
tiful than the orna- 
ments on the heads 
of some of the gods 
and goddesses of 
Greece. Next to the 
decorations for the 
head, Necklaces 
played a most notable 
part. It would be diffi- 
cult to find anything 


No. W 4.—Cast of Roman neck ornament in filigree gold 
(two-thirds size). This design is carried 
out by Messrs. Watherston in many 
different necklaces, as shewn 
in following pages. 


No. W 5. 


Late 


—Necklet, set with 1é j ; 
Necklet, set with amethysts and pearls (actual size), designed after style of antique model as illustrated. 


WATHERSTON G&G SON, 6, Vigo Street, W. 


of 


precious stones ; 
the 
was entirely of precious 


more charming among the ancient 
necklaces: than the three-stringed 
ornaments of pearls, intermixed with 
precious stones. ; 
string of pearls hung loosely if it were 
wished to make the neck appear more 
slim, and tight if the 
contrary 

desired; 
second was composed 
alternately of pearls and 


Usually, the upper 


effect were 
while the 


and 
third, still lower, 
stones, carefully 
selected, in shape and 
to suit the 
wearer. The arrange- 
ment of these three 
strings of pearls and 
precious stones 
around the necks of 
the Grecian ladies was 
artistic to the highest 
degree. 


colour, 


Price £22 10s. 


12, Pall Mail East 


(adjoining the National Gallery). 
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No. W6.—A most unique old Roman Ornament (two-thirds size). 

The design has been utilised by Messrs. Watherston 

for the mounting of stones, amethysts, topazes, and 
other gems. 


No. W 8.—Cast of a Roman Necklace (two-thirds size). 
This very beautiful specimen has served for the 
groundwork of numerous diamond and other neck= 
laces variously treated by Messrs. Watherston. 


No. W 7:—Cast of a Roman Earring (exact size). 


° Leading from Regent Street, through 
WATHERSTON G SON, 6, Vigo Street, W. Burlington Guvdese to Bond Street. 
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their use as an ornament extended from them to 
women of all classes. When men began to adopt the 
arm-ring or “ armilla,” and women left off wearing it, 
the ornament had lost its character, till gradually it 
became a badge of merit for deeds of military 


prowess. 


No. W 11.—Cast of interesting old Roman Brooch with Ram's Head, finely modelled. 
This has been reproduced by Messrs. Watherston with the addition 
of pearls and other stones. (Exact size.) 


No. W 9.—Cast of Roman Bracelet, Ram's Head 
(two-thirds size). 


There are many specimens of beautiful bracelets, of 
evident Gréek manufacture, still in existence. The 
Bacche, Menades, ‘Thyades, and other persons taking 
part in the festivals of the god Bacchus, and generally 
called Bacchantes, were the first to wear bracelets, and 


No. W10.—A Roman Brooch with Scarabeus in centre ( 

Pattern copied by Messrs. Watherston in all gold, and 

has formed a most suitable border for the setting of 
different stones to order. 


exact size). 


No. W 12.— Cast of Roman Armlet (two-thirds size). 
The fine laurel leaf design round the band has 
supplied suggestions to Messrs. Watherston 

for diamond Bandeaux as ornaments for the hair, 

and also for necklaces in gold and pearls. 


WATHERSTON & SON, 6, Vigo Street, W. [ze °f 1% Pall Mail East 


(adjoining the National Gallery), 


Ve 
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The ancient Etruscans and Romans largely used colour more 
Stones for their ornaments, but apparently cared for 


than lustre, and subordinated both 
entirely to design represented by gold-work. 


No. W 14.—18-carat gold flexible Bracelet, ornamented 
with fine Etruscan work. Price £11 to £15. 


An important part of the orna- 
ments for the head used by the 
Greeks and Romans still survives 
to this day, namely, earrings. But 
it survives in a very attenuated and 
altogether inartistic form. The 
contrast between the usual produc- 
tions at this day and ancient Greek 
art 1s very noticeable. 


No. W13.—18-carat gold flexible Bracelet, designed after Roman Cast as illustrated below. 


Price £8. 


No. W 16.—Cast of Pendants. Roman. 
(Two-thirds size.) 


No. W15.—Cast of a Bracelet with Roman coins (exact size). 
The chain portion of this interesting piece has been reproduced in barious forms by 
Messrs. Watherston, as shown by the Bracelet illustrated above. 


Upon receipt of a London reference in the usual 
way, Messrs. Watherston & Son will, at their 
own risk, forward for approval selections of 
Jewellery or Silver Plate to correspondents 
residing in the Country. 


No. W 17.—Brooch, old Egyptian design, carved moonstone, sphynx in centre, 
wings enamelled. Price #5 15s. 


Leading {rom Regent Street, through 


WATHERSTON G SON, 6, Vigo Street, W. Burlington Gardens, to Bond Street. 
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Jewellery of the Cinquecento Period. 


From the Ancient Greek and Roman we step to 
the cinquecento period, which brought a total change 
in the character of jewellery in Western Europe. 
A style began to prevail which, in its best period, of 
not long duration, produced some of the most artistic 
and splendid jewels that Europe has seen. Men who 


of the jeweller ; or better still, he himself was the artist. 
As the seventeenth century advanced gems chosen 
for brilliancy and splendour of effect were gradually 
more and more sought for, and the improved methods 
of cutting diamonds invented in the latter part of the 


fifteenth century came by degrees into vogue. 


No. W 18.—Copy of an old Italian 
Pendant Ornament in Pearls, Enamel, 
and Topazes. Price £12. 


were masters in art, not mere craftsmen, notably 
Vervechio, Piermo del Vaga and Benvenuti Cellini, 
Albert Dum and Holbein, were either jewellers or 
designed for the goldsmiths, while England had the 
great miniature painter Hilliard, who was jeweller to 
Queen Elizabeth. Fine art was enlisted in the service 


No. W22. Enamel Peridot and Diamond Pendant. 
£6 18s. 


No. W 21.—Old 15th Century Ornament. Price 


Nc. W 19.—Old 15th Century pierced Gold Brooch 
Ornament, with Diamonds. 


No. W 20.—Old 15th Century Ornament 
or Pendant. 


The examples of the old masters in the goldsmiths’ 
art are always keenly appreciated by vast crowds 
whenever exhibited, hence Messrs. Watherston are not 
surprised at the success which has attended their 
efforts in reproducing many of the masterpieces of 
this period. 


No. W 23.—Old 15th Century Ornament 
or Pendant. 


WATHERSTON @& SON, 6, Vigo Street, W. [te of 12 Pall Mall East 


(adjoining the National Gallery). 
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Of the designs of the XV. Century, of Holbein 
and others of that period, it may truly be said they 
bear the date of no particular year, but are worthy, 
on their own merit alone, to take their place among 
those fashions which are “not for an age but for 
all time.” ; 

Happily the works of this artistic time have in 
many instances been preserved, and form the basis 
of numerous ornaments produced to-day in Messrs. 
Watherston’s workshop, as shown by the accompany. 
ing illustrations. 


No. W 24.—Diamond and Enamel Miniature Pendant with opening eentre 
Copy of one containing portrait of James |. 16th Century. 
Now exhibited in the British Museum. Price £48. 


No. W 25.—A 15th Century Buckle. Exquisite pierced work in Gold. 


qi “ a a s 2] 
i 1 q t, in different No. W 28.—Aquamarine Green Ename 
Air i Id No. W 27.—A Venetian Pendant Ornament, i =" é ant 
Re 4 Oa eee enamels, and. reproduced by Messrs. Watherston Pearl and Diamond Pendant. 
Benoni: with sapphire centre intermingled with diamonds. Price £10. 


é . Ww Leading from Regent Street, through 
WATHERSTON re SON, 6, Vigo Street, * Burlington Gardens, to Bond Street. 
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Rings, Ancient and Modern. 


The betrothal rings of the cinquecento period, and 
still later, down to the seventeenth century, are of 
such exquisite and delicate design and finish that it 
is almost impossible to compare them with those 
which up to very recent date find favour in this 
utilitarian age, but the frequent enquiries Messrs. 
Watherston have received on this subject have caused 


Finger rings, so important a part in modern 
jewellery, were originally even less esteemed, and 
naturally so, as at the outset they were indeed mere 
implements, used as seals, or keys, and for various 
other purposes. For a long time, and up to the 
highest period of Greek art, ladies only wore one 
ring, on the fourth finger of the right hand, not as an 
ornament, however, but entirely in their vocation as 
household managers. Gradually, under the Romans 
it became a badge of honour like the bracelet, and 
a pledge for the performance of a promise or of 
intended marriage, in which case it was termed 


them to reproduce many of the finest and most 
unique specimens, and it is very satisfactory to them 
unmistakeably to notice that a distinct appreciation 
of these beautiful “ old time” rings is rapidly asserting 
itself. 


Various examples are shown herewith. 


“annulus pronubus”; as such its significance has 
come down to our days. 


Latest Designs of Rings 
of to-day. 


No. W 29.—Fifteenth century 
Betrothal Ring, called Gemmel No. W 380. —Enamelled Gold 
Ring, Enamelled Gold, with posy Gemmel Ring, with 2 Diamonds. 
inscription enamelled on inside. a 
Two Rubies, similar to Martin Price B26. 
Luther's Ring. Copied by Messrs. 
Watherston with various Gems as 
illustrated. 


No. W 34,—Diamonds, No. W 35.—Diamond and No. W 36.—Diamonds, 
Crossover. £28. Pearls. £30. 5 Stones. £60. 


No. W31.—Ring. 5 
Diamonds, with 
inscription —enamellecl 
round the shank. 
Copy of a sixteenth 
century Ring. 


Price £19 10s. 


No. W 87.—Emerald and No. W 38.—Diamond and No. W 39.—Diamonds, 
Diamonds. £95. Ruby. £30. 2Stones. £68. 


No. W 32.—Ring. 
Single Stone Dia- 
mond, with carved 
head and shank enam- 
elled in black «nel 
white. 

Copy of a fifteenth 
century design. 


Price £24 10s, 


No. W 40.—Diamonds, No. W 41.—Diamonds, No. W 42.—Dia 
ja -—Diamond and 
3 Stones, Openly. £30. Open Marquise. £16. Emerald, Marquise. £65. 


No. W 83.—Ring. Dia- 
mond single Stone, 
head and shank enam- 
elled in black and white. 
Copy of fifteenth 
century Ring. 

Price £26 10s. 


Rings of the conventional form, such as the 

3 and 5 stone Diamond half=-hoop, do not 

require illustrating to convey their relative 
value. 


Prices of these range from £6 10s. upwards. 


Late of 12, Pall Mall East 
(adjoining the National Gallery). 


WATHERSTON & SON, 6, Vigo Street, W. 
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No. W 46.—Amethyst and Diamond 
Pendant. 
Price £21. 


No. W 43.—Diamond (centre), 
Amethyst, and Enamel, 
white and green. 

Price £7 15s. 


No. W 47.—Pendant, Amethyst 
heart centre, Pearl and white 


No. W45.—Amethyst and Diamond Necklace, platinum chain, Price £14 10s. Bromelbous Pricer es: 


No. W 44.—Amethyst and Pearl 
Pendant, with Tourmaline drop. 
Price £6. 


oo 
- 


No. W 50.—Amethyst, Diamond, Pearl, 
and Enamel Necklace, with gold chain. 
Price £12 10s. 


No. W 51.—Topaz, Diamond and 
enamel wing Pendant, with 


No. W 48.—Pendant, Amethyst 


and Diamond centre, with Pearl Nees 
: ; ’ Fi Pearl drop. 

drop and enamel border. No. W 49.—Brooch, Peridot, Ruby and Diamond, with white Bias pe 

Price £9 10s. enamel scroll border. Price £7. i . 


Leading from Regent Street, through 


WATHERSTON & SON, 6, Vigo Street, W. Burlington Gardens, to Bond Street. 
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No. W52.—Brooch Safety Pin, Almandine, No. W 53.—Brooch, Pearl and Enamel, red and No. W. 54.—Brooch safety pin, opal, Grei 
Pearl and Enamel. Price £2 2s. White centre, Pearl border, Price £5 5S. and White Enamel bar, Price £1 10s. | 


No W 55.—Bracelet, gold chain with green and white No. W 56.—Bracelet, gold chain with chased gold ornaments 
enamel leaves and opal heart drop. Price £4 5s, and Amethyst and Pearl drop pendant. Price £4 15s. 


No. W 57.—Bracelet, Sapphire, Pearl, and Ruby ribbon design, flexible. Price £16 10s. 
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No. W 58.—Bracelet, Diamond, Pearl, and enamel, flexible. Price £24. 


No. W 59.—Bracelet, Pearl and gold chain, with red and white enamelled gold lozenge-shaped ornaments. Price £8. 


WATHERSTON @& SON, 6, Vigo Street, W. Ute. of 12. Pall Mall East | 


(adjoining the National Gallery). 
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No. W 60.—Necklace, Gold chain and chased 
Gold leaf with Pearl and Diamond centre, and 
Amethyst and Pearl drop. Price £13 15s. 


No. W 61.— Necklace, Tourmaline and Diamond centre, 
with white enamel and Pearl drop, 
Diamond and enamel pieces on gold chain. 
Price £16 10s. 


No. W 62.—Brooch, Pearl and red No. W 63.—Brooch, Pearl and White 
and white enamel centre, Pearl Enamel and Diamond Butterflies. 
border. Price £4 18s. Price £5 15s. 


No. W 65.—Brooch safety pin, Pearl, Pink, and 
Green Enamel centre, and Pearls on side. 
Price £1 12s. 


No. W 64,--Pendant on Platinum chain, opal, No. W 66.—Necklace, Pendant, Diamond and Pearl, 
Diamond and Enamel, bow and loop. Platinum Chain. Price £22 10s. 
Price £5 18s. 


: Leading from Regent Street, through 
WATHERSTON & SON, 6, Vigo Street, W. soninston Gardens, to Bond Street, 
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No. W 67.—Pendant, Peridot 
Diamond and Enamel. 
Price £8 15s. 


No. W68.—Brooch Safety Pin, Almandine, 
Pearl and Green Enamel. Price £1 18s. 


No. W 69.—Necklette, Almandine Pearl, Diamond, and.Enamel Gold Chain. Price £4. 


No. W 71.—Brooch Safety Pin, Almandine, Pearl, 
and*Green Enamel. Price £1 16s. 


No. W 72.—Brooch, Olivine Diamond and White Enamel. £9 10s. 


Miniature Frames. 


The important revival of the Art in miniature 
painting has greatly stimulated the manufacture of 
the necessary frames to contain them, in enamelled 
gold, jewels, and plain gold. 

Many of the beautiful frames made during the 


No. W 74.—Enamelled tie and border. 
Price £6 10s. 


No. W 75.—Pearls and enamelled border. 
Price £9 0 O 


No. W 70.—Pendant, Amethyst, 
Diamond, and Enamel, with 
Pearl Drop. Price £5 715s. 


No. W73.—Pendant, Peridot, 
Diamond, Pearl, and’ Enamel. 
Price £14. 


last century show by their artistic and careful 
treatment the appreciation with which the ex- 
quisitely finished portraits were held. 

The following illustrations represent the patterns 
mostly in demand. 


No. W 76.—Enamel and set with pearls. 
Price £6 18 O 


WATHERSTON & SON, 6, Vigo Street, W. "2%. °f 12 Pall Mau East 


(adjoining the National Gallery). 
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The Flace of Jewellery in Art 


No. W 77.—Diamond Tiara. This can be converted 
into different ornaments, as illustrated below. 
Price £375. 


Small Brooch. 


Brooch. 


Small Brooch. 


Pendant. 


Leading from Regent Street, through 


WATHERSTON & SON, 6, Vigo Street, WwW. Burlington Gardens, to Bond Street. 


The Place of Jewellery in Art 
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The mounting of diamonds and re-arranging of family jewels 1s one ° t 

: 7 - . ae aca 7 ~ G 
most important branches of Messrs. Watherston’s business. An Inspect! on oO 
their large collection of casts of old diamond ornaments, a few of which are 


i ; oreatly assists cus ars in selecting designs. 
illustrated in these pages, always greatly assists customers 1n selecting g 


No. W 78.—Cast of a Necklet, composed of old Brazilian diamonds, recently mounted by 
Messrs. Watherston from an old model of an ornament by their firm in 1805. 


Upon receipt of a London 
reference in the usual 
way, Messrs. Wather- 
ston & Son will, at thetr 
own risk, forward for | 
approval, selections of | 


Jewellery or Silver 


Plate, to correspondents 


residing in the Country. 


| No. W 80.—Bracelet. No. W 87.—Bracelet. 

Pearl and Diamond, Pearl on bars and 

No. W 79.—A Cast of a Diamond Bow Brooch with flexible. Price S365. flexible Diamond cups. 
five large drop shaped Pearls (two-thirds size), 


Price 872. 
latter end of eighteenth century. 


(adjoining the National Gallery). 
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No. W 82.—Brooch, Emerald, Pearl and 
Diamond. 
Price £8 8s. 


No. W 83.— 
Diamond ‘‘ Feather” 
Hair Ornament and 

Brooch. 
Price £155. 


No. W 84.—Brooch, Pearl and Diamond, 
mounted in platinum. 

No. W 85.—Brooch, Chrysotite and Price £5 Ss. 

Diamond. 


Price £12. 


No. W 86.—Brooch, Diamond, mounted 
in platinum. 
Price £17. 


No. W 87.—Brooch, Pearl and Diamond. 
Price £18 10s. 


es 
No. W 90.—Brooch, Ruby, Pearl and Diamond, No. W 88.—Diamond Pendant with removable brooch fastening. 
twisted bar, mounted in platinum. Copy of an old ornament of the last century. Price £175. No. W 89.—Brooch, Pearl and Diamond. 
Price £7. Price £16 15s. 


No. W 91.—Brooch, Pearl and 
Diamond. 
Price £8 15s. 


No. W 94.—Pendant Ornament, 
Opal, Diamond, and Olivine. 
Price £14. 


No. W 95.—Ruby, Pearl and Diamond 
No. W 92.—Brooch, Diamond pav? set. « double-bar Brooch. 


Price £56 
A 15s.. oe. ; , ’ é 
Ee al Ee ea No. W 98.—Necklace, Pearl and Diamond, mounted in platinum. Price £38. 


. P Leading f. Regent Street, th b 
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Art of the Goldsmith and Silversmith, past and present. 


It is frequently stated that machinery has been 
the means of bringing Jewellery and Silver Plate 
within the reach of all, but it should be remem- 
bered that it is at the same time responsible for 
repeating patterns wholesale, thus wz/gartsing designs. 


Hand-wrought Silver Plate and Jewellery is the 
cheapest in the long run. The saying is indeed 
true that “On the die stamp entering the door 
of a goldsmith’s workshop, Art flies out by the 
window.” 


Inexpensive Hand Beaten Silver Plate of perfectly unique design from 


approved antique examples, which cannot be seen elsewhere. 
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An Illustrated Pamphlet forwarded on application. 


WATHERSTON G SON, 6, Vigo Street, W. Late of 12, Pall Mall, East, 


adjoining The National Gallery. 


XVI. | 


LANCASHIRE 
FIRE 


INSURANCE COMPANY 


Points to consider. 


Accidents are constantly occurring in the 


most unexpected ways. 


However careful you are, you cannot 
avoid them. 


You should therefore consider, not 
whether you will insure, but what Company 


you will insure with. 


The Company you choose should offer 
the most liberal benefits, and possess great 
financial resources. The ‘London and 


Lancashire” is such a Company. 


Send for a proposal form to insure 
against 


Fire, 


Burglary, 
OR 
Accidents, 


to the Company’s Head Offices, 
45, DALE STREET, LIVERPOOL, 
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